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elcome to The Doctor Who Companion — The Specials, the 
fifth in the series of in-depth DWM Specials looking 
back over the adventures of our time-travelling 
hero. Between Christmas Day 2008 and New 
Year’s Day 2010, TV audiences saw the Doctor 
engage in the most extraordinary adventures of his 
tenure — with the added frisson of knowing that the 
days of his tenth incarnation were numbered. Eschewing companions 
for fear of losing them, the Doctor embarked on a series of fantastic 
journeys: he encountered what seemed to be his future self in Victorian 
London, and joined with him to fight the Cybermen; befriended a jewel 
thief and rescued a double-decker bus full of passengers from an alien 
world; realised his potential as the Time Lord Victorious on Mars — but at 
a terrible cost; and confronted his own people and his home planet ina 
battle that led to his regeneration into the Eleventh Doctor... 
This Special gives you a step-by-step guide to the making of all 
five Special episodes — The Next Doctor, Planet of the Dead, The Waters 
of Mars and The End of Time Parts One and Two — as well as the 2008 
Proms Special Music of the Spheres and the 2009 Animated Special 
Dreamland, We’ve been given exclusive access to all the scripts and 
shooting schedules, to tell you what was shot when and where; what 
was left on the cutting-room floor and why; and even the truth behind a 
few of those rumours that hit the tabloids! 
Packed with anecdotes and comments from the men and women 
who make the programme, script extracts, deleted scenes, and a full 
list of cast, crew, transmission times and 


ratings, this is the essential guide to 
the Tenth Doctor’s final adventures. Andrew Pixley would like to thank the following for their help in assembling his text for 
Don’t forget that, although the the production overview: David Bailey, DEV TT « Brunt, Gavin Collinson, Benjamin Cook, 
Tanith Dociorhos gone, the story of Russell T Davies, Ben Foster, Mark Gatiss, Clayton Hickman, Julian Howarth, Shaun Ley, 
: Andrew Martin, Brian Minchin, Malcolm Prince, Gareth Roberts, Edward Russell, 
Doctor Who never ends. To find out all Gary Russell, Tom Spilsbury, Michael Stevens, Peter Ware and Paul Winter. 
the latest news about the Eleventh 
Doctor and Amy Pond, be Andrew Pixley dedicates this account of production on Doctor Who to the two men 
sure to get Doctor Who whose childhood love of this wonderful series helped them conjure up something magical for 
the children of today: Russell T Davies and David Tennant. 
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“MUSIC, INSIDE 
YOUR HEAD” 
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Sun 27 Jul 08 Doctor Who Prom: Li 

Albert Hall, London. Freema Agyeman (alias Martha 
Jones from Doctor Who), with Noel Clarke and Camille 
Coduri, takes listeners on an intergalactic journey. 


The Doctor teleports the Graske out of the TARDIS and turns to address the audience of the 2009 Prom at the Royal Albert Hall. 


THE DOCTOR: Well that was fun. And a little bit mad. But I’ve got to close this portal, before there’s any more 
trouble. It’s nice to see you all! But one more thing. Just remember. Music isn’t just orchestras and pop stars 
and special people with albums and downloads and concerts. It’s you. Cos the Music of the Spheres is all 
around you. When you’re on your own, just close your eyes. And you’ll hear it. Music, inside your head. Cos 
everyone’s a musician. Everyone’s got a song inside them. Every single one of you. Bye! 


Thu 1 Jan 09 Doctor Who at the Proms: Freema 
Agyeman hosts a musical odyssey as the BBC 
Philharmonic and London Philharmonic chorus play 
music from Doctor Who. Including a specially filmed 
scene starring David Tennant. 


From Music of the Spheres by RUSSELL T DAVIES. 


. ehad loved doing the Cardiff 
™ concert for Children in Need... 
\ and wanted to do another one, 
| butmake it different— to move 
iton a bit,” executive producer 
Y julie Gardner explained to 
a Doctor Who Magazine. Julie had 
been one of the driving forces behind Doctor Who — A 
Celebration, a live concert of music composed for Doctor 
Who by Murray Gold which had been staged at the 
Millennium Centre in Cardiff on Sunday 19 November 
2006. The event had been a massive success, and 
led to Julie meeting with David Jackson — the Head 
of Music at BBC Wales — to discuss the possibility of - 
similar events. They in turn went to see Roger Wright, 
the Controller of BBC Radio 3 —a channel largely 
devoted to classical music — and also, since October 
2007, the director of the BBC Proms. Julie and David 
suggested that as part of the 2008 Proms season, one 
of the concerts could showcase music from Doctor Who 
in some way, and thus attract a new, young audience. 
The Proms, a series of daily orchestral Promenade 
Concerts spanning eight weeks over the summer, 
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had been founded in August 1895 by impresario 
Robert Newman and conducted by Henry Wood. 
Since 1927, the events had been presented by the 
BBC. From 1998, one of the concerts had been 
targeted at a younger audience and was presented 
in conjunction with BBC One’s flagship children’s 
programme Blue Peter. In fact, a Dalek — operated 
by Barnaby Edwards and voiced by Nicholas Briggs 
— had made an appearance during a performance 
of Ron Grainer’s famous theme tune to Doctor Who 
performed as part of a space-themed event entitled 
Out of this World on Sunday 24 July 2005. 

As with the previous concert and the television 
scores, the conductor would be Ben Foster, who 
would also arrange Murray Gold’s compositions. 
A regular member of the Proms audience, Ben felt 
that the series’ music had worked well at the 2006 
concert, and was excited by the prospect, telling 
DWM, “I’ve never conducted either at the Proms or 
at the Albert Hall, so it’s a huge excitement for me.” 

“We were also thinking about the concert in 
a more holistic way,” Julie told DWM. As with 
Doctor Who — A Celebration, monsters mingling with 











the audience and also tightly-edited montages of 
appropriate moments from the series being shown 
on vast screens would be a feature of the concert. 
In selecting which cues from the series would be 
performed, distinctive items relating to specific 
characters were chosen. Also selected were more 
driving pieces which offered a soft-rock feel and 
which would be guaranteed crowd-pleasers, such as 
All the Strange, Strange Creatures, a composition from 
the trailers for the 2007 episodes. 

However, this time the concert was not to be 
restricted purely to music from Doctor Who, and 
a concept to embrace other music was required. 
“There were discussions about whether we should 
have a theme of ‘time and space’,” Julie told DWM, 
“But our worry was that it would lead to using the 
big sci-fi tracks from the likes of [the 1968 film] 
2001, which would make the concert feel too much 
like a ‘film and TV soundtrack day’. We went with 
‘the Doctor’s love of humanity’ as a theme.” 

Julie’s fellow executive producer Russell T Davies 
wholeheartedly threw himself behind the project, 
and was keen to make the event as interactive as 
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possible for the audience. Ideally, David Tennant 
would have appeared at the event as the Doctor 

in some capacity, but during the projected period 
of the Proms from July to September, the series’ 
star was committed to a season with the Royal 
Shakespeare Company in Stratford-upon-Avon. 

As Russell told DWM, David “was so eager to 

be part of it that we’ve worked out a way for the 
Doctor to appear, in character, in a one-off little 
drama especially for the Proms audience.” Russell 
would write a ‘mini-episode’ which David could 
pre-record on the standing set of the TARDIS at the 
series’ base of Upper Boat Studios in Treforest. This 
could be taped in a single day, concurrent with the 
recording of the Christmas 2008 Special. 

The Doctor Who Prom was announced on 
Wednesday g April, a few days after the 2008 series 
had started transmission. Freema Agyeman, who 
had played Martha Jones, and David Tennant were 
revealed to be appearing at the Doctor Who Prom on 
Sunday 27 July. There would also be Daleks and 





Cybermen present at the event. Freema would be 
the host on the day, with David featuring in the pre- 
recorded sequence. Violinist Nigel Kennedy took 
part in publicity for the season; his performance of 
the Doctor Who theme tune was staged outside the 
Royal Albert Hall, and covered by BBC News. 

The concert would be broadcast live on BBC 
Radio 3. It was also indicated that the show would 
be recorded for television, and might appear as part 
of BBC Two’s annual coverage of the season. The 
tickets went on sale on Monday 21 April, and those 
for the Doctor Who Prom rapidly sold out. 


s tickets were made available to the 
public, Russell started work on his 
untitled mini-adventure, which would 
take music as its central theme. ‘The 

Doctor's had quite a musical history!’ 

exclaimed Russell in the programme notes for 

the Doctor Who Prom, ‘Way back, the First Doctor 

ended up in the court of Emperor Nero, disguised 

as Ancient Rome’s most famous lyre-player [ie The 

Romans (1965)]. The Second Doctor was often seen 

to be tootling on a humble recorder [eg The Power 

of the Daleks (1966)). The Third Doctor once sang a 

lullaby to croon a monster to sleep [eg The Curse of 





Peladon (1972)]. Viewers then saw the Fourth Doctor 


shatter glass with his singing voice [in The Power of 
Kroll (1978/79)]. The Fifth Doctor played the harp 
on his home planet of Gallifrey [in The Five Doctors 
(1983)]; the Sixth sang snatches of opera [eg On 
With The Motley in The Trial of a Time Lord (1986)); 
the Seventh played the spoons [eg Time and the Rani 
(1987)]; the Eighth admired Puccini [in Doctor Who 
(1996)]; while the Ninth was seen to dance with 
Rose Tyler in the TARDIS, to the music of Glenn 
Miller [in The Doctor Dances (2005)]! But when | 
realised that the Tenth Doctor hadn’t yet shown any 


aptitude for music, I decided that this special Proms 


concert was my chance to put things right.’ 

The insert was recorded on the standing set of 
the TARDIS on Saturday 3 May, the final day of 
production for Doctor Who before work shut down 
for eight months. Elsewhere at the production base 
of Upper Base Studios in Pontypridd, director Andy 
Goddard and his crew were recording the final 











material on the 2008 
Christmas Special, The Next 
Doctor. David Tennant had 
completed his work on the 
Special the previous day and 
—at the end of ten months work 
since Voyage of the Damned — spent his 
final day on Doctor Who for some time 
taping the Proms item between 8am 
and 7pm. Directing the sequence 
was Euros Lyn, who had worked on 
Doctor Who since 2005, most recently 
directing Silence in the Library and Forest of 
the Dead. Back in 2005 Euros had handled 


a similar assignment, a Doctor Who insert for rr 


the BBC’s Children in Need, which had featured David 
Tennant and Billie Piper on the TARDIS set. Acting 
as producer was Catrin Defis, a line producer on 
various BBC Cymru productions who had been 
production manager on Torchwood Series One and 
later associate producer when the series returned. 


“‘[t’s an extra Doctor Who 

adventure for the holidays. 
As to whether it’s canon, I'll 
leave that [O You. 2 RUSSELL T DAVIES 


Joining David on the set was actor Jimmy Vee. 
Since first performing in Aliens of London in 2004 as 
a space-suited pig, Jimmy had portrayed various 
characters such as the Moxx of Balhoon in The End 
of the World and Bannakaffalatta in Voyage of the 
Damned, as well as playing the Graske seen in Attack 
of the Graske and Whatever Happened to Sarah Jane?. 

The recording was attended by the crew of Doctor 
Who Confidential who interviewed Euros Lyn on set. 
Euros discussed the tricky interactive content of the 
item with Paul Bullock who would be producing 


i 
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_ the television recording of the event and whose 
team had recorded Doctor Who — A Celebration. “I 
get the easy part of the job,” observed Euros 
to Confidential, knowing that the live 
& concert would have to fall into sync 
. with his pre-recording. “I think the 
format is quite tricky because it 
_ needs to do three things. It needs 
| toworkasa scene on television, 
» itneeds to work as a scene in 
the Albert Hall for the audience 
watching, and it also needs to 
work as a scene on radio. So that’s 
» three very different media, and we need to 
make the drama work for all three of them.” 
During his performance, David delivered the 
line “Thank you” as “I thank you” in the manner 
of Liverpudlian comedian Arthur Askey. David also 
expanded on the line about the Doctor reversing the 
polarity to say “reverse the polarity of the neutron 
flow,” a line of dialogue originating in the 1972 
story The Sea Devils and popularly associated with the 
Doctor’s third incarnation as played by Jon Pertwee. 
“It doesn’t have an official title,” Russell told 
DWM after the recording of the mini-adventure, “We 


: just called it ‘the Proms scene’. So maybe we can call 


it ‘Proms Cutaway’ for future Doctor Who historians!” 
However, this quip — which referred to the working 
title/description of Dalek Cutaway for the one-off 1965 
episode Mission to Unknown — was soon superseded in 
post-production by the title Music of the Spheres. Also 
in post-production, Jimmy Vee’s Scots tones were 
overdubbed by Philip Hurd-Wood who had provided 
the voice of the Graske in Whatever Happened to Sarah 


: Jane?, and would do so again in The Temptation of Sarah 
: Jane Smith. As to the tale’s standing in the series’ 


chronology, Russell told DWM, “It’s an extra Doctor 


; Who adventure for the holidays! As to whether it’s 
: canon, I’ll leave that to you. (Though I vote yes!)” 


By early July, the pre-sold tickets had been 


: allocated and there was a Waiting list of 3000 people 


hoping for returns, while tickets sold for up to £250 
on eBay. In the Radio Times covering the week of the 
live broadcast on Radio 3, David Gillard promoted 


: section where the Doctor would throw 

: his new musical composition, Ode to 

: the Universe, through the portal to the 

: orchestra at the Albert Hall — with 

: manuscript pages fluttering down 

: from above the musicians. However, 

: when they played the notes, the 

: script indicated that they would make 
‘the most awful noise. Just terrible. 
Everyone banging away, ina mess.’ 

Two sets of rewrites were made 

prior to shooting, and — as usual — 

: the convention of colour-coded pages 

- was introduced as a means of version 
control. Blue rewrites on Thursday 1 
May covered small changes, notably 
adding the Doctor’s comments that 








ussell T Davies worked 
on the script — 
referred to as Doctor 
Who 4.PROMS — in 
April, with his second 
draft, prepared on Tuesday 22 April, 
being close to the finished product. 
This was issued as a shooting script 
on Friday 25 April. 

Russell paid particular attention 
to making the pre-recording 
apparently interactive for the 
audience at the Royal Albert Hall. 
Part of the action had the Doctor 
addressing those assembled at the 


no. See 





: event from the TARDIS via a strange 

: portal, and for this David Tennant 

: would be looking directly into camera 
- with the stage directions noting ‘NB, 
: these sections of the script could be 

: on Autocue.’ While David would only 
: appear in the pre-recording, Jimmy 
Vee playing the Graske would 

: also be present live at 

: the concert, apparently 

: having escaped from 

: theTARDIStorun (7 iy 
: amok. There would 

: alsobea 


he was reversing the polarity to pull 
the Graske back aboard the TARDIS; 
this was partly at the request of 
Radio 3 who were concerned that this 


: visual aspect of the Doctor’s actions 


would be lost on the radio audience. 
On Friday 2, yellow revisions altered 
the Doctor’s closing speech 
where he originally spoke 
of “posh people with 
‘a ~\_ violins” and changed 
\ this to “people 
"with albums and 
downloads and 
concerts.” 
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the Doctor Who Prom and the event featured in 
conductor Charles Hazlewood’s pick of Proms. 
Rehearsals for the event had been rather 
piecemeal between the London Philharmonic 
Choir and the BBC Philharmonic, along with the 
other musicians and vocalists. The orchestra had 
rehearsed in Manchester, while the choir had been 
in London and the band was only arriving at the 
weekend. There had been a ‘stagger-through’ 
version of the programme on Friday 25 July, and 
then everyone assembled at the Royal Albert Hall 
on Saturday 26 July. The formal rehearsals would be 
captured by the team from Doctor Who Confidential. In 


addition to the live Radio 3 broadcast, the Prom was 


recorded for later television broadcast. 

The interior of the hall was very crowded, with 
five large projection screens erected along with 
various plasma screens to relay the edited montages 
and Music of the Spheres. Behind the central screen, 

a woofer was installed for the paper drop as the 
Doctor threw his manuscript through the portal. 
Alongside set dressing bearing the graffiti of ‘Bad 
Wolf’, the TARDIS stood close to the orchestra, 
and also adjacent to the bronze bust of Henry Wood 
from the Royal Academy which was placed at the 
front of each concert in the season. 


The troublesome 
: race of the Graske had 
originally been devised 
: by Gareth Roberts for the 1 
: interactive BBC Doctor Who 
: adventure Attack of the Graske, 
: recorded in late 2005 and 
‘made available on Christmas 
Day that year. Since then, 
: the race had appeared in the 
: story Whatever Happened to Sarah 
: Jane? in the spin-off series The Sarah 
: Jane Adventures in 2007. A Graske was 
: also due to reappear in The Temptation : 


— and indeed 

the name of 

the finished 

item — was the Music 

of the Spheres, referring to the ancient 
philosophical concept that the 
proportions of celestial movement 
such as the sun, the moon and 
the planets form a mathematical, 
harmonic pattern akin to music. 
The notion is generally attributed 
to Pythagoras, the sixth-century BC 
Greek mathematician. 
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As with all the Proms, 500 tickets had been 
held back to be sold on the day for £5 each to 
the first people to arrive; the demand for the 
concert ensured that people were queuing as early 
as Sam osithe morning of Sunday 27. By then, 
the production team inside had already been 
working for half an hour, with Rob Mayor and his 
Millennium FX team getting the performers into 
their monster costumes. 

With 6000 people in the Royal Albert Hall, the 
Doctor Who Prom — Prom 13 — was the 
most over-subscribed concert of | 
the season. TARDIS-shaped 
programmes contained 
notes on the compositions 
by journalist Michael Beek. 
Radio 3 scheduled live 
coverage of the concert from 
11am to Ipm, presented by 
Sarah Walker who described 
the Prom as “one of the most 
anticipated events of the season,” and 
its content as “the sort of musical 
mixture that the Doctor might have on 
his own MP3 player.” 

The Concert Prologue comprised the 
vocal piece The Doctor's Theme — first heard 
in Rose (2005) —as a solo from Melanie 
Pappenheim. This was followed by Fanfare for 
the Common Man written by American composer 
Aaron Copland in 1942. 

Freema Agyeman then took the stage to 
applause, commenting on her surroundings (“It 
didn’t look this big on the outside!”) and explaining 
that as well as Murray’s scores they would hear 
“some of the classical pieces that the Doctor likes 
to listen to while he travels around in the TARDIS.” 
She explained that David was busy on Hamlet but 
said “Hello.” Movement director Denni Sayers told 
Confidential, “The first time Freema walked onto the 
stage, the audience just erupted with applause, so 
excited and happy to see her. I just knew the whole 
thing was going to go fantastically well.” 


ee 


of Sarah Jane Smith scheduled for the 
: 2008 series to be recorded in June 
: and July. 
: The Doctor recognised the Royal 
: Albert Hall, the proud building in the 
: Knightsbridge area of London opened 
: by Queen Victoria in 1871, and one of 
: the main homes to the Proms since 
: 1941. Deducing that this was the 
5 Proms, the Doctor noted how he had 
: played the tuba at the first such event 
: in 1895. He also claimed to have 
: told eighteenth-century German 
‘ composer and pianist Ludwig van 
: Beethoven that he could rattle offa 
‘tune, to which the musician had said 
“Pardon?”... not surprising since 
=tyy a Beethoven was going deaf 
==, ‘A ==— from around 1796. 
iz a\* = —_‘ Thescript indicated 
¥ that the Doctor conducted 


\F “id. od Ode to the Universe from 
' 


( the TARDIS with his 
sonic screwdriver (the 
handy tool originally 
a introduced into the 
series in the 1968 serial, 
& Fury from the Deep). 
S. LG It also stated that the 
Graske was to steal the 
: Doctor’s water pistol — seen in 2008's 
: The Fires of Pompeii — and squirt the 
Proms audience with it. 























To celebrate the monsters and aliens from Doctor 
Who, the composition All the Strange, Strange Creatures 


: —ysed in the 2007 trailers and in episodes like 
: Gridlock (2007) — was performed. Mingling with 
: the audience were various monsters, portrayed 


by actors who had appeared in the series. Paul 
Kasey appeared as the Judoon Captain — as he 
had in Smith and Jones and The Stolen Earth — and 


> commented, “There’s a lot of audience interaction 
: which is a brilliant thing because the audience 
: get so up-close and personal.” Dan Starkey, who 


had played Commander Skorr in The Sontaran 

Stratagem and The Poison Sky (2008) found his 
costume to be far hotter in the summer heat 
_ than he had the previous autumn. A trio 
3} of Cybermen appeared on a rising central 
platform, and the Ood could also be seen 
wandering around the auditorium. 
Waiting back-stage as a surprise 
. guest was Catherine Tate, who 

_ had played Donna Noble in the 

2008 series. “I saw a Judoon 
| in the hall and I thought it 
_ was a tall Sontaran, so I really 
haven’t learnt anything!” she 
told Confidential. 
f Warning the audience that 
| _ there were a lot of monsters about 
P (“Don’t blink!”), Freema introduced the 
next two pieces. The first was the UK 
premiére of The Torino Scale by English composer 
Mark-Anthony Turnage who was present in the hall. 


This was followed by Jupiter, the fourth movement 


from The Planets, a suite composed by English 
composer Gustav Holst and first heard in 1918. 


hree pieces from the series came next: 
The Doctor Forever (first heard in The 
Runaway Bride (2006)), Rose (first 
heard in The End of the World (2005)) 

and Martha v The Master (from Last of 





: the Time Lords (2007)). “I’m totally unbiased, but the 


last bit was my favourite,” quipped Freema before 


emphasising the work of the BBC Radiophonic 

: Workshop — established 50 years earlier — on Doctor 
> Who. Next, the host announced a “world-wide 

: exclusive” in the form of “a brand new mini- 


adventure starring that wanderer from Gallifrey.” 
Music of the Spheres entertained the audience up to 
the interval, with the interactive elements working 


as planned, and Jimmy Vee’s Graske running on 


stage and attacking the lead cellist. The insert was 
then made available online. “Frankly, you’ll never 
know what it was really like unless you were in 
the Albert Hall on that day,” said Russell in DWM. 
“Tt can never be captured again. And that’s a reward 
for people who buy tickets and queue and travel.” 
As the interval began at around 11.50am, a 
Cyberman voice informed the audience “Return 
in 25 minutes or you will be deleted!” On Radio 
3, Sarah Walker described the visual elements 
of the event before handing over for the talk Let's 
Do The Time Warp Again, a commentary on Doctor 


: Who by English SF writer Justina Robson. As the 


live broadcast continued, Sarah commented on 
rumours of the Daleks surrounding the building... 
The second act opened with The Ride of the 


Valkyries (or Walkiirenritt) from Act 3 of Die Walkiire 


from German composer Richard Wagner, written 
in the 1850s. Welcoming back the audience were 
Noel Clarke and Camille Coduri who had played 
Mickey Smith and Jackie Tyler since 2005. However, 
a Dalek voice — courtesy of Nicholas Briggs — then 
announced, “The Daleks have taken over the Royal 


: Albert Hall. This building is surrounded!” A Dalek 
: —operated by Barnaby Edwards — appeared on the 


stage, forcing conductor Ben Foster ahead of it and 
announcing that the Daleks had travelled back in 
time and captured Henry Wood to alter the history 








of the Proms: “There will be only Dalek music!” At 
this point, Davros — played, as in The Stolen Earth and 
Journey's End by Julian Bleach — rose up on a podium. 
With the conductor conditioned to obey Dalek 
commands, the orchestra performed The Daleks & 
Davros a selection of cues from Bad Wolf (2005), 
Doomsday (2006), The Stolen Earth (2008), Daleks in 
Manhattan (2007), Evolution of the Daleks (2007) and 
The Parting of the Ways (2005). A group of Cybermen 
returned to the hall during the Doomsday material. 
There was then a surprise appearance from 
Catherine Tate to introduce items reflecting the 
women in the Doctor’s life. Donna was represented 
by a theme from The Runaway Bride and Journey's End, 
followed by The Girl in the Fireplace which offered 
Reinette’s theme from the 2006 story. Finally, there 
was Astrid’s theme from 2007’s Voyage of the Damned. 
Freema returned to the stage with a message from 
David who was listening on Radio 3 (“He says ‘You 
guys are sounding great!’”) and then an introduction 
—via references to 2007’s The Shakespeare Code — to 






Montagues and Capulets by Russian composer Sergey 
Prokofiev, a piece written in the early 1930s for Act 1 
of his ballet, Romeo and Juliet, and recognised by the 
audience as the theme for BBC One’s The Apprentice. 
Freema then introduced Murray Gold who was to 
play keyboards for the last three pieces, starting with 
Doomsday, featuring another Melanie Pappenheim 
vocal. This was followed by This is Gallifrey, an 
anthem used in 2007’s Utopia. 

Recalling her favourite day on Doctor Who as 
Monday 25 February 2008 — the day that the Doctor’s 
family of friends piloted the TARDIS in Journey's End 
— Freema introduced The Doctor's Theme and Song of 
Freedom — the latter was from Journey's End, derived 
from the Ood song in Planet of the Ood, and saw 
the audience clapping along. Then came Song for 
Ten from The Christmas Invasion (2005), sung by its 
original vocalist Tim Phillips. To close the concert, 
at 1.15pm, came the arrangement of Ron Grainer’s 
Doctor Who Theme used since Voyage of the Damned. 

Over the weekend, Confidential spoke to Camille 
Coduri, Noel Clarke, Russell T Davies, Roger Wright, 
Paul Bullock, Murray Gold, Ben Foster, Catherine 
Tate, Paul Kasey, costume designer Louise Page, Rob 
Mayor, Denni Sayers, Dan Starkey, Barnaby Edwards, 
Nicholas Briggs, Julie Gardner, former producer Phil 


: Soloist Melanie Pappenheim, Tim Phillips*. Conductor and 
: Arranger Ben Foster. 
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Collinson, incoming showrunner Steven Moffat and 
various members of the audience. 

“It was kind of an awesome atmosphere,” said 
Murray Gold of the event, while Russell, who had 
relished the reactions of the children, declared of the 
concert, “I think you’ll remember the atmosphere 
for the rest of your life.” Press coverage began on the 
day of the performance. “We've had a brilliant time,” 
Russell T Davies told BBC News, “If you were in 
the Royal Albert Hall, you would have had a unique 
Doctor Who experience... It’s fantastic because people 
queued in the heat and came a long way —I met 
someone who came here from Belgium.” 


wD 


1e British press carried enthusiastic 
reviews from Monday 28. Caitlin 
Moran of The Times penned Time Lord 
opens the Tardis to a new generation of 
Prom-goers in which she described the 
sell-out event as ‘the hottest ticket in town this 
week’. She had attended with four-year-old daughter 
Eavie, observing ‘It’s not easy to keep the attention 
of hundreds of kids in a hot, circular room for more 
than two hours but even by the interval, children 
were weeping at the idea of it all ever ending.’ Sarah 
Knaptom noted Doctor's Prom Daleks invade concert in 





: Anna Valle Display Screen Sequence Editor Gary Skipton. 
: Screen Sequence Edit Producer Paul Symonds. Production 
: Team Lindsey Sisk, Llywela Jones, Sue Perry-Grech, 





Opposite page top: On 
screen, the Doctor shows 
off his new composition... 


Opposite page insets: 
Julian Bleach and Jimmy 
Vee get into make-up. 


Opposite page bottom: 
AGraske runs amok in the 
Albert Hall! 


Left: A Dalek takes charge 
of the orchestra, and 
conductor Ben Foster starts 
up the Dalek music. 


The Guardian, while in the Evening Standard, Bruce 
Dessau’s Proms play second fiddle to Dr Who described 
‘a digestible mix of Who tunes plus series clips and 
classical works with a space/time theme.’ 

On Friday 5 December, the BBC announced that 
an hour of highlights from the Prom would be 
broadcast on BBC One on New Year’s Day. A trailer 
then featured on the bbc.co.uk Doctor Who website on 
: Thaiaday 18 December. The 59-minute version of 
the event was screened simultaneously on both BBC 
One and in high-definition on BBC HD as Doctor 
Who at the Proms at 1.50pm on New Year’s Day 2009, 
immediately prior to a repeat of The Next Doctor on 
BBC One at 2.50pm. This omitted the non-Doctor 
Who material and Song for Ten. A 28-minute untitled 
edition of Doctor Who Confidential then appeared on 
the BBC’s red button feature and played on a loop. 

Doctor Who at the Proms received a second screening 
on BBC HD at 5pm on Friday 2 January, and a third 
transmission at 6pm on Sunday 4, again on BBC HD. 
A 94-minute edit appeared looping on BBC’s red 
button option from Sunday 11 January. This version 
included all the musical items plus the appearance 


_of Noel Clarke and Camille Coduri, but in a slightly 
: different sequence: the positions of Montagues 


and Capulets and the combined pieces of The Torino 
Scale and Jupiter were swapped. This was available 
to viewers for several days, and also appeared on 
the BBC website from Monday 12 January. The 59- 
minute version of the concert was included on the 
DVD release of The Next Doctor on Monday 1g January. 
“The point is to bring a new audience into 
this great building — and bring new music to the 
audience that is here for Doctor Who,” Julie Gardner 
told DWM. ‘Music can go anywhere, reach anyone, 
and make better people of us all,’ Russell’s notes 
for the event concluded. ‘Just like the Doctor.’ [1] 


- Film Editor Dylan Goch. Lighting Director Bernie Davis. 
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CAST: David Tennant The Doctor with Jimmy Vee 
The Graske, Philip Hurd-Wood Voice of the Graske. 


CREDITS: Music From The Series Composed by Murray 
Gold. Presented by Freema Agyeman. Guest Presenter 
Catherine Tate, Camille Coduri*, Noel Clarke*. Music 
composed by Murray Gold. Original Theme Music Ron 
Grainer. 

MUSIC OF THE SPHERES 

Writer Russell T Davies. Director Euros Lyn. Producer 
Catrin Defis. 


Leader Yuri Torchinsky 

LONDON PHILHARMONIC CHOIR 

For BBC Philharmonic: Senior Producer Mike George. 
Programme Manager Stephen Rinker. Projects Manager 
Martin Maris. 

MONSTERS 

Davros Julian Bleach. Voice of the Dalek Nicholas Briggs. 
Dalek Operator Barnaby Edwards. The Graske Jimmy Vee. 
Hero Monsters Paul Kasey. Commander Skorr Dan Starkey. 


* Other Monsters Scott Baker, Alain Glet, lan Hilditch, 


Ken Hosking, Andy Jones, Ruari Mears, Adam Sweet, 


: Joe White. 
- Animatronics Colin Newman. Prosthetics & Creatures 


Millennium FX. Costume Design Louise Page. Engineering 


: Manager Jeremy Turner. Camera Supervisor Vince Spooner. 


Lighting Gaffer Mark Gardiner. Lighting Desk Operator 
David Bishop. Event Sound Phil Wright, Sound by Design. 


Floor Managers Richard Wyn Jones, Donna Tait. Projections: 








- Anwen Rees. Screens Vision Mixer Llinos Metcalf, Screens 
: Director Rhian Williams. Production Assistant Sian Parry. 
: Vision Mixer Hilary Briegel. Sound Supervisor Julian 


+ Julie Scott. Line Producer Jo Marks. Executive Producers Julie 
: Gardner, Russell T Davies. Producer Paul Bullock. Director 


Rhodri Huw. BBC Cymru © BBC MMVIII 
* 94-minute version only 


: Gough. Dubbing Mixer Peter Jeffreys. Colourist Jon Everett. - 
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____DURATION TRANSMITTED ‘TIME 
Doctor Who at the Proms 7’03"* 
REPEAT BROADCASTS 


1 January 2009 1.50pm-2.5opm 


_ CHANNEL TRANSMITTED TIME 


BBCHD 1 January 2009 
BBCHD — 2 January 2009 
BBCHD = 4 January 2009 
BBCHD 13 April 2009 4.00pm-5.00pm 
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BBCHD 31 December 2009 2.00pm-3.00pm 
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In the Victorian street, Jackson leaves the TARDIS and the Doctor stands in his ship’s doorway. 


JACKSON LAKE: But tell me one thing. All those facts and figures | saw of the Doctor’s 
life... You were never alone. All those bright and shining companions! But not any more...? 
THE DOCTOR: No. 

JACKSON LAKE: Might | ask, why not? 

THE DOCTOR: They leave. Because they should. Or they find someone else. And some of 
them... some of them... forget me. | suppose, in the end... (Pause) They break my heart. 
(Silence. Then:) 

JACKKSON LAKE: That offer of Christmas dinner. It’s no longer a request. It’s a demand! 
... In memory of those we have lost. 

THE DOCTOR: (Pause; Big smile) Ohh, go on then! 

JACKSON LAKE: Really?! 

THE DOCTOR: Just this once. You’ve actually gone and changed my mind — not many 
people can do that! Jackson, if anyone had to be the Doctor, I’m glad it was you. 


From The Next Doctor by RussELt T DAviEs. 


hen I first started back in 2005, 

I always thought that ifit 
worked out, three years would 
be about the right time,” David 
Tennant told the BBC’s Lizo 

Mzimba when explaining his 

departure from Doctor Who. Indeed, 
the plan had been in place for some time, since the 
first week of July 2006. Before recording commenced 
on David’s second year as the Doctor, the series’ star 
had discussed the long term outlook with executive 
producers Russell T Davies and Julie Gardner at 
Woods Restaurant in Cardiff. 

The plan was that David, Russell and Julie 

would make a new series for both 2007 and 2008. 
Following this there would be a gap, to allow an 
appetite for the show’s return to develop with the 
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audiences, and to allow a new production team 

and a new Doctor to be putin place for when the 
next series aired in 2010. In the meantime, four 
Specials with David would be made as the old team’s 
swansong; these would be broadcast on Christmas 
Day 2008, around Easter 2009, Christmas 2009 

and then finally in early 2010 to lead into the series 
featuring David’s successor. 

Even when Billie Piper, who had played Rose 
Tyler, had left production of the show in March 2006, 
the team had hoped that she would be returning. 

On Sunday 25 March 2007, Julie Gardner met Billie 
to discuss her return for at least the final episode of 
the 2008 series, but also to sound out if she would 
be interested in returning as the Doctor's travelling 
companion aboard the TARDIS for the Specials, 
which were then in a state of flux. 


“There is just 
something about the 
Doctor that fits the 
Victorian age.” russeut paves 


: Fri18 Apr o8 Hensol Caste, Hensol, 

Vale of Glamorgan (Underground 

: Tunnels/Dark Enclosed Space) 

+ Sun20 Apr o8 Millers Green, 

-- Gloucester Cathedral, Gloucester 
(Victorian Street 1/Alleyways/ 


Mon 7 —Tue 8 Apr 08 Fonmon 

Castle, Fonmon, Rhoose (Townhouse) 
Wed 9 — Thu 10 Apr 08 St Woolos 
Cemetery, Bassaleg Road, 

Newport (Graveyard) (e 
Fri11 Apro8 Upper Boat - /} hi ~ 
Studios, Treforrest: Night | if 
Sky/Balloon 
Sun 13 — Mon14 Apr 08 

The Maltings, East Tyndall 
Street, Cardiff Bay (Courtyard) 
Tue 15 Apr 08 Building 568, 
Caerwent Training Area, Dinham Rd, 
Caldicot, Caerwent (Warehouse) 
Wed 16 Apr 08 Tredegar House, 
Newport (Factory Outhouse/Factory 
Street) 

Thu 17 Apr 08 Tredegar House 
(Factory Outhouse) 
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Mon 21 Apr 08 Millers 
; Bit Green (Posh Victorian 
ae an iy; Street/Back of Town 
oe House/Victorian Street 
2/Victorian Street 1) 
Tue 22 Apr 08 Millers 
Green (Alleyways/Victorian 
Street 1/Docklands Street) 
: Wed 23 Apr 08 Millers Green 
; (Victorian Street 2/Victorian Street 1) 
: Thu 24 Apr 08 Shire Hall, Agincourt 
: Square, Monmouth (Docklands Street): 
: Fri 25 Apr o8 Tredegar House 
(Factory Yard/Victorian Street 3) 
: Mon 28 —Tue 29 Apr 08 Upper Boat 
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By spring 2007, the success of Doctor Who made 
it clear that the BBC wanted the current team to 
remain at the helm for as long as possible. A couple 
of weeks into broadcast of the third series as the 
BBC Wales team was planning the 2008 season, Julie 
Gardner and Jane Tranter, the BBC Head of Fiction, 


: visited Russell at his flat on Wednesday 11 April, 


and indicated that the BBC wished him to remain as 
Doctor Who’s showrunner for a fifth series. However, 
Russell was determined to stick to his original 
promise; he would do a full fourth series plus some 
Specials and then hand over to an incoming team. 
By the end of April 2007 it had been agreed that 
Billie Piper would be returning for several episodes 
at the end of the 2008 series, but that the Rose 
narrative would be concluded for good at the end 
of 4.13; as such, Russell knew that the subsequent 
Specials would be developed without any of the 
established companions — such as Rose, Martha 


: Jones or Donna Noble. It was now envisaged that 


the next production block starting in July 2007 


> would begin with a Christmas Special (Voyage of the 


Damned), continue with 13 standard episodes, and 
conclude with a Christmas Special for December 
2008, to be recorded around April 2008. After 
that, production on Doctor Who would be stood 
down for some months, allowing David Tennant 
to take on other work prior to his final Specials 

as the Doctor. 


:_ Studios — Studio 1: Cyber HQ 
Wed 30 Apr 08 Upper Boat Studios 
> =Studio 1: Cyber HQ/Studios 6 & 2: 
: Green Studio 
+ Thu 1 May o8 Upper Boat Studios 
: —Studio 1; TARDIS/Underground 
: Tunnels/Studio 6: Townhouse/ 
: Warehouse/Green Studio 
: Fri2 May 08 Upper Boat Studios: 
: CyberKing Chamber/CyberKing 
: Throne/Docklands Street 
Sat 3 May 08 Upper Boat Studios: 
CyberKing Throne 


: Thu 25 Dec 08 The Next Doctor: 
Christmas Eve, 1851: the Time Lord 
lands in a London threatened by 

: Cybermen, meeting another character 
who calls himself the Doctor. 


Christmas Special 





























































It was in early May that Russell started to 
have his first thoughts about the Christmas 
2008 Special. ‘Period drama, Cybermen 

. in the snow’, was as far as he had got, 

F reviving the cyborg menace created ona 
parallel Earth which the Doctor had faced 
in four episodes during the 2006 series. 
This specific image was drawn from the 
first appearance of the Cybermen in an 
Antarctic blizzard in the 1966 serial The 
Tenth Planet which Russell remembered 
seeing at the age of three. 

However, the ongoing success of 
Doctor Who during spring 2007 meant that 
the BBC was increasingly reluctant to rest 
one of its top TV shows. Nevertheless, 
the Doctor Who team stuck to its guns, 
and the plan to make a number of 
Specials remained. 

By mid-July, Russell had had more 
thoughts for the Christmas Special 
which included ‘Cybermen rising from the grave’. 

He pictured a pre-credit sequence featuring a snow- 
covered Victorian funeral scene, with the mourners 
pulled into the ground by metal hands reaching up 
from the grave... concluding in the silent, empty 
graveyard. While the previous Christmas Specials 
had all been set in the ‘present day’, the writer told 
the Radio Times that, “There’s just something about 
the Doctor that fits the Victorian age.” 

With planning now under way for the Specials, 

it was time to ensure that Doctor Who would be in safe 
hands after the departure of the current production 
team. On Tuesday 17 July, Russell emailed Steven 
Moffat about succeeding him as Doctor Who 
showrunner. An established comedy writer for 

many years, Steven had been a life-long Doctor Who 
fan who had written several acclaimed and award- 
winning episodes since 2005; he also had experience 
of television production having been an associate 
producer on his sitcoms Chalk and Coupling, and 

then executive producer on his new BBC One drama 
Jekyll. “I got an email from Russell as I boarded 

a plane to Athens,” Steven told 
the Radio Times, “And there it 
was on my BlackBerry: an 
email. A whopping big 
‘What do you think?’ It 
was a bit gobsmacking, 
to be honest.” The 
writer-producer was 
thrilled, responding 

two days later to say that 
producing Doctor Who was his 
“specific dream job.” 

In late July 2007, Russell managed 
to snatch a holiday in Sorrento in 
Italy, and while there had an off-beat 
alternative idea for the forthcoming 
Christmas Special. When production 
had restarted on Doctor Who in 2004, 
he had approached JK Rowling — the 
world-famous author of the best-selling 
Harry Potter books — to write a script for 
the series, only to be politely turned down. 
However, Russell now envisaged a story built around 
JK Rowling herself as a famous writer — in the same 
manner as The Unquiet Dead (2005), The Shakespeare 
Code (2007) and the forthcoming The Unicorn and 

the Wasp (2008) had seen the Doctor meet Charles 
Dickens, William Shakespeare and Agatha Christie. 
The new idea for the Special was that one 
Christmas Eve in Edinburgh, JK Rowling would 
be pursued by a journalist who kept asking her 
what she would write next (the seventh and final 
Harry Potter book being published in July 2007). 
Later on, JK would be attacked by the same sort 
of time-psyche creature which Russell had 

in mind to use in the script for 4.11 (which 
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' Top: The Doctor finds 
himself in Victorian London 
at Christmas. Marvellous! 


Right: A Christmas carol 
gets proceedings off to a 
suitably festive start... 


Below: ... and look! 
Happy little children in 
bonnets. What danger 
could this wonderful 
location possibly hold...? 
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Bottom: ... Cybermen, 
that’s what! 
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became Turn Left), and that the author would find 
herself in a world of Victorian magic where the 
Doctor would have to battle witches and wizards to 
reach her. The notion was strong enough for Julie 
Gardner to try to arrange a meeting with JK Rowling. 
In late August, Russell was planning his 
workload for the coming months and knew that 
he would have to write the Christmas 2008 Special 
in January 2008. Having heard the idea of the JK 
Rowling adventure, David Tennant was less keen as 
he felt there was a danger that the resultant episode 
would be more of a ‘spoof’. The JK Rowling idea 
was parked, and Russell started to develop his story 
of the Cybermen in Victorian London, and decided 
to include elements such as starving children in 
workhouses. In particular, he considered Hans 
Christian Andersen’s 1845 short story The Little Match 
Girl about the dying hallucinations of a poor child 
attempting to sell matches on New Year's Eve. Such 
a London street urchin could become the Doctor's 
companion for the story — only older and foxier! 


ince early July, rumours had been 
circulating in the media about David 
Tennant negotiating to return to work 
with the Royal Shakespeare Company 
— in a production of Hamlet. By the end 
of August, the RSC was issuing its programme for 
its 2008 season; this revealed David’s commitment 
to theatre work from July, clearly indicating that 
he would not be working on Doctor Who as usual. 
Pre-empting the RSC’s press release scheduled for 
Tuesday 11 September, the BBC issued a press release 
on Monday 3 September in which it was confirmed 
that the a new series of Doctor Who would air in 2010, 
and 2009 would see three Specials starring David 
with Russell at the helm. The lack of a sustained run 
in 2009 was also causing some problems in terms 
of finance for the Specials. Generally, the Christmas 
episode was partly funded by spreading its costs 
across a whole series, but this was not possible for 
the newly planned show. By now, it was confirmed 
that the Christmas 2008 Special would be recorded at 
the end of the fourth series. Production on the next 

three Specials would then start in January 2009, 
now scheduled for transmission at Christmas 

2009, New Year’s Day 2010 and Easter 2010, 
leading into the new series. 

On Monday 24 September, Jane and Julie 
had dinner with Steven to discuss the future 
of Doctor Who and his involvement with it, and 
four days later Steven emailed Russell to 
confirm that he had agreed to take 
over from him as showrunner. 
However, Russell and David 
were not the only ones to be 

moving on; Julie Gardner 
had also decided to leave her 
role as BBC Wales’ Head of 
Drama and wanted to work 
in the United States. Thus on 
Monday 22 October, Steven's 
agent was agreeing terms with 
} Jane and Julie shortly before Julie and 
Jane interviewed applicants to replace 





Julie. It seemed most likely that her successor would 


be Piers Wenger. Piers had previously been Head of 
Drama Development at Granada. 

Terms for Steven’s dream job were concluded 
within days, meaning that he was officially on board 
by the end of October. By the start of November, 
Russell was also determining how best to end the 
storyline for Donna Noble, the Doctor’s companion 
for the 2008 series played by Catherine Tate. One 
option was to have Donna being lost in time so 
that the Doctor could pick her up again in one of 
the Specials to be made in 2009. Engulfed in the 
scripts for the end of the fourth series, Russell had 
little opportunity to further develop the storyline 
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for the Christmas Special which he needed to 

deliver in February. He was concerned that the 
Victorian setting was too reminiscent of 2005's 

The Unquiet Dead, and by early December had spent 

a day considering if he could shift his tale to the 
court of Henry VIII. However, the sixteenth-century 
backdrop would not allow recognisable Christmas 
traditions, many of which had been introduced in the 
nineteenth century. 

Another notion came to Russell in the early hours 
of Tuesday 4 December. In London, following the 
press launch of the second series of the Doctor Who 
spin-off Torchwood, Russell was staying at a hotel in 
Paddington. At 2am he ventured outside his room to 
fetch some ice and was struck by how deserted the 
entire establishment was. As such, he conceived the 
Start of a story where the father of a family had left 
his wife and children in a hotel room at Christmas 
and ventured out on a similar journey, only to return 
to the room to find it empty. He was the only person, 
apart from the Doctor, left in the building which had 
been taken out of time. This random thought was, 
however, not substantial enough to work into a full 
adventure for the 2008 Christmas Special. 

Piers Wenger accepted the post as BBC Wales 
Head of Drama on Friday 7 December. On Tuesday 11 
December, the BBC announced Piers’ appointment, 
while confirming that Julie would continue as 
executive producer on the Specials during 2009. In 
the meantime, Russell was working on the final two 
episodes of the 2008 series and was concerned by 
the projected delivery date of the Christmas Special 
~ now referred to as 4.14 — on Monday 18 February. 
Julie understood that the worst case was that they 
did not do a Christmas Special, but that the BBC 


would be devastated. Russell agreed, and so vowed 
to continue. To give Russell more writing time, Julie 
looked into extra funding to allow production to be 
stood down for a week between the end of the fourth 
series and the Special, extending the deadline by 
seven days. Both were aware that they did not want 
Doctor Who out of the Christmas schedules for a year, 
and did not want to risk upset with Jay Hunt, who 
had been appointed as the new BBC One Controller 
the previous week. 







n Tuesday 22 January, Russell wrote the 
» final scene of episode 4.13 — latterly 
) Journey's End — which concluded 
: y with two Cybermen appearing in 

“S=——s the TARDIS behind the Doctor; in 

keeping with the previous season climaxes, this 
was a shock ending to entice viewers towards the 
Christmas Special. His next task was to weave 
together the Christmas episode in three weeks; 
this he now saw as featuring Cybermen, Victorian 
London, workhouse children and a sword-fight on 
the city rooftops with wraith-like Cybermen called 
Cybershades. “I just wanted a variation and [the 
Cybermen] needed somebody to do their dirty work 
for them,” explained Russell of his new creations 
on the episode commentary; he kept the origins of 
these Cybershades vague, but took his inspiration 
from the Cybermats introduced in the 1967 serial, 
The Tomb of the Cybermen. 

The tale would feature a man who appeared to be 
another Doctor, with the current Doctor effectively 
becoming the companion to this new, mysterious 
figure. Russell also wanted to deliver a ‘chocolate 
box’ Christmas story, feeling that a vast steam-punk 
wath) 


Left: The Doctor discovers 
that the year is 1851, after 
speaking to an ’orrible 
urchin (Jordan Southwell). 


Below: Ooh, that’s new! 
It’s a Cybershade! 








Cyberman would fit beautifully into the period 
technology. Before embarking upon the full script, 
Russell checked that BBC Drama had no similar 
period Christmas offerings lined up, noting in 
particular that an adaptation of Little Dorrit would 
have concluded broadcast by mid-December 2008. 
He wanted something very different from Voyage 
of the Damned, which would have the intimacy ofa 
bond between the Doctor and his mysterious new 
colleague, plus a sense of scale featuring a vast new 
piece of Cyberman technology: the CyberKing. 

Unfortunately, things did not go as planned for 
Russell. At the end of January he was having to 
rework elements of 4.13, and then he was taken ill 
with both chickenpox and bronchitis, battling on to 
make changes as necessary for the end of the current 
series. With a new deadline of Monday to March, the 
writer still felt he had no firm ideas for the Christmas 
episode, and did not conclude rewrites on 4.13 until 
Saturday 1 March, by which time recording on the 
final story was well under way. 

On Tuesday 4 March, a recovered Russell started 
writing the Christmas Special, episode 4.14. The 
opening continued directly on from 4.13 with the 
Cybermen fading away and the Doctor realising that 
they were falling through the vortex. Following the 
Cybermen, the Doctor arrived in Victorian London 
and asked a street urchin if he had seen “any men, 
sort of tall, men made of metal, with ears, like 
handles, big handle things, metal.” By now, the 
writer was also considering titles for the tale; The Two 


Christmas Special 
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Top: The Doctor meets... 
the Doctor (David 
Morrissey)! “The one, the 
only... and the best!” 


Below: Miss Hartigan 
(Dervla Kirwan) promises 
the Cyberleader (Paul 
Kasey) that she'll “operate 
at maximum capacity.” 


Doctors was obvious, although this had been used for 
a 1985 story, so the alternatives were The New Doctor 
and The Next Doctor. 

This Special opened by setting up a mystery 
about the apparent new Doctor and continued with 
the duo bonding after being pulled along behind a 
Cybershade. This would bea fun action sequence 
with which to hook the family audience. The other 
Doctor also had a companion called Rosita (a partial 
combination of ‘Rose’ and ‘Martha’). Rosita was 
designed as an archetypal, brave companion, and 
Russell admitted on Doctor Who Confidential that 
“There's a slight hint that she’s a lady of the night.” 

The rooftop battle with the Cybershades, which 
Russell had earlier envisaged, was changed into a 
fight between Doctors and Cybermen on a staircase. 
In terms of the Cyberleader, Russell decided that he 
wanted the brain visible inside the creature’s helmet, 
akin to the Cyber Controller seen in 2006’s The Age 
of Steel; he also recalled being terrified by the similar 
design of the Controller in The Tomb of the Cybermen. 

Preparation for Episode 4.14 began on Monday 10 
March; whereas previously the Christmas Specials 
had been recorded around July and August time, 

The Next Doctor was now scheduled to record from 
Monday 7 April to Saturday 3 May. The producer was 
to be Susie Liggat who had previously overseen seven 
episodes from the 2007 and 2008 series of Doctor 
Who, most recently completing Turn Left. Chosen to 
direct the 23-day shoot was Andy Goddard whose 
work on series such as Taggart and The Bill had led 

to him directing six episodes of Torchwood since 
2006. “Andy had become a firm favourite with the 
Torchwood team, and as soon as I saw his episodes, 

I realised that Upper Boat had a remarkable talent 
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on its hands!” Susie told DWM. Seeing the episode 
as a festive romp with a lot of fun to it, Andy was 
delighted with Russell’s story, commenting, 
“There’s the classic element of Victorian mystery to 
it, then you’ve got this wonderful aspect of the two 
Doctors. And it’s just really Christmassy!” 

In the unfolding script, the other Doctor was 
ultimately revealed to be a man called Jackson Lake, 
who was suffering from a mental fugue, a psychiatric 
disorder which involved reversible amnesia affecting 
personal identity. The character of Jackson delighted 
Russell, and he had ideas about how one day he 
would like to write a further adventure for the 
Doctor and Jackson. During the tale, he saw Jackson 
becoming like the Doctor and so helping to save the 
Earth, observing “for the course of that story — he 
was the Doctor.” 


ne of the main characters in the tale was 
4 . the workhouse matron Miss Hartigan, 
, arecipient of institutionalised violence 
whom the Doctor needed to set 
free as part of the narrative. “There's 
clearly some terrible history of abuse with Miss 
Hartigan,” explained Russell in DWM. “As a result 
of all that, she can’t help but sexualise everything.” 
Regarding the scene at the graveyard, Russell 
contacted Heidi Thomas, the adaptor of BBC One’s 
acclaimed productions of Cranford, to learn about 
period women’s etiquette in this situation. At one 
point, Russell had considered having both Doctors 
galloping on horseback to rescue the mourners 
during the graveyard sequence. 
The other Doctor’s TARDIS was to be a balloon; 
the revised definition as Tethered Aerial Release 


“David Morrissey is 
in some ways the 
great Doctor we'll 
never have. ” russeut pavies 












Developed In Style took the writer a long time to 
sort out. For the child slaves, Russell felt inspired by 
youngsters without hope such as the children hidden 
in the caves in the 1968 film Chitty Chitty Bang Bang. 
The script also had a rare example of direct physical 
violence when Rosita punched Miss Hartigan. 

Russell completed his script shortly before 
his new deadline, in the early hours of Monday 
17 March, aware that his next task was to start 
storylining the Torchwood mini-series commissioned 
for BBC One. Having considered the title Court of the 
CyberKing for the Special, he rejected this in favour 
of The Next Doctor which he thought would create 
speculation if revealed in the closing captions of 
Journey's End. Russell also felt that the core of the 
story was Jackson Lake, not the Cybermen. 

The Tone Meeting for 4.14 was held on 
Wednesday 19 March, and the only major change was 
the decision to realise the Cybershades as costumed 
performers rather than Computer Generated 
Imagery. One aspect of the script in particular was 
developed by Julie Gardner, this being the images 
of the Doctor projected by the infostamp; Julie 
suggested that this should be extended to feature 
shots of the Doctor’s previous nine incarnations as 
a “Nice Christmas present for the fans.” Russell had 
previously shied away from such ‘flashbacks’ which 
had become commonplace in the early 1980s, but 
was happy to take Julie’s suggestion on board. 

For David Tennant and Catherine Tate as the 
Doctor and Donna, the recording of Episodes 4.12 
and 4.13 concluded on Friday 21 March 2008 at 
Upper Boat Studios; production would however 
continue for another week, focussing on scenes 
featuring Sarah Jane Smith and Martha Jones. There 
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he felt that the appearance of the 

| Cybermen devalued the sad climax 

F of Donna’s storyline. The writer 
agreed; although he liked the shot 

= of the Cybermen in the TARDIS which 

4 \ _ had been recorded, there was concern that 


would then be a clear week before recording : Rk ‘ ‘| 1 
on 4.14 would start, which would form the . Sey 
series’ tenth production block, referred to as 
‘xmas Block’. 

“David Morrissey is in some 
ways the great Doctor we'll never 
have,” Russell T Davies told 
Doctor Who Confidential of the 
actor cast as Jackson Lake 
shortly before production 
began. David Morrissey had 
already been suggested by the 
press as a potential successor to 
David Tennant, and the pair had starred 
together before in the BBC One musical 
drama Blackpool in 2004. The casting amused the 
actor who was aware of the media connecting 
him with the role previously. “Well, it was Kylie 
[Minogue] last year and me this year!” commented 
David Morrissey in The Stage, “It was great to be on 
board, because I’m a huge fan of the programme 
and of David Tennant.” The actor had always wanted 
to appear in the series, telling the Radio Times that 
“Doctor Who is great. They’ve asked me to do stuff 
before but because of other commitments I was 
unable to.” He had also worked with Susie Liggat 
before on a BBC Two version of Our Mutual Friend 
made in 1997. 

The other big name for the Special was Dervla 
Kirwan, the Irish actress who found fame in the 
BBCr series Goodnight Sweetheart and Ballykissangel. 
Dervla had also worked on Russell T Davies’ BBC 
Three series Casanova in which she had played 
Casanova’s mother. “I’ve worked with Dervla 
before... but I wanted to write more for her,” 
explained Russell in the Radio Times, having admired 
her in the BBC Northern Ireland series Eureka Street 
in 1999. The part of Rosita went to Velile Tshabalala 
who had featured in the BBC Three comedy show 
Tittybangbang and who had rushed down from 
Manchester to London to do her Doctor Who audition 
— the opening scene of the script — while working on 
a play called The Ugly Tree. 

On Sunday 23 March, journalist Ben Cook emailed 
Russell about the script for 4.13 and commented that 


4.13 ended with the Doctor being soaked and 
| the narrative originally continued straight 
_ through into the Christmas Special. In 
addition, the elimination of the scene would 
~ save on visual effects costs. As such, on 
Wednesday 26 March, it was decided that a 
new TARDIS scene would be recorded to close 
4.13 and that 4.14 would open with the Doctor 
emerging into Victorian London, suggesting that 
there had been a passage of time for the traveller. 
The end of 4.13 was rewritten on Monday 31 March, 
the same day that the shooting script was issued for 
Doctor Who 4 Episode 14 (Christmas 08). 


Top: The funeral of 
. y now, the first episode of the run — Reverend Fairchild begins... 
b Partners in Crime, Episode 4.1 — was just 
) days away from broadcast, with David 
and Catherine joining Russell T Davies 
“= _ and various other cast and crew for the 
press Tic of the first two episodes on the evening 
of Tuesday 1 April. The next day Russell appeared 
on BBC One’s Breakfast, after which he attended a 
further Tone Meeting for 4.14. Later that day, cast 
and crew reassembled in London for a readthrough 
of the Christmas Special, after which the production 
team returned to Cardiff for an effects meeting. 
Russell prepared pink revisions to his shooting 
script the following day. The opening confrontation 
with the Cybershade was moved to an exterior rather 
than interior courtyard — as was the aftermath of 
the subsequent action sequence — while the number 
of planned effects shots of the Cybershade were 
reduced. Additional elements included a Cybershade 
watching the Doctor as he followed the other Doctor 
to the townhouse, the Doctor looking at the umbrella 
stand for a weapon before seeing the cutlass on the 
wall, and the balloon being tethered down by Jed 
and two factory men. The machinery operated by the 
children set to work by Miss Hartigan was described 


Right: ... while the 

Doctor searches the late 
clergyman’s house for signs 
of alien intervention. 
Below left: The Doctor’s 
happy to see that it’s 
snowing for real, for once! 
Below right: Jackson 
Lake’s son, Frederic 

(Tom Langford). 


specified that there should be no close-up 
when Rosita handed her Doctor his ‘sonic 
screwdriver’ in the pre-credits. The other 
Doctor’s Tethered Aerial Release Developed 
In Style was described as ‘Like a hot-air 
balloon, though it’s the wrong age for 
that, this is a gas balloon, but it looks 
practically the same; a basket with 
sandbags attached, ropes & 
trailrope, the fully-inflated 
balloon looming above.’ 

Of the Cybermen’s 
control area, it 
was noted that 
‘All the hardware 
is cannibalised; 
Steampunk Victorian — 
Cybertechnology welded to 
the Industrial Revolution, 
cogs and wheels 
mixed with computer 
screens. Screens 
at head height; 


by Ideal from 1963 as ‘Like a huge version 
of the board-game Mousetrap.’ When the 
Cybermen attacked the mourners in the 
graveyard, the stage directions specifically 
noted that, ‘Cybermen do NOT grab anyone 
by the neck, No throttling. They clamp their 
hand down on the shoulder, or forehead, 
and zap.’ In the climax, the CyberKing was 
outlined as ‘a VAST machine, 2ooft tall, 
. roughly in the shape of a Cyberman, 
though far more stocky and 
simplified. All in Cyber-Victorian 
design; clanking, clunking, 
Steaming, gouts of fire at the 
joints. Head; torso; arms; 
massive legs, No hands; the arms 
end in big, blunt cannons, 
The narrative was 
effectively set on 
Christmas Eve, 1851; 
this was referred 
to in the script 
and shooting 


n the script’s stage 
directions, when the 
Doctor stepped out of 
the TARDIS into the snow 
it was noted that ‘He 
likes snow.’ For this opening scene, it was 
suggested that ‘Throughout all this, a carol 
can be heard; a new Murray Gold Christmas 


Carol. Jolly & sinister, like the best hymns.’ 
In each of the three previous Christmas 
Specials, series composer Murray Gold had 
developed a featured vocal. 

Jackson's flashbacks were specified 
as being ‘Shot as raw, juddery, stark 
black-and-white, camera all cranked-up; 
fleeting, grabbed, violent images.’ It was 


Cybermen don’t sit.’ 
The machine in the 
Cyber HQ operated 

by the enslaved 
children was described 
with reference toa 
popular children’s 
game manufactured 
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schedules as Day 
1 and Night 1, 
with Jackson’s 
flashbacks 
having taken 
place on the 
ambiguous 
Night X. 
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Top: Could the other 
Doctor’s fob watch hold 
the key to his mysterious 
memory loss? The Tenth 
Doctor decides to find out... 


Right: Solid evidence 
of alien intervention at 
Reverend Fairchild’s abode! 


Below: Miss Mercy 

Haritgan’s arrival at the 
funeral offends both the 
Vicar and the mourners... 


but when the 
Cybershades and their steel 
masters appear, she’s the 
least of their worries! 


Bottom: ... 
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hen the other 


as a “timorous 

beastie”, this echoed 

the Doctor’s description 

of Rose in the 2006 
episode Tooth and Claw; 
the phrase came from the 
start of Robert Burns’ 1785 
poem To a Mouse (“Wee 
sleekit, couring, timorous 
beastie”). Miss Hartigan 
later referred to the start 


at greater length, and Miss Hartigan no longer 
referred to “Downloading” after conversion. 

The most substantial change was to the defeat 
of Miss.Hartigan and the Cybermen. Originally 
when‘the Doctor aimed the infostamp, Miss 
Hartigan screamed, fire broke out and the Cybermen 
clutched their heads. She and the Cybermen then 
disappeared, with the helmet worn by Miss Hartigan 
left dangling, after which the Doctor lowered the 
infostamp. At the readthrough, it was observed that 
the Doctor effectively killed Miss Hartigan with a 
gun. There was now more dialogue with the Doctor 
encouraging Miss Hartigan to break the Cyber- 
connection and see what she had become. 

The closing scene was also expanded, with the 
Doctor now commenting “Jackson, if anyone had 
to be the Doctor, I’m glad it was you!” along with 
Jackson’s reply. This comment of the Doctor’s had 
originally appeared earlier in the alleyway scene after 
the discussion about Latimer Street. 

Work on ‘Xmas Block’ got underway on Monday 
7 April with interior sequences of the Reverend 
Fairchild’s townhouse recorded at Fonmon 
Castle in Rhoose from 8am to 7pm. The only cast 
required were the two Doctors, plus a Cyberman 
played by Paul Kasey, a regular monster artiste on 
the series since 2004. The presence of his friend 
David Morrissey gave David Tennant a boost as he 
approached the end of a ten-month, 15-episode run 
as the Doctor. Following recording of the dialogue 
scenes between real and fake Time Lords, stunt 
arranger Tom Lucy supervised rehearsals of the 
staircase fight with Paul and David for the following 
day. Also recorded on this first day was the stream of 
infostamp information showing London from 1066. 

The crew of BBC Three’s Doctor Who Confidential 
was on the scene on Tuesday 8 when the main 
action sequence was scheduled at the same venue 
for 8am to 7pm, with another regular creature 


of the Industrial Revolution; this was 
a period from the late eighteenth 
century where manufacturing in 

the United Kingdom began to shift 
from manual labour to mechanised 
production, through to the Second 
Industrial Revolution around 1850 
which was particularly driven by the 
need for improved steel manufacture 
to support the massive spread of the 
railway network, For the graveyard 
scene, the vicar’s burial service from 
the Book of Common Prayer was 
cleared with Lambeth Palace via the 
BBC Royal Liaison Office. 


Doctor 
referred to the 
Cybershade 





artiste, Ruari Mears, appearing as the second 
Cyberman. At the start of this scene, Andy Goddard 
and David Tennant improvised some of the Doctor’s 
business with the umbrella. 

On Wednesday g April, the two Doctors had 
the day off, while the Doctor Who crew worked at 
St Woolos Cemetery on Bassaleg Road in Newport 
from 8am to 7pm; this venue had previous appeared 
in Blink as the venue of Kathy's grave. With the area 
around a freshly dug grave in a spare plot suitably 
dressed with fake paper-based snow courtesy of 
Any Effects and Snow Business, onlookers were 
able to glimpse the first scenes recorded with Dervla 
Kirwan, as Miss Hartigan gatecrashed the late 
Reverend’s funeral. Tom Lucy again supervised the 
action elements involved in the Cyber-attack, with 
Paul and Ruari playing the lead Cybermen — the 
ranks of which were choreographed by the series’ 
usual movement expert, Ailsa Berk. A steadicam 
was also used to capture some of the camera shots 
during the day before the cast and crew departed 
for a special screening of The Italian Job, the edition 
of Doctor Who Confidential covering the following 
weekend's The Fires of Pompeii, at a club in Cardiff 
that night. 


present at St Woolos Cemetery the next 
day where the graveyard sequences 
were completed between 8am and 
7pm, with Ruari Mears now playing 
the wad Cybershade, of which three were seen for 
the first time (played by the actors who had been 
Cybermen the previous day). As with the redesigned 
Cybermen crafted in 2005, the Cybershades were 
designed by Neill Gorton of Millennium FX, who | 
based them initially on the standard version of the 
cyborgs, adding rivets and a copper finish to give 
a cost-effective image. However, Russell wanted 
another approach and sketched a new design for a 
Cybershade which used a version of the standard 
Cyberman mask with flowing back robes which were 
supplied by the costume department to augment 
Millennium’s headpieces. 
A green screen was used behind performers 
for certain shots to allow effects to be added later, 
and a small trampoline was in place to allow the 
Cybershades to leap at their victims in spectacular 
fashion. Andy Goddard’s aim was to combine many 
stunt elements to make the situation look as chaotic 
as possible. This set piece was adored by the team, 
with Julie Gardner recalling that this was “one of 
my most favourite scenes of anything we've shot on 
Doctor Who” on the episode’s commentary. 
However, by now there was uncertainty about 
one aspect of Doctor Who’s future. David Tennant 
had enjoyed Steven Moffat’s scripts for the series 
a great deal, and had considered that he might 
stay on for an additional year to work with the new 
showrunner. With this element of indecision, Steven 
emailed David and gave him the weekend to decide 
if he would be leaving or not, so that he could start 
writing his first episode; they would then meet up 
the following week to discuss the future of the show. 
Cybermen invade Newport was the title introducing a 
piece about the strange events at St Woolos Cemetery 
in the South Wales Argus on Friday 11 April. “I was 
going past the cemetery walls and saw lots of white 
smoke. A security guard said they were filming Doctor 
Who — it was very exciting,” said onlooker Janet 
Hancock, whose son’s girlfriend was to appear in 
the series as a hostage. Meanwhile, David Tennant 
rejoined the crew at the Upper Boat studio complex 
where between 8am and 6pm he recorded the scenes 
of the Doctor in the balloon basket, later to be placed 
against a night sky; he also performed a single line of 
ADR (Additional Dialogue Recording) for The Poison 
Sky. Danny Hargreaves of Any Effects supervised 
wind-production machinery, while Tim Barter of the 





The Mill was also on set to check on shots which 
would be matched into CGI elements. 

Doctor Who in freezing Cyberia announced The 
Sun on Saturday 12 April as it revealed that the 
Cybermen had transformed the Newport cemetery 
into ‘a freezing Siberian landscape’. Recording was 
underway again from 8am to 8pm on Sunday 13. 
The venue this time was the establishment of The 
Maltings off East Tyndall Street in 
Cardiff Bay; this area had previously 
featured as Pharmacy Alley in 
Gridlock and a few months 
earlier had been Shan Shen 
Alley in Turn Left. Now, it was 
the ironmonger’s courtyard 
where the two Doctors would 
come face to face, and then 
turn in unison to combat the 
Cybershade played by Ruari Mears. 
Velile Tshabalala recorded her first 
scenes as Rosita on this day, while Bob 
Schofield pre-rigged the wires which 
would be required for the stunt set-piece 
scheduled for the following day. Props 
man Jackson Pope provided four chickens 
as live dressing for the period scene, while 
Any Effects was responsible for the snowy 
covering, and also the breaking warehouse door. 

The same cast — and the Doctor Who Confidential 
team — assembled on Monday 14 where the abseiling 
Sequence of the Cybershade, the real Doctor and the 
other Doctor began recording under the supervision 
of stunt arranger Crispin Layfield, and with Guido 
Louis present to demonstrate to David Morrissey 
how to wield a lasso, with the actor’s out-of-shot 


' “It was great to be on 
board because I’m a huge 
fan of the programme and 
of David Tennant. fa DAVID MORRISSEY 

























target actually being First Assistant Director Richard 
Harris. Recording began at 8am and was wrapped 
at the location by 7pm. Numerous takes were 
performed of the actors being pulled up and down 
the building on harnesses, which after a few hours 
took its toll on the performers; “There can be some 
chafing and some unpleasantness, but you forget 
about all that when it’s cut together and it looks 
exciting,” David Tennant told Doctor Who Confidential. 
The opening action sequence for the Special was 
to continue inside the Warehouse between 8am 
. and 6pm next day, with the Cybershade dragging 
_ the two Doctors along inside Building 568 of 
_ Caerwent Training Area, a disused Ministry of 
_ Defence establishment available for film and 
TV productions at Caldicot. For the action 
sequence, Gordon Seed doubled for 
both David Tennant and Ruari 
. Mears’ Cybershade, while Nick 
\ Goodey stood in for David 
| Morrissey in some shots under 
_ the keen eye of Tom Lucy and 
' \ the Confidential crew. Two 

quad bikes were used for this 
sequence; one to drag the two 
, Doctors the length of the building, 
» and the other to act as a tracking camera 

mount to capture the action. For the first 

action, the two Davids were sat on small saddle pads 
strapped to a metal frame towed behind the bike. “It 
was really good fun,” commented David Tennant on 
Doctor Who Confidential, while his guest star admitted, 
“It was pretty uncomfortable the next day.” When the 
Cybershade was seen in shot, Ruari ran on all fours, 
with two crew members holding the rope off-screen 





Top: The other Doctor 
recalls seeing a Cyberman 
infostamp before — on the 
night that he regenerated... 


Below: The two Davids 
prepare to record the 
staircase battle with the 
Cybermen. 







behind him. Back at Upper Boat, Russell T Davies 
was on the TARDIS set for a photoshoot for The 
Writer's Tale, a collection of his email correspondence 
with Benjamin Cook which was to be published later 
that year by BBC Books. 


we he next day —- Wednesday 16 April — the 
» BBC team assembled at Tredegar 
_ House in Newport; this was a 

favourite venue of Doctor Who since 

= its appearance in The Christmas Invasion 

recorded in July 2005 and had also been seen in 
Torchwood. The cast comprised the two Davids and 
Velile, with recording scheduled from noon to 11pm. 
The stables and courtyard area were dressed as an 
ironmonger’s, with posters for the Crystal Palace 
Exhibition of 1851. Taping began inside the factory 
outhouse for the checking of the late Mr Lake’s 
luggage and the other Doctor recalling his battle 
with the Cybermen. Also recorded at the start of 
the day were the projected images of the Doctor’s 
various incarnations; a shot of William Hartnell as 
the First Doctor was taken from the 1965 serial The 
Time Meddler followed in sequence by extracts of 
Patrick Troughton from The Ice Warriors (1967), Jon 
Pertwee from Terror of the Autons (1971), Tom Baker 
from City of Death (1979), Peter Davison from Arc of 
Infinity (1983), Colin Baker from The Trial of a Time 
Lord (1986), Sylvester McCoy from Time and the Rani 
(1987), Paul McGann from the Doctor Who TV Movie 
(1996), Christopher Eccleston from The Parting of 
the Ways (2005) and David Tennant as seen in The 
Family of Blood (2007). After night had fallen, the 
scenes were recorded of the Doctors arriving at the 
Next Doctor’s base of operations along the factory 
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Right: It’s cold steel versus 
steel giants as the Doctor 
fights for his life! 


Below: Miss Hartigan ina 
shockingly inappropriate 
but let’s face it, absolutely 
stunning — red dress. 





street, and of the real Doctor’s departure and return. 
The cast members also performed a photo publicity 
session during recording. 

Before recording on location, David had met with 
Steven and Piers who outlined their plans for their 
new series to him. David enjoyed hearing about the 
new ideas, but decided to stick to the original plan 
and leave at the end of the Specials. “With Russell 
T Davies and Julie Gardner leaving, that became a 
very natural stepping off point for me,” he later told 
Lizo Mzimba. “What became very difficult was when 
it was announced that Steven Moffat was taking 
over because I’m such a fan of his, he’s such a great 
writer, he’s written such amazing stories for me in 
Doctor Who already. The prospect of hanging around 
for a while and enjoying working with him was 
sorely tempting and very nearly changed my mind. 
But I think it’s better to go when there’s a chance 
that people might miss you, rather than to hang 
around and outstay your welcome.” 

The confirmation of the situation now made 
Russell consider the possibility of more Specials for 
2009 featuring David, or possibly a mini-series for 
early 2010 which would allow Steven’s new series 
with the Eleventh Doctor to début in autumn 2010. 
The plan was that Steven’s appointment as execttive 
producer would be announced on Monday 12 May, 
the day after the BAFTA TV Craft Awards ceremony 
where Steven was likely to win Best Script for Blink. 

Back on the set, the remaining dialogue scenes 
inside the factory outhouse were taped from 11am 
to ropm on Thursday 17 at the same location, while 
Julie and Russell had a meeting with Jane Tranter 
to discuss the way forward for the series and the 
possibility of further Specials. 
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“1 was going past the 
cemetery walls and saw 
lots of white smoke. It was 








Very exciting!” ONLOOKER JANET HANCOCK 





Friday 18 April saw David Tennant celebrating 
his 37th birthday up at Hensol Castle in the Vale 
of Glamorgan, a stately venue which had appeared 
numerous times in the series since Aliens of London 
in August 2004, most recently in Forest of the Dead 
in January 2008. The estate provided some suitable 
venues for the scenes in the underground tunnel 
with the two Doctors and Rosita, and then the 
sequences of the dimension vault (designed by 
Peter McKinstry in a style reminiscent of Dalek 
technology) in the dark enclosed space, including 
the other Doctor’s flashbacks. Any Effects was in 
charge of dust and rubble as required, with taping 
from 10am to 8pm, following which the cast and 
crew attended David's birthday party. 


hile the crew enjoyed a day off on 
Saturday 19, This is Gloucestershire 
| informed Gloucester locals that their 

hamlet was to be the venue for the 
BBC’s work the following week in the 
article Dr Woos Cybermen to City for Battle. The area 
around the Cathedral was to be used, with the report 
speculating that the Doctor would be joined in the 
Christmas Special by both Donna and Rose in his 
battle with the Cybermen. Millers Green was to be 
dressed as a Victorian market, complete with snow. 

The BBC arrived to start recording at Millers 

Green and Gloucester Cathedral on Sunday 20 
April, with the first in a series of night shoots. Work 
began at 4pm and ran to 2am, commencing with the 
opening sequence of the Doctor's arrival in Victorian 
London. Two horses and carriages were provided by 
Richard and Emily Moulding of the appropriately- 
named Gloucester Horse and Carriages, with the 





handlers also appearing in the programme. Any 
Effects supplied more snow and wind, plus braziers, 
while a playback of the eighteenth-century carol 
God Rest Ye Merry Gentlemen was available to get the 
assembled crowd of supporting artistes into an 
appropriate frame of mind. The arrival of the Doctor 
Who team was a huge event for the locals, and 
hundreds of sightseers soon congregated in the 
area. This caused problems for Susie Liggat with 
respects to both health and safety and also keeping 
the plot of the Christmas Special a secret. “We 
were really shocked when we got to Gloucester,” 
admitted the producer in DWM, “genuinely shocked 
at the interest.” The police were informed of the 
situation and extra crowd control was arranged. 
David Morrissey was amazed at the interest when 
he arrived on location with David Tennant, noting, 
“David was fantastic. He was brilliant about how 
he just went over there and signed autographs and 
talked to people.” After dusk, the sequence of the 
Doctor and Rosita running down the alleyway was 
recorded, followed by shots of Londoners running in 
panic at the sight of the CyberKing, and Rosita and a 
docker looking up at the colossus. 

Work in Gloucester that day was scheduled to 
run from 3.30pm to 3.30am, with Dervla Kirwan 
rejoining the team at College Green. A Victorian 
hearse, four black horses and a Hansom cab were 
provided by Kilvey Carriage House, and formed 
the centrepiece of the opening sequence for the 
day as the Doctors watched the funeral procession 
departing from the Reverend Fairchild’s. After 
darkness had fallen, the sequence of Miss Hartigan 
dispatching the conditioned mourners was recorded, 
followed by the scenes of the Doctor and Jackson 





at the conclusion of the tale — which was 
covered by Doctor Who Confidential. 


. uesday 22 April saw pictures 
» from the outdoor work 
) the previous night 
in the Daily Mail 
- (David Morrissey 
to star in Doctor Who Christmas 
Special featuring deadly Cybermen), 
with further similar coverage 
in the Western Mail and on the 
website of CBBC’s Newsround. 
Recording around Millers Green and 
College Street began at 8pm with the 
sequence of the heroes making for Latimer Street. 
After this, the scenes of a Cybershade watching the 
children on the move were taped, along with Rosita 
evacuating the last of the youngsters in a later scene. 
This sequence called for around 30 young extras, and 
had to be carefully scheduled and controlled because 
of regulations governing child performers. Next, the 
conclusion of the closing scene between the Doctors 
was completed at the TARDIS, leaving the rest of 
the night through to 5am for crowd sequences of 
Londoners reacting to the CyberKing and elements 
of the closing scene. Bangs and flashes were 
triggered by Any Effects, while Tom Lucy supervised 
the shots in which two men — stunt artists Jason 
Hunjan and Maurice Lee — were blasted off their feet 
with the help of hidden trampolines. Also present 
for the location shoot was American satirist Joe 
Queenan who was interviewing Danny Hargreaves 
of Any Effects about his career in special effects for 
the Radio 4 series A Wonderful Way to Make a Living. As 
well as Danny’s comments about his effects work for 
the forthcoming episode, Joe chatted to some of the 
onlookers at the location. 

It is dead cold for the Doctor remarked The Sun on 
Wednesday 23, carrying photographs taken during 
location work on the episode, while Hello! Magazine 
ran a similar story entitled David films ‘Dr Who’ 
Christmas Special in ‘snowy’ Gloucester; that evening 
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BBC West's Points West carried a 
' piece about the location work in 
© the city with enthusiastic reactions 

from young onlookers. Doctor Who 
~ Confidential was also on set alongside 
the BBC crew for the 8pm to 5am shoot 
in the vicinity of Berkeley Street. Tim Barter 
_ of The Mill was on hand to plan plate shots 
_ into which the CyberKing could be added, 
_ while the main work covered the procession 
' of the Victorian children watched by the 

Doctor and Rosita, and then further material 
beneath the looming CyberKing as Lake and 
Rosita witnessed its defeat. 
During Thursday 24, the crew relocated to 
Monmouth where the controversial Shire Hall 
location in Agincourt Square was to form the 
docklands street from Victorian London between 
8.30pm and 5am... once a car parked in the street 
next to the building had been obscured by the BBC’s 
props. Doctor Who Confidential and David Bailey of 
DWM were present to record the events for the long, 
cold night for posterity, while Ailsa Berk was on 
hand to rehearse Cyber-movements. First of all, the 
sequence of the youngsters fleeing with Rosita’s help 
was taped, after which the arrival of the children 
at the court of the CyberKing was recorded. The 
main scene for the evening was the confrontation 
between the Doctor's party and Miss Hartigan plus 
her metallic colleagues. Tom Lucy supervised the 
action of Rosita punching Miss Hartigan, with a 
crash mat for Dervla to fall onto out of shot. Another 
shot which was picked up was one of the Cybershade 
watching the Doctor early in the episode; this had 
caused considerable problems as earlier takes had 
made it look like it was sitting on a wall like a parrot. 
Recording also included the montage of the Doctor 
which drew upon images from Blink, Tooth and Claw, 
The Runaway Bride, Voyage of the Damned and The 
Lazarus Experiment. 

In the meantime, back at Upper Boat the set of 

the Cyber HQ had been taking shape, with Andy 
Goddard and his team performing a recce on this 
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Top: The Cybershades go 
on a killing spree in the 
graveyard... 


Left: ... as do the 
Cybermen. 


Below inset: The 
Cybermen as they first 
appeared in 1966's The 
Tenth Planet. 


t turned out that — as with the 
Doctor — the other Doctor 
also used the French 
phrase “Allons-y!” (“Let’s 
go!”) which the real Doctor 
had first used in the 2006 episode Army of 
Ghosts. The Doctor introduced himself as 
“John Smith”, his frequently adopted 
alias (usually “Doctor John Smith”) 
which had first been given to him in the 
1968 serial The Wheel in Space and which 
he had adopted in the 1970 adventure 
Spearhead from Space, Talking to his other 
self, he questioned the phrase “don’t 


blink” and looked for a reaction to “Sally 
and the angels”, referring to Sally Sparrow 
and the deadly Weeping Angels in the 2007 
episode Blink. The Doctor’s comments on 
legends that a Time Lord’s memories could 
be stored within a watch made reference to 
those of the Doctor himself in Human Nature 
and The Family of Blood in 2007, and also 
Professor Yana’s true identity as the Master 
in the episode Utopia. The Doctor claimed 
to be a dab hand with a cutlass, and has 
proven his skills with a blade previously 

in stories such as The Sea Devils (1972), The 
Androids of Tara (1978) and The Christmas 
Invasion (2005). To check the other 

Doctor’s heart, the Doctor used his 
Stethoscope as seen in episodes 

such as The Runaway Bride 

(2006), Evolution of the Daleks 

(2007), The Doctor’s Daughter 

(2008), Midnight (2008) and The 

Stolen Earth (2008). The script 

noted that the infostamp projected 

‘nine different Doctors, very fast, and then 
lots of images of the Tenth Doctor’. When 
discussing the luggage with Jackson, the 
Doctor used his regular phrase “I’m sorry... 
I’m so sorry” which he had spoken on 
numerous occasions since New Earth. When 
considering his companions, the Doctor 
recalled how some have left him (Martha 

in the 2007 episode Last of the Time Lords), 
some found someone else (such as Rose in 
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the 2008 episode Journey’s End) and others 
forgot (such as the mental block placed on 
Donna in Journey’s End). 

The Cybermen had appeared numerous 
times in the series’ history, originally 
coming from Earth’s twin planet Mondas 
in the 1966 story The Tenth Planet and then 
being reinvented as cybernised humanity 
from a parallel Earth in the 2006 episodes 
Rise of the Cybermen and The Age of Steel. The 
Doctor also recalled how the Cybermen had 
been banished into the void along with the 
Daleks in Doomsday, noting that they had 

stolen the database and dimension 
vault from the Daleks inside the void. 

It was noted of those taken over 

by the Cybermen that they had 

‘devices around their ears, 

X metal, more discreet than 

Ear-pods, like hearing-aids’; 

this recalled the ear-pods 
marketed by Cybus Industries 

and originally used as part of the 

upgrade process to Cybermen. 

Of the late Reverend, the name Aubrey 
Fairchild had been that of the Prime 
Minister in a draft of The Stolen Earth written 
on Thursday 13 December 2007; it was 
adopted by Gary Russell as the name of 
the Prime Minister — presumably Harold 
Saxon’s successor — in his BBC tie-in novel 
Beautiful Chaos which was to be published in 
December 2008. 
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back at base at 5pm on Friday 25. This sethad  : Tom Lucy and Bob Schofield were essential 
been built on the area occupied by the Hub, the: personnel for this work. David Tennant spoke 


main standing set for Torchwood which : to Doctor Who Confidential at 11.30am; due to leave 
had not been used since November : Cardiff at the weekend, his schedule was now 

* 2007 and would not be required again : carefully arranged to fit in promotional items and 
until August. Although Russell T Davies podcast commentary recordings. 


had agreed to this, it had been on the 
condition that it could be turned back 
into the Hub afterwards, and that it was 
not recognisable in its Doctor Who guise. 
Following this, the production team 
departed for another night shoot back 


wo units were again at work at Upper 
Boat on Thursday 1 May, joined by a 
variety of additional camera crews. 
Lizo Mzimba and a crew from CBBC’s 

Newsround were present from early in 





at Tredegar House from 8pm to 5am. the day to cover work on the TARDIS set with the 
Work started in the factory yard for the : two Davids, who were also due to perform a special 
material with the other Doctor’s TARDIS  : photoshoot together. The TARDIS material featured 
—the balloon basket, raised aloft on a : atthe end of the episode, after which director 
crane — before continuing with Victorian: Graeme Harper arrived to record the new ending for 
Pe 3 »: street scenes including Lake leading the |: Journey's End — this time with the soaked Doctor at the 
Top: Hell hath no fury like ce | ay applause for the Doctor. David Bailey : console without the Cybermen. Some underground 
a a vi ages was also present to report on events for: tunnel scenes with the children and the Doctor's 
roi , a : Bp: DWM. “It’s been a pretty gruelling week, : party then followed on further redressed standing 
: this one,” David Tennant told DWM. “Not least : sets from Torchwood, in this case sewers which had 
Right: The Doctor begins > because we're at the end ofaten-month shoot now, =: featured in Daleks in Manhattan in 2007 and appeared 
Bera ie Doa ‘ ; so everyone's resources are stretched to breaking as the fortune teller’s room in Turn Left. By now, 
- : point. Everyone's absolutely just pushing on through ; impressionist and Doctor Who fan Jon Culshaw had 
Left: Rosita (Velile ? rN % : tothe end.” ‘ arrived to record an item for BBC One’s The One 
. Heagaetl Ma F ; On Sunday 27 April, David recorded an episode : Show. Ben Cook was also on set representing DWM, 
nt till | : of Nebulous, the Radio 4 SF sitcom starring Mark : while David Morrissey was interviewed by the BBC 
- : Gatiss. Recording resumed on the Cyber HQ set : Interactive team for the Doctor Who website; the actor 
| seit bishee ih . ©: in Studio 1 at Upper Boat from 8am to 7pm — the : said his best moment on the show had been earlier 
Batata sical nS © + standard hours for the rest ofthe week-—on Monday : that day when he entered the TARDIS for 
; : 28 April. Taping started with the children entering : first time: “Fulfilling an ambition of working on 
the chamber to start work, with First Assistant : Doctor Who.” Work with the second unit continued 
Director Richard Harris supervising the youngsters : into the evening in Studio 6, capturing additional 
and directing them in their required motions on : insert shots of the Cybermen and the sonic 
the set, as shown on Doctor Who Confidential. Ben : screwdriver in the townhouse, the Cybershade 
Cook was again on set, this time to speak to Davids _—_:_ landing in the warehouse and the Cybershade 
Tennant and Morrissey on behalf of the Radio Times. : scuttling along. 
A professional from Specsavers visited the studio to: Recording on Friday 2 May began with the scenes 
test the black contact lenses which would be worn : in the CyberKing Chamber with Miss Hartigan being 
by Dervla Kirwan, and the actress also didatestwith ‘: crowned, after which came a Radio Times photoshoot 
the helmet with which she became the CyberKing. : with Dervla Kirwan. Work then continued with some 
However, this looked too much like that worn of the material in the CyberKing Throne. Although 


David Tennant had already recorded his dialogue for 
the climax of the episode, he attended the studios 
_ to read in the Doctor’s lines for Dervla to react 
. to, and had earlier recorded an interview with 
Doctor Who Confidential from 2pm. Meanwhile, 
a second unit did insert shots of the Cybermen 
for various sequences in the docklands streets. 
Russell T Davies and Julie Gardner visited the 
set during the throne recordings. 
The final day of the shoot, 
Saturday 3 May, completed 
the remaining CyberKing 
Throne sequences, focussing 
on Dervla Kirwan and with 
Doctor Who Confidential 
present. Meanwhile, in the 
adjoining studio at Upper 
Boat, David Tennant was 
recording the insert for Doctor 


by the partially cybernised 
Lisa in Cyberwoman, a 2006 
episode of Torchwood, 

and so was subsequently 
changed. Recording 
continued with 

the arrival of the 

Doctor's party and the 
subsequent evacuation. 
Tuesday 29 April required 
only the two Doctors and 
young Tom Langford as Jackson’s 
son, Frederic. Most of the Cyber HQ 
material was completed while Doctor 
Who Confidential watched production, 
focussing on the action sequence in 
which Tom Lucy and Bob Schofield 
supervised stunts and wirework for 
the Doctor's rescue of Frederic; for 
this, Tom Langford was wired to David's Who Proms and some promotional 
safety harness. Stuntman Nick Goodey . items for BBC Wales. 

doubled for David Morrissey in the shot where a For Dervla, a make-up change 
Jackson was thrown back by the explosion. Also on was scheduled towards the end of the day so that 

set was Esther Freud, David Morrissey’s novelist : the final two scenes marked her transformation 
wife, who had played a Cryon called Threst in the : into the CyberKing. The actress had enjoyed her time 
1985 serial Attack of the Cybermen. : on Doctor Who, commenting that her red dress as 

The remaining Cyber HQ scenes were taped on : Miss Hartigan had been her favourite costume ever 
Wednesday 30, covering the escape of the Doctor’s —;_ and how she would like to come back as Mercy’s 



















: party, early scenes of the Cybermen planning their : “good twin.” 
attack, and the Cyberleader recognising the Doctor. : “It was a long trip,” remarked Russell T Davies 
In the meantime, a second camera unit was working : on the episode commentary, noting that this 


on the green screen area of Studio 6 to record : concluded ten months of production on Doctor Who 
wirework shots of the Cybershade climbing, : and heralded a break of eight months until recording 
the Doctor swinging down with Frederic : would resume on the Specials. This episode would 
and also replication shots of children on : also see the departure of Susie Liggat who, as a 

the platforms in Cyber HQ. Once again, : fully fledged producer, would go on to helm other 
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projects such as the drama Blood and Oil made by 
Tiger Aspect for BBC Two. 


» hursday 8 May was a ‘summit day’ for 
\ incoming and existing production 

teams. Russell, Julie and Piers engaged 

in a conference call with Jane, David 
and Steven to discuss when David's 
departure should be announced. While the actor 
himself wanted to wait until after Christmas, Russell 
knew it would leak by then. The BBC was also keen 
to announce Steven’s appointment, which would 
create speculation about David’s exit. 

The news that Steven was to succeed Russell as 
lead writer and executive producer was confirmed by 
the BBC ina press release on Tuesday 20 May. The 
award-winning writer’s new appointment generated 
a great deal of press coverage including BBC radio 
and television news. 

Having recorded the podcast commentary for 
Forest of the Dead at short notice on Friday 30 May, 
David Tennant discussed his career with Jonathan 
Ross on the latter’s Radio 2 show on the morning of 
Saturday 31 May, and dropped a few hints about the 
Christmas Special. Next morning, the actor guested 
on The Andrew Marr Show on BBC One where he 
remained elusive about his involvement with the next 
series of Doctor Who — saying that he had not yet been 
asked — and saying that some “old friends” were 
reappearing in forthcoming episodes. 

Russell turned his attention to writing the first 
Script for the new series of Torchwood and considered 
stories for the following year’s Specials. David's 
edition of Nebulous was broadcast on Radio 4at 
tipm on Thursday 19, and the press continued to 


overstay my welcome. It’s 
been the most brilliant, 
life-changing time. : DAVID TENNANT 


speculate as to David’s successor as the Doctor, with 
Scotland’s Daily Record naming Scots actor Robert 
Carlyle as the ‘bookie’s favourite’, alongside Jason 
Statham, Alan Davies, James Nesbitt and John 

Simm (who had played the Master in Doctor Who) 

on Saturday 21 June. Next day, the Sunday Mirror 
carried an item on the Christmas Special claiming 
that Armani super-model Agyness Deyn — real name, 
Laura Hollins — would feature prominently. 

David’s tenure was again the subject of a Daily 
Express piece on Thursday 26 June when Brian 
Swanson quoted a ‘senior BBC source’ as saying, 
“Everyone assumes David is quitting but that’s not 
the case” in a piece which rumoured the Corporation 
offering the actor a salary of £100,000 per episode 
to remain on Doctor Who. Fuelled by the regeneration 
cliffhanger at the end of The Stolen Earth, Monday 
30 then saw papers such as the Daily Mail and Daily 
Telegraph picking up on the betting on Robert Carlyle, 
while Tuesday 1 July saw Lucy Mangan making her 
own speculations in The Guardian, but noting that 
David had already made the forthcoming Special. 

David Morrissey ‘refused to scotch rumours’ that 
he might indeed be the next Doctor when discussed 
in the article Liverpool actor David Morrissey could be 
next Doctor Who in the Liverpool Echo on Friday 4 July; 
he had also declined to comment when asked about 
this possibility by Janice Long at the Unity Theatre 
the previous evening. Quentin Letts of the Daily Mail 
then penned a piece considering David Tennant’s 
position alongside his predecessors in the role. 

A trailer for The Next Doctor promising ‘The return 
of the Cybermen’ aired on Saturday 5 July as Journey's 
End drew the current series of Doctor Who to an end 
on BBC One. Russell had been undecided whether 
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Top: Mr Cole (Michael 
Bertenshaw), Mr Scoones 
(Edmund Kente), Mr 
Fetch (Roger Bailey) and 
Mr Milligan (Anthony 
Brannan) await orders 
from Miss Hartigan. 


Below: Miss Hartigan 
=| travels in style, driven by 
Re her furry coachman. 
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to include a trailer or just to display the episode title, 
and ruminated in DWM, “Should we hold the title 
back, because actually, it’s a tricky little giveaway.” 
The Doctor's plans to travel forward in time was the title 
of an article in the Daily Telegraph on Friday 11 July 
in which Andrew Pettie pondered how devotees of 
Doctor Who would survive with no new series before 
2010. Talking to Julie Gardner about the ‘hiatus’, he 
was told that there would be four one-hour Specials. 
“The first, which we've already filmed, will go out 
this Christmas,” she explained, “The next will go 
out the following Easter. The other Specials have 
yet to be scheduled, although one will definitely 
be on at Christmas 2009.” She also confirmed 
that Russell would helm these, write two of them 
himself, and co-write another two, and emphasised 
the intensity of the previous four years, noting that 
Journey's End was only delivered in its finished form 
the Wednesday before transmission. “The reduced 
schedule for 2009 acknowledges the fact that the 
show should continue not just for another one or 
two years, but for another five or ten,” observed 
Julie. There was a brief discussion of the Christmas 
episode (‘reportedly entitled The Return of the 
Cybermen’ noted the journalist taking the trailer at 
the end of Journey's End literally), noting that David 
Morrissey and Dervla Kirwan would be appearing. 
Again, potential successors to David Tennant were 
catalogued (including comedy actor Ricky Gervais), 
and although Julie confirmed that David would be 
recording the four Specials after his spell at the RSC, 


Christmas Special 


Top: Mr Scoones leads his 
workhouse children to the 
Court of the CyberKing... 


Below: ... where the 
Cybermen are ready to 
receive them. 


she added “Beyond that I don’t know. What I do 
know is that David still loves Doctor Who, does great 
work on the show and is very happy doing it.” 

By now, a lot of the media coverage of David 
Tennant concerned his début in the lead role of 
Hamlet at The Courtyard Theatre, Stratford-upon- 
Avon for the Royal Shakespeare Company on 
Thursday 24 July. Tennant is Dr Glue declared Sara 
Nathan of The Sun on Friday 18 July, in which it was 
rumoured that the BBC was offering David a £1.5 
million deal to stay on as Doctor Who for the 2010 
series, with ‘a source’ quoted as saying, “Everyone 
thought he was going, but it’s not as open and shut 
as that.” The paper also suggested that David’s real- 
life girlfriend, actress Georgia Moffett, would be 
returning as the Doctor’s daughter, Jenny from The 
Doctor's Daughter in one of the forthcoming Specials. 

On Saturday 19 July, the Daily Mail ran Caroline 
Graham’s story £500,000 Mr Spielberg? Sorry, I've got 
a date with the Beeb in which it indicated that Steven 
Moffat had turned down a major deal to write a 
Tintin movie screenplay for Hollywood legend Steven 
Spielberg to take over on Doctor Who. 

As David's first preview night in Hamlet at 
Stratford on Thursday 24 July arrived, the press _ 
reported that the Royal Shakespeare Company had 
declared a ban on the actor signing science-fiction 
merchandise at the stage door. 

Steven Moffat and Julie Gardner attended 
Comic-Con International 2008 in San Diego over 
the weekend of Thursday 24 to Sunday 27 July; the 
duo featured on a panel together and screened an 
extended trailer for the Christmas Special on the first 
day. Meanwhile back in the UK, the Doctor Who Prom 
was performed at the Royal Albert Hall and relayed 
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live on BBC Radio 3, with presentation by Freema 
Agyeman and Catherine Tate, plus the début of 
Music of the Spheres. 

Hamlet officially opened with its press night 
on Tuesday 5 August, garnering David generally 
positive reviews from the British press. On Saturday 
g August, Steven Moffat was awarded his third Hugo 
Award in as many years at WorldCon, the World 
Science Fiction convention, in Denver; this was for 
his script for Blink in the category Best Dramatic 
Presentation (Short Form) in which Paul Cornell's 
two episodes Human Nature and The Family of Blood 
had also been nominated. 


t the Dorchester Hotel in London on 
y the evening of Monday 8 September, 
) the TV Quick and TV Choice awards 

— voted for by readers — were held, 
with Doctor Who named Best Loved 
Drama for the third year in a row, David Tennant 
(who was appearing as Hamlet in Stratford) as Best 
Actor for the second year, and Catherine Tate’s 
first win as Best Actress. “The biggest thrill of the 
night though was hearing the huge cheering and 
applause that Bernard Cribbins [who had played 
Donna’s grandfather, Wilf during the 2008 series) 
received when he took to the stage to collect David's 
award,” commented former Doctor Who producer Phil 
Collinson, “It was a special moment and something 
I’ll always remember.” 

The afternoon of Thursday 11 September saw 
Russell T Davies at the BBC Television Centre in 
London for a script meeting on the Specials, but 
Russell found himself grabbed by Jane Tranter for 
a discussion about the announcement of David’s 
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departure from Doctor Who. David had again been 
nominated for Outstanding Drama Performance at 
the National Television Awards in late October, and 
since these were to be televised live he suggested 
revealing his finale as the Doctor during his 
acceptance speech... should he win the viewer 
vote, The actor’s concern was that in the coming 
months, Steven Moffat and Piers Wenger would be 
interviewing to cast a new Doctor, making news of 
his departure from the TARDIS likely to leak. As 
such, he wanted to be in control of the situation. 

A live broadcast was the best option on a programme 
such as BBC One’s Breakfast; Friday Night with 
Jonathan Ross had been considered, but since this 
was pre-recorded the night before transmission, 
the news would immediately leak. 

At the start of the following week, it was revealed 
that David had also been nominated for a TONY 
Shadow Emmy award by Time Out New York in the 
category Outstanding Lead Actor In A Drama Series. 
On Wednesday 17, The Sun picked up on Russell’s 
abandoned notion to cast JK Rowling in a festive 
Special with its story Dr exterminates role for Rowling 
and the same paper ran a piece on the Christmas 
episode from Colin Robertson entitled Doc meets 
up with Doc Two the next day in which Russell 
commented on the Doctor meeting his future self. 

Thursday 18 saw Russell T Davies and Ben Cook 
on BBC One’s Breakfast discussing their forthcoming 
book, The Writer's Tale, at gam. The Stage ran The new 
Doctor Who is... by Mark Wright which noted that 
David Morrissey played ‘an alternate version of the 
Time Lord’ in the forthcoming Christmas Special. 

On Sunday 21 September, David Tennant was 
announced as the winner of a Shadow Emmy 





for his performance in Doctor Who. The 
next day the BBC announced that at New 
Year, Jane Tranter — the Controller, Fiction 
for the BBC — would be moving on to 
become Executive Vice President 
of Planning and Production for 
BBC Worldwide in Los Angeles. 
Julie Gardner’s own plans for 
working in America had also 
been progressing, and she too 
had been in LA arranging for her 
move at the start of 2009. 

In recent years, Doctor Who had 
been in production through the autumn 
and so had often been able to provide 
something special for the BBC’s annual Children in 
Need appeal, such as the special untitled scene in 
2005 and Time Crash in 2007. With the crew stood 
down in 2008, a new notion had been conceived 
during July. The major fundraising competition 
was launched on Tuesday 23 September, offering 
viewers the chance to raise money for Children in 
Need, and also win a once-in-a-lifetime chance to 
visit the studios where Doctor Who, Torchwood and 
The Sarah Jane Adventures were made. 100 winners 
would be selected to tour Upper Boat on Saturday 
8 and Sunday 9g November as part of Doctor Who: 
Backstage!. A special promotional video had been 
made featuring David Tennant and Catherine Tate 
(recorded at their respective theatres in Stratford and 
London), John Barrowman (recorded at Upper Boat) 
and Eve Myles who played Gwen Cooper in Torchwood 
(recorded in Cardiff Bay). The question which 
entrants had to telephone in the correct answer to 
was to be broadcast on The Chris Moyles Show on BBC 
Radio 1 that Friday. At the same time, it was also 
announced that a Doctor Who exhibition would be 
staged at Coventry Transport Museum from Friday 
13 March 2009, following the successful run of a 
similar display at Earls Court since Easter, the tenure 
of which had initially been extended to Sunday 9 
November due to demand. 

The West Sussex Gazette ran a story entitled Who's 
that girl? New assistant for the Doctor lands in West Sussex 
on Wednesday 24 September. In this, Phil Hewitt 
chatted to Velile Tshabalala about her work on 
the Christmas adventure, and when the question 
of becoming a regular companion arose, Velile 
commented “A lot of people have been saying that it 
hasn’t yet been decided who the next assistant will 
be. But obviously I would love to do more.” 


octor Who: The Writer's Tale was officially 
published on Thursday 25, containing 
the draft versions of the first two 
scenes of The Next Doctor as well as 
formally revealing the title of the 
Ghtstinas Special. The same day, DJ Chris Moyles 
chatted to a pregnant Billie Piper over the phone 
on his Radio 1 show as part of his lead-up to the 
following day’s Doctor Who-themed show. Following 
this, Chris and his team travelled to Upper Boat 
to record various video items at the studio for 
Radio 1's website; John Barrowman showed Chris 
around the Hub set while ‘Comedy’ Dave Vitty and 
Chris clowned with the TARDIS and the Dalek 
Supreme. Next morning on his 6.30am show, Chris 
was broadcasting live from the TARDIS set, with 
John Barrowman being one of their first guests 
before he departed for recording on Torchwood. By 
8.20am, Russell T Davies had arrived to launch the 
competition (‘Where had the missing planets been 
hidden in The Stolen Earth?’ ), with David Tennant then 
phoning up from Stratford. The phone lines opened 
at 8am and remained open until Monday 6 October. 
Russell T Davies was interviewed in The | ndependent 
on Saturday 4 October where he considered his 
career After the Tardis; this was more publicity for The 
Writer's Tale which also had an official website that 
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offered downloadable versions 
of Russell’s scripts for the 2008 
series. Murray Gold’s incidental 
music score for The Next Doctor was 
recorded in two sessions on Tuesday 7 
October, conducted by Ben Foster with the 
85-piece BBC National Orchestra of Wales 
_ led by Lesley Hatfield; a total of 38 cues 
_ were recorded in the afternoon and evening 
- at Studio 1 of BBC Llandaff in Cardiff 
with Gerry O’Riordhan acting as engineer 
and Nick Foster performing additional 
programming. The cues were then mixed by 
Jack Jackson over the next two days at Air Studio 1. 
Seven Dr Whos set for reunion was the optimistic 
title of an article by Duncan Gardham of the Daily 
Telegraph on Sunday 12 October in which it was 
claimed that all the surviving actors who had 
played the Doctor would reunite for the Children in 
Need broadcast on BBC One on Friday 14 November; 
a BBC ‘insider’ commented “It’s a pretty ambitious 
idea and it’s still being finalised. Everything is 
being kept under wraps but Doctor Who fans are in 
for a big treat.” 

Alongside John Barrowman, Russell attended The 
Times’ Cheltenham Literature Festival at Cheltenham 
Racecourse on Sunday 12 October to talk to 
journalist Caitlin Moran in an evening session which 
was covered on BBC News. During the talk, Russell 
joked that the Doctor’s first name was Keith (“Keith 
Who!”) and discussed Prince Charles turning down 
an invitation to appear in the series (joking that he 
was a “miserable swine”); this prompted the article 
Prince Charles exterminates Dr Who cameo after refusing 
offer to appear on hit show from Daniel Bates in the 
Daily Mail next day. 

David Tennant and Catherine Tate were both 
short-listed in the Outstanding Drama Performance 
category at the National Television Awards, where 
Doctor Who had also been nominated as Most Popular 
Drama. With a backstage link to Stratford agreed, 
everything was set for David’s announcement which 
was codenamed Operation COBRA (after Cabinet 
Office Briefing Room Alpha at Whitehall which 


Lake’s fob watch. 


Below: The Doctor 


infostamp... 


clothes —a tight, repressed Workhouse 
Matron’s uniform. Cool, unafraid of 
Cybermen,’ The other characters were 
generally minor, including the vicar (‘40s, 
thin, chinless’), Mr Cole (‘60 y/o gent’), 
Mr Scoones (‘50 y/o gent’), Jed (‘a cheery 
Factory Lad, 25’) and Jackson’s son 
Frederic (‘a scared, ragged boy, 7 y/o’): 
In reference to the Controller seen 
in The Age of Steel, it was noted of the 
Cyberleader that its ‘brain [is] visible in 
its helmet, like the Cybercontroller.’ Of 
the new incarnation of Cyber-lifeform, 
the Cybershade, it was noted that ‘it has 
the face of a Cyberman, like a mask; but 
the rest of it seems more supernatural, 
swathed in black robes, a black hood, the 
whole outfit trailing offinto black rags; 
it’s a Cyberman crossed with a Dementor 
[soulless prison guard creatures from the 
Harry Potter books]. The only other signs 
of metal are its two metal hands, more 
spindly and witchy than a Cyberman’s,’ 
In terms of the creature’s movement, 
the stage directions indicated that 
“it scuttles on all fours, like 
an animal’ and —with 
° reference to the famous 
Marvel Comics superhero 
who had appeared in films such as 2007's 
Spider-Man 3 — that ‘it clings to the wall 
like Spider Man,’ 


he Other Doctor — which 
was how Jackson Lake 
was referred to in the 
script prior to his 
true identity being 
revealed — was described as 
‘lively, exhilarated, in frock coat 
& waistcoat, ever-so-slightly 
dandified’ while his companion 
Rosita was a ‘serving-girl, mid- 
20s, black, feisty.’ Miss Mercy 
Hartigan of the St Joseph’s 
Workhouse was envisaged as 
‘a strong woman, late 30s; 
sexy, albeit in plain, grey 




























Above: The Doctor shows 
Jackson Lake the initials on 



































discovers that Jackson has 
far more than just the one 

























| Top: Armed with the rod 
from the device stolen by 
the Cybermen, the Doctor 
rushes towards the TARDIS 
— Tethered Aerial Release 
Developed In Style! 


Right: The Doctor 
completely disapproves 
when Rosita gives Miss 
Hartigan a smack in 
the gob. 


Below: Jackson Lake 

to the rescue, opening 
infostamps and unleashing 
the power within to destroy 
the Cybermen. 
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featured in Tort wood: Children of Earth). On Friday 
October, BBC News contacted the production 
team with regards to running a story about how the 
Corporation was looking for David’s successor; Piers 
took the decision to stick to the COBRA plan being 
co-ordinated by Julie Gardner. 

On Friday 24 October it was announced that a 
special two-minute preview of The Next Doctor would 
be broadcast as part of BBC One’s Children in Need 
on Friday 14 November. However, before the teaser 
sequence could air, Operation COBRA was to reach 
fruition. A press release was assembled on Monday 
27 with quotes from Russell; this would not be 
issued until 7pm on Wednesday, after everyone was 
inside the Royal Albert Hall for the awards, On. 
Tuesday 28, BBC entertainment correspondent Lizo 
Mzimba and the Doctor Who Confidential crew recorded 
a secret interview with David about his reasons for 
leaving Doctor Who which would then be screened 
by the BBC following the announcement. In the 
interview, David confirmed that Russell had given 
him no hints as to how his Doctor would be written 
out, and mischievously suggested that diminutive 
comedienne Jimmy Krankie could be the next 
incarnation of the Time Lord. 
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Wednesday 29 arrived, and that afternoon 
Russell and Ben recorded an appearance on 
the Halloween edition of Richard & 

Judy’s New Position on UKTV Watch on 
Friday 31 October, promoting The Writer's 
Tale, answering questions from apple- 
bobbing fans and being shown both 
Doctor Who and Dalek Pumpkins. Russell 
then proceeded from the Cactus Studios 
in Lambeth to the Royal Albert Hall to 
join Julie Gardner, Piers Wenger, Steven 
Moffat, Jane Tranter, Catherine Tate, 
Elisabeth Sladen, Camille Coduri and 
Noel Clarke in the audience; although 
Catherine was already briefed about 
COBRA to interact with David on the 
link-up, the others were informed of 
what was happening at 6pm. Voting 
closed at 6.30pm and at 6.52pm Russell 
was told that David had won his category 
and Operation COBRA was on. 

Doctor Who won the category of Most Popular 
Drama, with the award collected from the Duchess 
of York by Catherine, Russell, Noel, Elisabeth and 
Camille to music from Journey's End. Later on came 
the nominations for Best Drama Performance with 
both David and Catherine represented by extracts 
from Journey's End. David was announced as the 
winner by actor Zachary Quinto, and then appeared 
on the live link-up at a rain-soaked stage door in 
Stratford during the intermission in Hamlet. Having 
thanked “the best bunch of people in the world” who 
made the series, David continued, “In January, I go 
back to Cardiff to make four new Specials which will 
see Doctor Who all the way through 2009. But... when 
Doctor Who returns in 2010, it won’t be with me. The 
2009 shows will be my last playing the Doctor. I love 
this part and I love this show so much, and if 1 don’t 
take a deep breath and move on now, I never will and 
you'll be wheeling me out of the TARDIS in my bath 
chair. I think it’s better I don’t over stay my welcome. 
It’s been the most brilliant, mad, life-changing 
time...” Catherine then accepted his award on 

stage, quipping “You're not 
getting it back.” 

“We all knew he was 
going to announce it at 
the awards — we planned 
it months and months 
ago,” Russell told the 
Evening Post, “We thought 
we could issue a press 
release or we could send 
a live transmission on ITV 
to eight million viewers. And it 
worked. We thought it would 
get leaked, but it didn’t, which 
was brilliant.” 

Naturally, the press leapt upon 
the story, with extensive coverage 
the next day. On BBC One, Breakfast 
played part of David's interview and 
discussed the announcement with Lizo 
at 7.25am. ‘Favourites’ to succeed David 
were named as Paterson Joseph (who had 
appeared as Rodrick in Bad Wolf and The Parting of 
the Ways). The trailer for The Next Doctor shown at 
Comic-Con was added to David's interview for press 
usage. Meanwhile in Cardiff, Russell did a signing 
session at the re-opened Doctor Who exhibition in 
Cardiff, complete with Cybermen bursting through 
polystyrene doors. 

Russell and Ben’s recorded appearance on Richard 
& Judy's New Position aired on Friday 31 October, 
while Newsround covered David’s forthcoming 
departure, talking to younger viewers who suggested 
new Doctors such as Kris Marshall, Johnny Depp, 
Gary Oldman or Ewan McGregor with comments 
from Doctor Who Adventures editor Moray Laing. 
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On Monday 3 November, David himself appeared 
on BBC One’s Breakfast around 8.30am to discuss 
his career decision. After looking at memorable 
moments from his tenure, he answered questions 
from viewers. He also explained that David Morrissey 
played a character called ‘the Doctor’ in the 
forthcoming Special. 


uelled by the interviews, the press 
» continued to speculate on David's 
, successor. Exterminate the male monopoly 
cried Lucy Mangan in The Guardian 
on Tuesday 4, calling for a female 
Doctor. Dawn French and Eve Myles were also 
mentioned in an overview of odds offered by the 
bookmakers, while male favourites included David 
Morrissey, comedy actor David Walliams and former 
EastEnders actor Tom Ellis (who had played Martha’s 
fiancé Tom Milligan in Last of the Time Lords). In 
his Radio 2 programme on Wednesday 5, Terry 
Wogan suggested that the new Doctor's identity 
might be revealed on Children in Need. The Stage’s Liz 
Thomas asked Who says the Doctor can't be a woman? 
on Thursday 6. The same day, David Morrissey 
spoke to the trade paper about the forthcoming 
Christmas Special: “As for any talk of me taking over 
as the next Doctor, well, if or when they do choose 
someone, they would have to be totally different to 
David, which I am!” the actor told The Stage. Russell 
recorded an interview for the BBC Four series Charlie 
Brooker’s Screenwipe on Thursday 6 November to 
discuss the art of television writing in general; this 
was broadcast on Tuesday 2 December. The Times also ) 
tackled the subject of casting on Friday 7 November | 
in Caitlin Moran’s Celebrity Watch when names such | 
as Lenny Henry, Stephen Fry, Eddie Izzard, Alan 
Davies, Tom Ellis, Richard Armitage, Russell Brand, 
Joanna Lumley, John Simm and Catherine Tate were 
catalogued as candidates. 
By Saturday 8, Colin Salmon — who had featured 
as Doctor Moon in Silence in the Library and Forest of 
the Dead — was being hotly tipped to be announced 
as the new Doctor on Children in Need. Meanwhile in 
Wales, the 400 lucky winners of TARDIS keys for 
Doctor Who: Backstage started to arrive and visit the 
Upper Boat set; over the weekend various parties 
} were shown the TARDIS, the Hub, Sarah Jane’s 
attic (taking part in a special audio adventure 
' to help Kg fight off an attacking Sontaran 
spaceship hosted by Jacqueline King who 
played Donna’s mother, Sylvia) and many 
other wonders, having been greeted by 
a recorded message from David 
Tennant: “Be careful. When 
you’re in the TARDIS, watch 
what you touch. I can’t be 
there to help you. You never 
know where you'll end up.” 
The tour guides for Team 
Hath, Team Ood, Team 
Slitheen and Team Judoon 
over the weekend were Russell, 
Julie, John Barrowman and Eve 
Myles; John and Eve were in the last 
° stages of recording Torchwood. Costume 
designer Louise Page discussed her work in the 
Chandras’ home, Eve and John showed off the Hub 
set, there was a chance to fight a Pyrovile from The 
Fires of Pompeii using green screen, see Cybermen, 
Ood and scarecrows from The Family of Blood in the 
Torchwood cells, encounter the 456 alien on the 
set for Children of Earth and see Danny Hargreaves 
demonstrating small explosions on the TARDIS 
set with Phil Collinson. Lizo Mzimba reported on 
the event for BBC News on Saturday 8, with Lucy 
Cohen talking to Russell and the excited families on 
the TARDIS set for BBC Wales Today. “It’s the kids’ 
reactions which are the best thing of all,” Russell 
observed of the event. 
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In The Stage on Tuesday 11 November, Mark 
Wright considered Who Could Be Who? and as his 
first choice proposed Chiwetel Ejiofor. Next day, it 
was announced that Julie Gardner would be leaving 
BBC Wales to join Jane Tranter working for BBC 
Worldwide in the USA from Boxing Day. The pre- 
credit sequence of The Next Doctor was shown as part 
of BBC One’s Children in Need at around 9.05pm on 
Friday 14 November, with host Tess Daly speculating 
on “who might be the next Time Lord” with the 
“sneak preview.” “For those of you worried about 
spoilers, rest assured that the pre-titles sequence 
doesn’t give too much away,” Russell informed 
DWM readers while encouraging them to donate. 

David Tennant’s performances in Love's Labour's 
Lost and Hamlet concluded at Stratford on Saturday 
15 November, prior to the season relocating to the 
Novello Theatre in London during December. 

To mark the release of the 2008 episodes ina 
DVD box set from 2|entertain and the Silva Screen 
CD of Doctor Who: Original Television Soundtrack — Series 
4 on Monday 17 November, a series of projections 
illuminated the skylines of London and Cardiff, 
including a Dalek on Battersea Power Station. The 
Same day, a Dalek and a Hath dropped in on the 
Kelvingrove Art Gallery and Museum in Glasgow to 
promote a Doctor Who exhibition which was due to 
open there in March. Meanwhile on Monday 17, the 
first day of some secretive casting interviews for the 
role of the Eleventh Doctor were being held in a hotel 
in London with Steven Moffat, Piers Wenger and 
casting director Andy Pryor. 

On Tuesday 18 November, the new Radio 
Times appeared with David Tennant on the cover 
Promoting that weekend’s transmission of the BBC 


\ “For a brief second | 
actually thought, ‘Maybe 
it’s me! | thought: it must 
be me ! . CATHERINE TATE 





drama Einstein and Eddington which he had made in 
2007, with his journal of production featuring inside 
the magazine. The Daily Telegraph’s Michael Deacon 
continued to ponder Doctor Who: the man who must 

be the new Doctor on Wednesday 19, and concluded 
that the new Doctor would most likely not be David 
Morrissey, nor any of the other favourites; the 


journalist instead nominated Welsh actor Rhys Ifans. 


On Thursday 20, BBC News’ Who favourite talks Time 
Lords spoke to the hotly tipped Paterson Joseph who 
commented “I’m afraid I can’t make any comment 
on it. I’m nota gambler. And I don’t approve of 
gambling unless it’s for the Grand National.” 

An interview with David Tennant appeared in 
the Telegraph Magazine courtesy of Vicki Reid on 
Sunday 23, and on Monday 24 the actor presented 
the editor’s award at the Evening Standard Theatre 
Awards at the Royal Opera House. Simultaneously 
at the Intercontinental Hotel in London’s Park 
Lane, Midnight was winning the Royal Television 
Society for Best Sound (Drama) at the annual Royal 
Television Society Craft and Design Awards for 
sound recordist Julian Howarth, dubbing mixer Tim 
Ricketts, supervising sound editor Paul McFadden 
and sound FX editor Paul Jefferies. Earlier that day in 
the Daily Mirror, Spooks star — and partner to Dervla 
Kirwan — Rupert Penry-Jones confirmed that he 
hadn’t been asked to take over as the Doctor. 

Following up his earlier piece, Mark Wright's 
next Who Could Be Who? article in The Stage appeared 
on Tuesday 25 November and focused on Benedict 
Cumberbatch, while also noting that Paterson 
Joseph — then in BBC One’s Survivors — was now 
being hotly tipped as the new Doctor. The same day, 
the Coventry Telegraph ran items on how diminutive 
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Top: The orphans work 
throughout the night to 
activate the CyberKing... 


Below: Miss Hartigan 
is horrified by what the 
Cybermen have in store for 
her: she is to be upgraded! 
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actor Warwick Davis craved the role of the Doctor, 
while former Davros actor, Terry Molloy nominated 


86 year-old Liz Smith as David’s successor. 


Thursday 27 November found Russell and Julie 
attending a BBC Drama Writers’ Academy at Elstree. 
Principal recording on Torchwood Series Three 
wrapped on Friday 28 November, the same day that 
Russell T Davies received his OBE for services to 
drama from Prince Charles at Buckingham Palace... 
with the prince explaining how he had only just 
heard that the BBC had wanted him to appear in 
Doctor Who. At the same time, David Tennant and 
David Morrissey did their ADR work dubbing The 
Next Doctor. Rosita’s line, “And back to the TARDIS, 
right?” was dropped in as she left the two Doctors 
outside the warehouse. Also added was the Doctor’s 
observation about the starter motor after the 
children’s escape. 


. mn Saturday 29 November, Russell 

» took centre stage at the Barbican 

) Hall for Inside the World of Doctor Who, 

X "a special event for the 2008 London 
“S==—- Children’s Film Festival. CBBC 

presenter Kirsten O’Brien — who had co-hosted the 

second run of Totally Doctor Who in 2007 — arrived by 

TARDIS to speak to Russell before an audience of 

children and their parents where the showrunner 

encouraged creativity amongst the youngsters; “I do 

exactly what you do in school for a living: make up 

stories,” he explained. Within the space of a minute, 

Russell improvised a story with elements from 

the audience which was set on Venus in the year 

1,002,008 and featured Davros, Daleks and Sarah 

Jane in a hurricane with a stepladder and an aardvark 
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Top: Within the ‘mouth’ 
of the CyberKing, Miss 
Hartigan revels in her 
newly acquired power. 


Below: Father and son 
— reunited at last! 
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“We will literally ae see that c on ‘ levision"). Green: 
Ood, Scarecrows and a Dalek (operated by Barnaby 
Edwards) invaded the auditorium, Neill Gorton 
demonstrated Millennium’s work on the show, Will 
Cohen discussed The Mill’s use of CGI, Ben Foster 
demonstrated matching music to pictures, and 
young patrons destroyed a Cyberman with the aid of 
Danny Hargreaves. There was also a sneak preview 
of The Next Doctor for the 2000 attendees. 

Meanwhile in the run-up to Christmas, the next 
Radio Times hit the high street earlier than usual on 
Saturday 29 November, and offered an extensive 
preview of The Next Doctor with Davids Tennant 
and Morrissey on the cover, and a fold-out section 
featuring the Cybermen and Miss Hartigan. Ben 
Cook provided a three-page feature entitled Who's 
Who? in a special preview which offered quotes from 
the two Doctors. Other listings magazines such 
as TV & Satellite Week and Total TV Guide were also 
giving their covers over to promoting the festive 
treat. The new issue of the TV Times (6-12 December) 
announced Doctor Who as the readers’ Favourite TV 
Show and David Tennant as Sexiest Male on TV, 
with David commenting, “See you at Christmas. 
We've got Cybermen, snow and David Morrissey... 
it's going to be glorious!” . 

Monday 1 December saw the launch of the advent 
calendar for the series on the bbc.co.uk website, with 
the first festive offering being a Christmas greeting 
from David Tennant on the TARDIS set; other 
special videos and stories followed in subsequent 
weeks. The BBC started to trail its Yuletide shows, 
including clips from The Next Doctor. Later that week, 
David opened in Hamlet at the Novello Theatre 
on Wednesday 3, with a projected run through 
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to Saturday 10 January. The BBC Drama preview 
launched the same day included glimpses of the 
forthcoming Special, which went to its final dub at 
BBC Wales on Friday 5. That day, the BBC confirmed 
that The Next Doctor would air between 6pm and 7pm 
on Christmas Day, and that the BBC One line-up 
would also include an hour-long edition Doctor Who 
at the Proms, a recording of the July concert to be 
screened at 1.50pm on New Year’s Day. 

On Saturday 6 December, the Christmas double- 
issue of the Radio Times offered a three page piece by 
Russell T Davies entitled Doctor, Doctor, with a brief 
interview with David Morrissey from Ben Cook; a 
special poster offer with images from the Special was 
also launched for readers. Doctor Who was on Alison 
Grahaim’s selection for Today's Choices, although she 
admitted that preview discs had not been available. 
A shot of Miss Hartigan and her cybernetic cohorts 
accompanied the programme billing. 


- avid Morrissey dropped into BBC One's 

» Breakfast at 8.40am on Monday 6 

) December where Bill Turnbull and 

P Sian Williams asked him if he was 

, going to be the next Doctor —as seen 

in dies pre-credits for the Special — to which the actor 
commented, “It'll all be revealed on Christmas Day.” 
A new trailer for the BBC Christmas shows appeared 
from Monday 8 December... the same night that 

it was announced that David Tennant had been 
advised not to go on stage in Hamlet because of a 
back injury. In the trade newspaper Broadcast, Neill 
Gorton of Millennium FX recounted How I... designed 
the Cybershade on Wednesday 10 as a taster for the 
Christmas Special. 





an me. It’s a dorks 
privilege.” 





MATT SMITH 


Finally, The Next Doctor was completed and ready 
for broadcast. The Mill had performed all their CGI 
work which included adding sparks as the Cybermen 
were struck by a cutlass, painting the eye area 
around Dervla’s contact lenses black, and shaking 
the picture as London quivered beneath the tread of 
the CyberKing. However, the biggest element was 
the CyberKing for the last quarter of the episode 
which took the team at The Mill the best part of the 
year to render in accordance with Peter McKinstry’s 
design. There was, though, time to add droplets of 
water as the giant arose from what Mill expert Dave 
Houghton had assumed would be the frozen River 


Thames. London of 1851 had been similarly built 


by The Mill, but during the FX review Susie Liggat 
realised that she could see Tower Bridge... which 
had only started construction in 1886. Hastily the 
sequence was amended to paint out the structure, 
and Julie Gardner also asked The Mill for an extra 
shot of the city thanking the Doctor as he looked 
down from the other TARDIS. 

David Morrissey received star billing after David 
Tennant on the opening title sequence. The producer 
and director credits were added over the scene of the 
Doctors discussing the Cybershade, and the closing 
credits promised that ‘Doctor Who will return in Planet 
of the Dead’; two versions of the end titles — which 
featured the new BBC Wales Cymru logo — were 
prepared, a 30-second version fitting BBC broadcast 
guidelines and a 44-second version which would 
feature on DVDs and satellite broadcasts. 

In the meantime, by Wednesday 10, David had 
been admitted to hospital for an operation on his 
back which it was estimated would put him out of 
action for six weeks, preventing him attending the 
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Ten Doctors offering an overview 
of David and his predecessors; 
in reality, it would be geared to 
f= lead up to the announcement of 
the new Doctor. Also, despite David's 
convalescence, the press screening for 
The Next Doctor was to proceed. 
Continuing to promote his stage work, 
David Morrissey appeared on BBC One’s 
- The Andrew Marr Show on Sunday 14 
December where again the pre-credits 
were shown and he was quizzed about being 
David Tennant’s successor; “It was a great 
show to do,” commented David, to which his 
interviewer noted, “Was, past tense?” A 51-second 
trailer for The Next Doctor aired on BBC at 8.30pm 
Steven Moffat which actor had been cast as David’s on Monday 15 December, and also appeared on the 
successor. The Doctor-in-waiting had finally been internet advent calendar; Russell was in London on 
confirmed, and so now his announcement had to be this day to attend Jane Tranter’s leaving party. The 
carefully timed. Russell suggested that an interview =: Daily Telegraph ran Robert Collins’ interview with 
could be recorded with the actor for broadcast on Velile Tshabalala on Tuesday 16. Unfortunately, on 
New Year’s Day after the scheduled repeat of The Wednesday 17, the production team heard that David 
Next Doctor. Those concerned agreed that news of Morrissey would also have to pull out of the press 
the announcement should only be made very shortly : screening of the Special. 
beforehand, most likely hours before transmission — : 
of the interview to prevent any leaks. 

Disappointed to miss his performances but 
unable to continue with the ailment which had 
been growing steadily worse for some time, David 
underwent surgery for his prolapsed disc on 
Thursday 11. Friday 12 also saw the BBC announce 
that at the end of its iPlayer service's first year of 
operation, the 2008 series of Doctor Who had been 
the most popular item to have been viewed over the 
internet. Meanwhile, Jane Tranter felt that rather 
than broadcast the interview with the new Doctor 
on New Year’s Day, a 30-minute special edition of 
Doctor Who Confidential should be commissioned for report by Lizo Mzimba featured interviews with 
screening on BBC One on Saturday 3 January 2009. Russell T Davies and Dervla Kirwan. A key element 
Ostensibly this would be an edition advertised as The of the bulletins was that it was expected that David 


press launch for The Next Doctor. However, 
he was delighted to watch a DVD of the 
finished episode in hospital that evening, 
with his operation the next morning. 
With a complete programme locked 
down, Julie and Russell recorded 
a commentary track; Phil 
Collinson had been offered 
a chance to watch the show 
in advance but had declined, 
explaining that he wanted 
the excitement of watching an 
episode he’d not seen before as it 
went out on Christmas Day. 

Wednesday 10 December was also 
the day that Russell T Davies was informed by 


he press launch was staged for The Next 
Doctor on the morning of Thursday 
18, without either Doctor present but 
y with Russell T Davies, Dervla Kirwan 
= and Velile Tshabalala... plus the odd 
Cyberman. At the event, BBC Controller of Fiction 
Jane Tranter implored journalists not to give away 
the riddle of the other Doctor as already seen in the 
pre-credit sequence: “The ability of Doctor Who is 
to ask big questions and keep everybody guessing. 
Please enter into the spirit of that, and allow 
everyone to keep asking questions.” A BBC News 


Top: The Cyberleader 
shows off his mighty brain. 
Left: The CyberKing is 
stomping over old London 
town! Everybody run! 
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bow down in worship, Rosita asked, “But 


y July 2008, a 60-minute we looking for, Doctor?” “Signs of alien 
» how can you side with them?” “Then tell me 


edit of The Next Doctor had infiltration,” explained the stranger. “Oh 
been completed and The good!” remarked the Doctor as the pair girl,” replied the matron, “Just look at your 
Mill was at work on all headed for the drawing room. Once inside : fife. What other choice does a woman of this 
the computer generated the room, another exchange was dropped : world have?” 
imagery needed to finish the show off. It as the other Doctor noted the Reverend’s : Originally when Miss Hartigan asked to 
was originally intended that the firstscene  : involvement in children’s charity, adding, be shown the CyberKing, the Cyberleader 
in Cyber HQ would follow the opening titles, : Oh, he was famously good to them. He’d responded, “Units six and seven will guard 
but this was moved down the running order. discipline them, birch them, send them and maintainithe machine.” After the 
As such, some of the Cybermen dialogue : tothe workhouse.” “Lovely. Nice man,” : Cyberleader revealed how Miss Hartigan 
was redubbed to suit this new positioning, replied the Doctor dryly. This cut shortened : had been lied to, she attempted to run but 
with the line “Cybershade 16 has been a sequence which Russell found cold and >was quickly. apprehended by two Cybermen 
discovered” changed to “Cybershade 16 unsettling, more akin to Torchwood. as she screamed, “Don’t you dare! Don’t 
has made contact” and the Cyberleader’s : _» Atthe end of the staircase sequence as you dare!” The start of the next scene in the 
“Order it to withdraw” altered to “Observe: the Doctor checked out his colleague’s heart, : tunnels was trimmed to remove the Doctor’s 
the enemy.” The start of the next scene, : headded, “But we're still alive, eh? That’s comment, “Something’s powering up.” 
back in the courtyard, was then trimmed : fot bad! That big old heart of yours is still As Jackson looked up at his son, there 
to remove the Doctor asking “But what’s it |: beating, Doctor... That one, single heart.” was a short scene in the CyberKing chamber 
doing here?” and the other Doctor’s reply, ©: This was dropped because it was felt to of Miss Hartigan saying, “I will rise, And 


“It’s fallen into my trap!” 
After the Doctor had tried to stir 
a memory in the newcomer with his 
comments about blinking, he originally 
made to get out his stethoscope, saying, 
“D'you mind if | just...” as the other 
Doctor remembered the funeral. 
\ Ashort scene was cut to speed up the 
} narrative as the two Doctors entered 
“em, _ the townhouse of the Reverend 
— 7 Fairchild. “You should make your 
™ escape, Mr Smith, | have work 
to do,” advised the other Doctor 
as they looked around the hallway. 
“Ohh, can’t | stay?” asked the Doctor, 
“I could be your companion. Always room 
for one more! Oh | like this! So what are 


confirm that the other Doctor was not a Time 
Lord too early in the story. 

When the Doctor told his friend that he 
had worked out how he had become the 
Doctor, he originally continued, “But it’s 
not easy. Becoming the Doctor never is.” As 
he explained about the story starting with 
the Cybermen, the Doctor then described 
them as “Creatures from a universe hidden 
beneath our own, just out of sight.” 

As Rosita and the Doctor first glimpsed 
the line of children, the Doctor observed, 
“Someone's on the march.” “Nice night 
for it, sir!” laughed a lad nearby while 
an old crone cackled, “I'll buy one fora 
farthing!” When Miss Hartigan told the 
Doctor and Rosita that the Empire would 


the world will behold me, in terror!” As the 
Doctor prepared to jump down with Frederic 
on the rope, he originally added, “Tell you 
what. Close your eyes. | would.” Down 
below, Jackson called out, “Oh excellent 

sir! Excellent!” Many of the later short 
sequences changed order in the final edit, 
and after Miss Hartigan decreed that the 
governments were to surrender, she added, 
“The old men will bow down, and they will 
come to me. To be converted into glory!” 
When Jackson showed Rosita his son, he 
added, “| must have thought him dead,” 
Thrown back into a doorway by an explosion, 
Rosita exclaimed, “There’s no escape, sir! 
We could run a thousand miles and that 
creature would find us...” 


——=>" Christmas Special 
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Top: Frederic, Jackson 

and the Doctor look on in 
awe at the majesty of the 
CyberKing... 

Right: ... which towers 
over London, destroying all 
in its path. A moment in 
history that will be spoken 
of for centuries to come. 
Or will it...? 


Below: The Doctor 
prepares to give Jackson's 
TARDIS its inaugural flight 
— and to confront the 

— CyberKing itself... 

~ 


— 


weet 

ye re overed from his back problems to 

‘record the four remaining Specials as planned, 
recording from Monday 19 January. 

The Guardian described The Next Doctor as ‘a lot 
better than last year’ and praised David Morrissey, 
while the Daily Telegraph felt the adventure was 
‘a blizzard of action.’ Russell also featured on 
Radio 5 Live that morning, chatting to Victoria 
Derbyshire, along with entertainment reporter Colin 
Patterson who described the Special he had just 
seen as ‘Godzilla meets Oliver.’ In fact, following the 
screening at the Soho Hotel, Russell went upstairs 
to record his comments about the casting of David's 
successor with the Doctor Who Confidential crew. 

The Christmas edition of the NME chose Doctor 
Who as its Christmas television highlight, while on 
Friday 18 December the Daily Telegraph announced 
David Tennant could star in Doctor Who musical version, 
hinting that ‘an all-singing episode of the hit show 
could be a possibility.’ “Doctor Who, the musical has 
been mentioned,” commented David, “I would be 
up for it. | love a song and dance.” The paper’s Ben 
Leach also noted that bookmakers had slashed the 
odds on comedy actor David Walliams being the next 
Doctor after a flurry of bets. 


DOCTOR WHO 


THE NEXT DOCTOR 
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Teaser reviews of the Christmas Special 
continued to appear in the press, with Gareth 
McLean of The Guardian declaring it to be 
‘the best Doctor Who Christmas Special 
yet... it’s moving, funny, impressive and 
has a big, beating heart. Possibly two, 
in fact.’ In The Sun, Colin Robertson’s 
piece Time Lordy covered the press launch 
and noted that all ten Doctors would be 
glimpsed in the show. That afternoon, 
Dervla Kirwan featured on Channel 
4's The Paul O'Grady Show, relishing 
her role as a “proper, dirty villain” and 
commenting on the secrecy surrounding 
the show: “I’ve never done a job where 
I'm asked to publicise it, but I'm not 
allowed [to talk about it].” The Doctor's 
confrontation with Miss Hartigan was 
shown as a preview amidst speculation 
that she could be the next Doctor. 

That evening, BBC One's The One Show 
screened the interview with Davids Tennant and 
Morrissey conducted by John Culshaw back in May, 
while hosts Adrian Chiles and Christine Bleakley 
discussed favourites to take over from David Tennant 
with studio guests Vic Reeves and Bob Mortimer. 

In The Times on Saturday 20 December, Caitlin 
Moran hosted Russell T Davies’ festive TV picks 
— naturally including Doctor Who. A repeat of the 
2007 animated Doctor Who adventure The Infinite 
Quest was then screened at 11am on BBC Two that 
morning. A new teaser clip of the Cybermen and 
Miss Hartigan preparing their plan was the advent 
calendar surprise for Sunday 21, when David Tennant 
was also named as the Cultural Figure of the Year in 
Radio 4’s Broadcasting House in a ceremony recorded 
before his illness. Asked who the next Doctor would 
be, David commented, “I don’t know. I genuinely 
don’t know, and I'll probably be the last person to 
find out as well.” Monday 22 brought an extract from 
the podcast episode commentary on the web-based 
advent calendar, and David took part in a couple of 
radio shows. Firstly he was the mystery guest on 
Edith Bowman’s show on Radio 1, 
where the host suggested comedy 
actor David Mitchell as his 
replacement. Next David 
chatted to Phil Williams, 
standing in for Simon 
Mayo on Radio 5 Live, 
and answered questions 
from fans. Discussing The 
Next Doctor, David said he 
would be happy to hand over 
his crown to David Morrissey as 
his successor, commenting “Who else 
would you want to cast as the Doctor, 
really? It’s sort of perfect casting.” 
This then formed the basis of the 
story David Morrissey should be next 
Timelord, says David Tennant from Anita 
Singh of the Daily Telegraph later that 
day, with the story noting that Catherine 
Zeta Jones was now also in the running... 

Lizo Mzimba’s set report with the two Davids 
was screened on BBC One's Breakfast on Tuesday 
23, with various clips from the Special, while on 
Christmas Eve the daily advent gift from bbc.co.uk was 
Velile Tshabalala wishing viewers a Merry Christmas, 
taped during production months earlier. By now 
the press was running preview items about the 
Special. Giving away key plot details, Robert Colvile 
of the Daily Telegraph described the show as ‘a bit 
far-fetched, but [...] dramatically satisfying’ while 
praising cast and production. In the Daily Mirror, 

Jim Shelley commented on the ‘lavish budget and a 
rumbustious appearance from David Morrissey.’ 

On Christmas Day, The Next Doctor aired at 6pm 
on BBC One and secured a strong audience of over 




















half the viewing public, almost three times as many 
people as had watched Emmerdale over on ITV1 at 

the same time; it was the second most-watched 
programme of the day and of the week, behind the 
new Wallace and Gromit animation, A Matter of Loaf 
and Death. The appreciation index of 86 recorded 

for the Special was also very strong. Following 
afterwards on BBC Three, Doctor Who Confidential and 
Doctor Who Christmas Moments (billed as Doctor Who: 
Top 5 Christmas Moments) each attracted 0.5 million 
viewers. The latter ten-minute festive item was also 
assembled by the Confidential team, comprising 

the arrival of the TARDIS in Victorian Cardiff in 

The Unquiet Dead, the marketplace attack from The 
Christmas Invasion, the flooding of the Racnoss 
chamber in The Runaway Bride, the Doctor's first 
meeting with Wilf from Voyage of the Damned and the 
staircase sword fight from The Next Doctor. Doctor Who 
Confidential was then repeated in the early hours of 
Boxing Day at 4am. 


_n Sunday 28, BBC Radio 7 ran the 
» podcast for The Next Doctor in Doctor 
Who: The Commentaries at 6pm and 
midnight. By Monday 29 December, a 
rough cut of the special edition of 
Doctor Who Confidential was available, and Russell 
had also decided that following the Special BBC 
One Christmas idents featuring Wallace and Gromit 
he was determined that Doctor Who should have the 
same treatment for Christmas 2009. 
Doctor Who at the Proms was screened on BBC 
One and the BBC’s HD channel at 1.50pm on New 
Year's Day, followed by a repeat of The Next Doctor; 
this attracted over two million viewers. Meanwhile, 
speculation continued about the identity of the next 
Doctor in the press. “For about four days... there 
was one particular paper who was so adamant that 
it was me, they kept ringing up asking for quotes 
and confirmation,” Catherine Tate recalled on The 
Justin Lee Collins Show, “For a brief second I actually 
thought, ‘Maybe it is me! Maybe the BBC are so 
stringent that they haven’t told me yet!’ I thought: 
it must be me!” 
Then on Friday 2 January 2009 came a press 
release from the BBC: ‘New Doctor to be revealed 
on BBC One tomorrow’. The Corporation 
. confirmed that the identity of David Tennant’s 
successor would be announced the following 
| day at 5.35pm on BBC One in The Eleventh 
- Doctor, the true title for the additional Doctor 
Who Confidential which, on New Year's 
Eve, Russell had signed off on. 
“We believe the actor is going to 
bring something very special 
to the role and will make it 
absolutely their own —I just 
can’t wait to tell everyone 
who it is — it has been a 
nail-biting Christmas trying 
to keep this under wraps!” 
explained Piers Wenger. Very 
few people at the BBC knew 
the identity of the chosen actor who 
was referred to only as ‘MS’ or ‘the 
Eleventh Doctor’ in emails. This spurred more 
casting discussion on Radio 4’s PM programme that 
evening with listeners sending in their suggestions. 
A special trailer for the following day’s broadcast 
was also made available on the internet. A BBC Three 
repeat of The Next Doctor at 7pm that evening had the 
optional commentary track, although this version 
was an alternate edit without either on-screen title 
or writer credit. Following this, the supporting 
Confidential was repeated at both 8pm and 3.55am. 
BBC One’s Breakfast on Saturday 3 January carried 
a story about the revelation of the new Doctor that 
evening, with Lizo Mzimba discussing the story 
with clips from The Next Doctor and The Stolen Earth. 
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Hotly tipped were Chiwetel Ejiofor (shown in The 
Canterbury Tales), Paterson Joseph (from Survivors), 
and “relative unknown” Matt Smith (depicted with 
Billie Piper in The Ruby in the Smoke). Other news 
coverage during the day featured Moray Laing from 
Doctor Who Adventures and also Sylvester McCoy who 
had played the Doctor’s seventh incarnation. Media 
items culminated in another news piece with Lizo on 
the BBC One News that evening. 

Finally, BBC One announced ‘TV’s most 
closely guarded secret’ as Doctor Who Confidential 
began. With comments from Jane Tranter, Julie 
Gardner, Steven Moffat, Piers Wenger, Russell T 
Davies, David Tennant and Elisabeth Sladen (seen 
back stage at the Theatre Royal Windsor while 
performing as Mrs Darling at Peter Pan) about ‘the 
youngest Doctor ever’, the previous Doctors were 
discussed before — in the closing minutes of the 
programme — actor Matt Smith appeared to explain 
that his reaction to being the new Doctor was, 
“Plabbergasted. I haven’t slept really to be honest.” 
Matt opened a letter from David and announced 
that he was starting his six months of preparation 
as viewers were left with the legend: ‘The Eleventh 
Doctor Arriving Spring 2010.’ 


“He is a 





The Eleventh Doctor was also screened on BBC 
Big Screens in towns and cities across the UK. The 
announcement of Matt Smith was a ratings grabber 
for the BBC; an estimated 6.3 million people tuned 
into BBC One for Doctor Who Confidential compared to 
around 4.5 million for FA Cup football coverage on 
ITV, and the broadcast was ranked number 27 in the 
TV charts for the week, with an AI of 78. “I’m just 
so excited about the journey that is in front of me. 
It’s a wonderful privilege and challenge that I hope I 
will thrive on,” commented Matt, “I feel proud and 
honoured to have been given this opportunity to 
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looking at that in these 
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join a team of people that has worked so tirelessly 
to make the show so thrilling.” Lead writer and 
executive producer Steven Moffat noted, “The Doctor 
is a very special part, and it takes a very special actor 
to play him. You need to be old and young at the 
same time, a boffin and an action hero, a cheeky 
schoolboy and the wise old man of the universe. As 
soon as Matt walked through the door, and blew us 
away with a bold and brand new take on the Time 
Lord, we knew we had our man.” An extended 
version of the interview with the new Doctor was 
then made available on the bbc.co.uk website. 
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Above: A happy ending, as 
the Doctor is persuaded to 
stay for Christmas dinner. 


The Next Doctor was released on DVD by 
2|entertain on Monday 1g January along with 
full-length versions of both Doctor Who Confidential 
and Doctor Who at the Proms. In Australia, ABC 
screened The Next Doctor on Sunday 25 January 2009, 
while SPACE — rather than CBC — broadcast it in 
Canada on Saturday 14 March. Prime screened the 
Special to the New Zealand audience on Monday 13 
April, while The New Doctor aired on BBC America on 
Saturday 27 June. The Next Doctor was also included 
in the DVD box set Doctor Who: The Complete Specials 
on Monday 11 January 2010 with various edited 
sequences introduced by Russell T Davies on one of 
the other discs. 

At the conclusion of The Next Doctor, the Doctor 
had rebuilt Jackson’s life but — after the Victorian 
festivities — would find himself companionless 
again. “He is a man alone and we're going to be 
looking at that in these final stories,” Russell T 
Davies explained on Doctor Who Confidential. “We’re 
really going to focus on that. And you can never stop 
asking yourself ‘Who is the Doctor?’, it’s called Doctor 
Who. There’s huge stuff to come. Epic, heartbreaking 
stuff. He’s just the best character in the world.” 
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“lM THE DOCTOR” 
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On the expanse of alien desert, Christina attempts to learn about the strange man who 


joined her aboard the bus. 


CHRISTINA: And what’s your name? 
THE DOCTOR: I’m the Doctor. 


CHRISTINA: Name, not rank. 
THE DOCTOR: The Doctor. 
CHRISTINA: Surname? 
THE DOCTOR: The Doctor. 


CHRISTINA: You’re called ‘the Doctor’? 


THE DOCTOR: Yes | am. 
CHRISTINA: That’s not a name, that’s a psycho 


FROM Planet of the Dead By RUSSELL T DAVIES & GARETH ROBERTS. 


t’s an hour-long Special, a great 
big spectacular — the 60-minute 
Specials are always a chance to 
spread our wings a bit and flex 
out,” enthused showrunner 
Russell T Davies of Planet of the Dead 
in the Daily Telegraph. “It’s a good old 
roller-coaster adventure, this one — sometimes the 
stories are very dark, sometimes they’re very funny, 
but this is a great big adventure, a little bit Indiana 
Jones, a little bit Flight of the Phoenix, a little bit Pitch 
Black. It’s got deserts... these big vistas, it’s got a nice 
scale to it.” 

By late August 2007, executive producer Julie 
Gardner had in mind a vague schedule for the three 
Doctor Who Specials to be recorded in 2009, taking 
into account the availability of David Tennant 
and his commitment to the Royal Shakespeare 
Company from July 2008 to January 2009. The plan 
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was to broadcast the first Special on Christmas 
Day 2009, the next on New Year's Day 2010 and the 
final Special at Easter 2010, to lead into in the new 
series. However, Julie believed that there might 
only be time to record two Specials afterall, and 
maybe the final programme — leading into the new 
series from the new team — was in fact redundant. 
Russell considered moving one Special forward to 
Halloween 2009, although this would potentially 
place it against ITV1’s popular talent show The X 
Factor. The other option was to make a Special for 
Easter 2009, but there was a question of whether 
there would be sufficient time. David was only able 
to return to BBC Cardiff at the start of January and 
there would only be a few weeks for post-production 
after recording in January and February before 
broadcasting the finished show in early April. 
Alternatively, the Special could be squeezed in after 
recording on episode 4.14 (which became The Next 
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vivid images, something 


ld burn into 


PLAVWICC 
~ * 
| MAVIECS 


: Mon 26 Jan og St Mary Street, Cardiff 
: (City Street — London Bus/Bus Stop) 

: Tue 27—Wed 28 Janog Bute Town 

: Tunnel (Tunnel — Exit) 

: Thu 29 Jan 09 Upper Boat Studios 

:  —Studio 6: Tunnel/Desert — 
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Mon 19 Jan og Welsh National 
Museum, Cathays Park, Cardiff 
(Gallery Corridor/Gallery) 

Tue 20 Jan og Bute Town 
Tunnel, Aq232 Bute Town 

Link, Cardiff Bay (Tunnel 

— Exit) 4 ot tee | 
Wed 21 Jan og Bute Town f== S| 


London Bus 


Bus/Road — Police Car/ 

Tunnel — Entrance/Tunnel 

Control Centre — Control Room) 
Thu 22 Jan og Principality House, 
Greyfriars Place, Cardiff City Centre 
(Gallery —Alley)/ Lloyd George 
Avenue, Cardiff Bay (Road)/Upper 
Boat Studios — Studios 1, 2 & 6; 
Tunnel/Desert 

Fri 23 Jan og Upper Boat Studios 
— Studio 5: UNIT Mobile HQ 
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Fri 30 Jan og Upper Boat 
Studios — Studio 6: 

} Desert — London Bus 
Mon 2 Feb og Upper 
Boat Studios — Studio 

6: Tunnel/Desert 
— London Bus 
Tue 3 Feb og Mir Steel, ; 

: Corporation Road, Newport (Tritovore : 

: Ship—Short Corridor/Lower Corridor/ : 

: Crystal Chamber/Gravity Well) : 

: Wed 4 Feb o9 Mir Steel (Tritovore 

Ship — Gravity Well/Control Room) 

> Thu5—-—Frio6 Feb og Mir Steel 

: (Tritovore Ship — Control Room) 

: Sat 7 Feb og Upper Boat Studios 
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= Doctor) concluded at the start of May 2008, although 
: this would leave David with only a week clear before — 


starting Hamlet. Another option was to.record half 


of 4.15 — the effects intensive scenes — in May 2008 
: and the remainder at the start of January 2009. 

> Russell was reluctant to go down this route in case 
* continuity could not be strictly controlled over the 

: eight-month gap. 


On 26 September 2007, Doctor Who Magazine 
editor Tom Spilsbury pointed out that the Easter 
2009 Special was due to be the 200th Doctor Who 
story, and suggested that this might be a possible 


promotional hook. Russell agreed that it would be 


‘nice to get some sort of 200-ness into that Special.’ 
It had originally been Russell’s intention to 


write all of the Specials himself, but by early April 


2008 the reality of his workload was hitting home. 


Torchwood had been recommissioned for BBC One as 
: a five-part mini-series to be recorded from the late 


summer, and would require Russell to storyline the 
series as well as writing some episodes. As such, 
Russell considered surrendering two of the three 
Specials planned for 2009/10, giving the Easter 
2009 and Christmas 2009 scripts to other writers. 
He could then focus on the final New Year’s Day 
2010 regeneration script which he could write over 
the summer. 

Russell knew that he wanted each of the Specials 
to be different in tone, and commented in DWM that 
“The Doctor is travelling alone. Each story will have a 
different companion, a woman or a man of the week 


: — Studio 6: Desert — London Bus 
- Mong Feb og Upper Boat Studios 
- — Studio 6: Night Sky/Tunnel Exit 
: Thu 12 Feb og Margham, Dubai 
: (Desert — London Bus) 
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; — London Bus/Dunes) 
Sat 14 Feb og Margham 
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Dubai — Desert — Dunes/Tritovore 
: Spaceship — Dunes) 
: Wed 18 Feb o9 Upper Boat Studios 
: —Studios 1 & 2: Well Shaft/Green 
Screen/Gallery Ceiling 


Sat 11 April og Planet of the Dead: 
In an Easter special, the Doctor joins 
forces with the extraordinary Lady 

5 Christina de Souza when a London 

: bus takes a detour to an alien world. 


Easter Special 






Above: Who is this 
mysterious thief... 


Right: ... who pulls off 
audacious thefts and leaves 
this cute ‘calling card’? 


selow: The burglar 
unites It’s Lady 
Christina de Souza 
(Michelle Ryan)... 


Bottom: ... and she’s 
about to meet a character 
almost as cool as she is 
the Doctor! 


B —_ 
<2. 
pa, t 


A | 


* Uiktablloc. 
Se ey 


Oe ee ee Ls te ne 
Se a ae a a a a 


to team up with, some great guest casting... and it 
won't always be a young girl.” 

A prime candidate to write the Easter story was 
Gareth Roberts. After writing Doctor Who novels for 
some years while also scripting for various television 
series, Gareth had been involved with the Doctor Who 
production team in Cardiff since 2005 when writing 
the interactive game Attack of the Graske. He later 
scripted The Shakespeare Code (2007), The Unicorn and 
the Wasp (2008) and numerous episodes of The Sarah 
Jane Adventures. 

Gareth was pencilled in for the Special by mid- 
April, although Julie Gardner insisted that Russell 
should take a co-credit on both 4.15 and 4.16, as 
Russell’s name would act as a draw to attract major 
guest stars, a vital move since the budget for the 
Specials was not as flexible as for the standard 
series. Russell’s plan for 4.15 was that it would be 
an out-and-out space opera, or at least as much as 
the CGI budget allocated to The Mill would allow. 

As such, this would help eliminate some of the 
scheduling problem; The Mill could start work on 
the CGI elements in advance of recording, meaning 
that an Easter broadcast from a January start was 
possible. Inspired by the dog fights in space from the 
1977 sci-fi blockbuster Star Wars, Russell envisaged a 
Doctor Who story with similar elements, but with the 
TARDIS materialising in the midst of the skirmish, 
and possibly being hit by one of the spacecraft. The 
episode would partially send up the conventions of 
such space operas, by having the TARDIS block the 
path of one space fighter which had to pull up with 
a squeal of breaks; the Doctor would then talk to the 
female pilot aboard the craft, and she would become 
the first of three new companions, each of whom 
would join the Doctor for one of the Specials. 

Subsequent to this, the Doctor would be taken to 
a Military Space Base where he would learn about the 
space war. Again, defying the cliché, one sequence 
would see the Doctor flying into battle, but then 
activating a weapon jamming device to stop the 
carnage of the usual space war. At the conclusion of 
the story there would be a happy ending, with the 
Doctor departing in the TARDIS 
and the female pilot left in 
her craft — both would 
be laughing at having 
stopped the conflict. 

As an alternative, 
Russell had in mind 
possibly revising another 
space opera idea which 
he had considered in late 
2004. This had been a possible 
crossover between Doctor Who 
and the American series Star Trek: 
Enterprise being made by Paramount 
Television and screened in the UK by 
Channel 4. Russell wanted the Doctor 
to arrive aboard the USS Enterprise 
and have fun as the Time Lord 
shattered “all that Starfleet pomposity.” 
However, Enterprise had been cancelled 
in early 2005, and so any plans for such 
as story in the 2006 series of Doctor Who were 
abandoned. Russell now considered setting a Doctor 
Who Special aboard a pastiche version of the famous 
starship, possibly called the Endeavour. However, 
he was unsure about making one of his last stories 
effectively a spoof, even though he believed that he 
and Gareth could craft a good script. 

Russell also considered whether he should link 
the Easter episode forward into the Christmas 2009 
Special with a “What? What?? What???” moment in 
the TARDIS akin to the climax of episodes such as 
Doomsday (2006) and Last of the Time Lords (2007). His 
notion at this stage was to have the Doctor hearing 
a knock on the TARDIS door and opening it to come 
face to face with acclaimed actress Helen Mirren who 
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it was hoped would be playing the companion for the 
subsequent episode. 

On 16 April, DWM’s Benjamin Cook followed 
up on Tom Spilsbury’s earlier thought and emailed 
Russell to suggest that maybe the spaceship in the 
Star Trek pastiche could be called Voyager 200 or 
Endeavour 200. Also around the same time, Russell 
asked Julie Gardner if —in the wake of recording in 
Rome for The Fires of Pompeii — it would be possible 
to do some overseas location work for one of 
the forthcoming Specials, ideally a desert fora 
confrontation between the Doctor and the Master. 


he commission for the Special came out 
of the blue for Gareth when he was 
contacted about co-writing the script 
with Russell; the pair had worked 
together at Granada in the rggos and 
had already co-written Invasion of the Bane, the 2007 
début edition of The Sarah Jane Adventures. “I’ve only 
done ‘historicals’ so far,” explained Gareth in DWM, 
“and [Russell] wanted to use some more of the 
wild sci-fi imagination he remembered from my 
old Virgin [Doctor Who] books.” Abandoning the 
Star Trek spoof, Russell asked Gareth to develop the 
space war scenario, and suggested that one of the 
elements he should include in his storyline was the 
alien race of the Chelonians. Gareth had created the 
long-lived turtle-like aliens, whose space empire had 
been introduced in The Highest Science, a novel in the 
series of Doctor Who: The New Adventures published 
in February 1993. The species had subsequently 
featured in some of Gareth’s other work including 
Zamper (a New Adventure published in August 1995) 
and The Well-Mannered War (part of the Doctor Who: The 
Missing Adventures series and published in April 1997). 
“Russell liked the image of a tube train ona 
desert planet in my creakingly ancient Virgin Doctor 
Who novel The Highest Science,” Gareth told DWM. 
In this earlier story, the 8:12 train from Amersham 
to Aldgate was caught in a Fortean flicker and 
transported to the legendary desert planet Sakkrat, 
along with a platoon of Chelonians who aimed to 
exterminate humans as universal parasites. The 
train suggested another familiar form of transport to 
\ Russell; a red, double-decker London bus would 
® travel through a wormhole and end up in the 
m™ dogfight in space. “That bus was the starting 
point for the story,” Russell told the Radio Times, 
“A bunch of everyday commuters stranded on an 
alien world. I wanted big pictures, vivid images, 
Something that would burn into kids’ 
minds. In 60 years’ time, they'll 
still remember ‘the one with the 
bus’.” Although most of the 
, classic Routemaster buses had 
_ been retired from service in 
- 2005, Russell decreed that in 
_ the Doctor Who universe this 
was still a regular mode of 
transport in the city. 

Gareth was enthusiastic 
about the gritty setting of a space 
war, and indicated to Russell that this 

i was a style of story he thought worth 

: pursuing, By late July, the writer had developed a 

treatment for the Easter script which was read by 
Russell as he worked on the scripts for the Torchwood 
series and by Julie Gardner while she was in Los 
Angeles to attend Comic-Con International. Russell 
felt that Gareth had diverged from the original 
notion of a gritty story; after the opening of the 
dogfight in space, the Doctor and his space pilot 
companion reached her space base which turned 
out to be more like a lavish hotel complete with 
bellboys. It was here that another plot strand was 
introduced; the guests at the establishment were 
vanishing, being taken down to the basement where 
they were being implanted with alien eggs — the 
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“She’s different from any 
companion we’ve had so 
far. She’s had adventures 
of her own...” 


eggs being a reference to Easter. However, Russell 
was unconvinced by the hotel element, and aspects 
were similar to a tale that he had considered for the 
Christmas 2009 Special and which he had given to 
Phil Ford to develop for episode 4.16. 

The notion of the bus emerging into space caused 
a plot problem; it meant that the Doctor needed to 
set up an oxygen field for the commuters to breathe. 
This could be avoided by transferring the action from 
Space onto a planet with a suitable atmosphere... 
and the ideal setting was the desert which he had 
considered using for the Earthbound final Special. 
This meant reallocating the planned overseas shoot, 
but as Russell explained in Doctor Who Confidential, 
“You just have a problem shooting alien planets in 
this country.” If location recording took place ina 
real desert, it would no longer be practical to have 
actors dressed in heavy costumes as Chelonians, 
and so simpler alien outfits would be needed. As 
such, Russell envisaged some ‘Friendly Outer-Space 
Flies’ who had also crashed on the alien world; 
their spaceship would have clamps which the bus 
needed to get home. This would climax in the strong 
image of the bus flying over London at the end of 
the adventure when the passengers returned home. 
Atan early stage, Russell consulted with production 
designer Edward Thomas who agreed that recording 
scenes showing a London bus ina desert such as 
Tunisia would be practical. 

The inclusion of the alien fly-like beings 
continued Russell’s love of the development of 
familiar creatures as a simple visual short-hand 
for the audience, such as the rhino-like Judoon in 
Smith and Jones (2007) and the Cat Nuns in New Earth 
(2006). He was also influenced by the 1958 horror 


film The Fly (in which a scientist’s genetic make-up 
became corrupted with that ofa fly) and liked the 
notion of multi-faceted point of view shots through 
the aliens’ eyes. 
The loss of the space war narrative also meant 
the loss of the space pilot companion, and so a new 
sidekick was needed. It was suggested that this could 
be a tour guide called Rebecca who was working on 
an open-topped bus. Gareth was developing a new 
storyline set on the alien planet and had introduced 
a new threat in the form of alien stingrays which 
would be realised by The Mill. The writer’s idea of 
Rebecca was a character like Tracy Turnblad from the 
1988 comedy film Hairspray, a “big, happy, fat girl” 
who was in a dead-end job but whose time with the 
Doctor made her more confident. It had originally 
been envisaged that Rebecca would depart into 
space as an ambassador to the Chelonians before the 
turtle-aliens had been removed. 





n the afternoon of Monday 28 July, 
Russell had a new idea to add to the 
) storyline; he had been unhappy with 
Gareth’s visualisation of Rebecca, and 
suggested that instead the Companion 
of the Week could be Hermione, a top-class jewel 
thief. Russell had been inspired by the Black 
Canary, a female martial arts expert and master 
thief who débuted in DC’s Flash Comics in 1947 and 
became a member of the Justice Society of America 
as she used her persona to infiltrate the world of 
organised crime. Russell now saw the story as 
opening with Hermione stealing something from 
a security vault, boarding a bus where she met the 
Doctor, and the bus being pursued by a police car 





Left: She’s behind you! 
Christina steals the Cup 
of Athelstan from the 

International Museum. 


Below: She looks Time 
Lord and he looks human! 
Christina and the Doctor 
get acquainted on the 
number 200 bus. 





as it passed through a wormhole. At the end of the 
tale, as she thought she would be heading off into 
time and space with the Doctor, Hermione would 
be arrested... but then escape. For the Doctor and 
Hermione’s relationship, Russell had in mind the 
relationship between Audrey Hepburn and Cary 
Grant in the romantic 1963 comedy thriller Charade 
or the pairing of Maximilian Schell and Melina 
Mercouri in the 1964 heist caper Topkapi. 

Gareth was galvanised by the notion of Hermione, 
following a discussion with Russell on Tuesday 29 
July. On Friday 1 August the pair met up to talk about 
episode 4.15, before Russell returned to scripting 
Torchwood. By the middle of the month, Gareth had 
revised his treatment, which was now based more 
around the new companion whom he saw as an 
intelligent, glamorous figure akin to a Victorian- 
style adventuress. “She’s different from any 
companion we've had so far,” explained Gareth 
to DWM, “She’s had adventures of her own before 
she met the Doctor.” 

On Monday 11 August, the new producers of 
Doctor Who were decided upon. Phil Collinson had 
left after The Stolen Earth and Journey's End (2008), 
followed by Susie Liggat whose final episode was 
The Next Doctor. Taking over on a regular basis would 
by Tracie Simpson. Tracie had been involved in 
television production since the 1980s, and had been 
the production manager for most of Doctor Who from 
2004 to 2006, after which she had worked on various 
production blocks prior to her departure from BBC 


Easter Special 


Right: End of the line! 
The Doctor and his fellow 
passengers find that 
they've gone a little further 
than Brixton... 

Below: The police pursue 
the bus carrying Christina. 


Wales in early 2008. However, her knowledge and 
experience of television production in general and 
Doctor Who in particular made her ideal for the role. 
Tracie would produce three of the four Specials 
which were now planned; she would handle 4.15 
when it started recording in January 2009 and then 
supervise the episode’s extensive post-production to 
ensure it met its Easter broadcast. In the meantime, 
4.16 would be produced by Nikki Smith — latterly 
working under her married name Nikki Wilson 
—who had been a script editor on series such as 
Trial & Retribution and The Bill before becoming 
an assistant producer on New Street Law. Nikki 
had script-edited The Sontaran Stratagem and 
The Poison Sky for Doctor Who in 2007, and at the 
start of 2008 had become the producer 
on the second series of The Sarah Jane 
Adventures. Having concluded 4.16, 
Nikki would then go on to produce 
the third series of the CBBC spin- 
off. Tracie would then return to 
produce 4.17and4.18. 
During late August, Russell 
reconsidered his choice of 
companion for 4.15. Ratherthan _ 
the exotic character of a jewel thief, 
the showrunner thought it might be 
more interesting to make the companion a more 
ordinary woman who would be on the bus when 
it was transported by the wormhole. Envisaging 
the companion as a housewife with a dull husband 
called Trevor (who didn’t even know when her 
birthday was), Russell thought that actors such as 
Kathy Burke, Brenda Blethyn or Gwen Taylor would 
be ideal for this part. By early September, Russell 
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had completed his scripting for Torchwood: Children of 
Earth and was able to turn his attention to the Doctor 
Who Specials. 

Gareth delivered his first draft for the Easter 
Special on Wednesday 10 September, which 
Russell was delighted with. Roberts had made the 
‘Hermione’ character a posh cat burglar whom he 
named Lady Christina, but Russell was still tempted 
_ by making the Doctor’s cohort an 


Next day, Gareth met up with 
- Russell at the BBC Television 
| Centre for a script meeting. 
_ Although the executive 
» producer liked Christina, he 
also asked Gareth to devise 
© aversion with Eileen as the 
» secondary character; they had the 

_ luxury ofa month or so to make 
 adecision. Also on Thursday 11 
~ September, Jen Blackburn of The Sun 
- penned a story entitled Paul McGann 
back as Dr Who which claimed that the 
~ Eighth Doctor actor would reprise 
* his incarnation seen in the 1996 TV 
Movie, filming in October or November 2008 
~ for one of the four ‘feature-length’ Specials. 


| The anonymous ‘insider’ was quoted as saying 
that the Special would feature flashback scenes to 
the Time War. However, the following day, a BBC 


spokeswoman announced “There is no truth to the 
story at all.” 

By Tuesday 16 September, casting director Andy 
Pryor had looked at well-known performers to play 
either Eileen or Christina in the Easter Special. Since 





cope to give you an 
endless horizon.” 


ordinary housewife called Eileen. 
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none of the available casting ideas for Eileen excited 
the production team, it was decided that Gareth 
would only proceed in drafting scripts featuring 
Christina. “There’s a bit of [the Doctor’s Time Lord 
companion] Romana about her,” observed Russell 
of the new companion in DWM, “We did talk about 
that, because both Gareth and I have fond memories 
of those Mary Tamm and Lalla Ward days when the 
TARDIS team would be like two aristocrats whizzing 
through space and time together.” However, Russell 
was aware that Christina was the ideal person 
to board the TARDIS, but not at this point in the 
Doctor's life; “She would be the perfect companion, 
he noted on Doctor Who Confidential, “But he has to 
turn her down.” 

Gareth continued to generate another four or 
five drafts by the start of November, meeting up 
with Russell on Tuesday 7 October to discuss his 
progress, while location problems on Torchwood took 
Russell away from his work on Doctor Who. 


” 


ith a complex overseas shoot envisaged 

for the Easter Special, many planning 

and design aspects were under way 

during October. James Strong was 
announced as the director for 4.15; on 
Doctor Who he had previously directed The Impossible 
Planet/The Satan Pit (2006), Daleks in Manhattan 
Evolution of the Daleks (2007), Voyage of the Damned 
and Partners in Crime (2008), since when he had been 
directing on Bonekickers and Hustle for BBC One. A key 
consideration was the location of the alien world. 
“A beach in Wales, especially in February, would 
have just looked like, well, a beach in Wales,” noted 
Tracie in the Radio Times. 
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North Africa, Morocco and Tunisia were 
considered, but another candidate was Dubai, the 
second largest of the seven emirates of the United 
Arab Emirates, located on the southern shore of 
the Persian Gulf. It was felt that Dubai was more 
amicable to film crews, and it also offered a suitable 
desert venue which was only 20 minutes travelling 
time from a unit hotel, as opposed to several hours 
at other locations. Also, there was a production 
company called Central Films based in Dubai who 
had worked with the BBC in 2006 for location work 
on Into the Dark, an episode of BBC One’s Holby City. 
Tracie Simpson had co-ordinated the shoot in Rome 
for The Fires of Pompeii and told DWM of the Easter 
Special, “We were always considering going abroad, 
because we had to shoot it in January or February, 
when the chances of us having good weather 
and good light on a beach in Wales is so slight.” 
Speaking to the Daily Telegraph, Russell explained, 
“Tt was one of my last chances to stretch my wings, 
because one of the hardest things to do is an alien 
planet. Frankly, you end up in a quarry ora beach. 
And I’m quite happy to do things in a quarry ora 
beach — but this just gives us the size for once. We'd 
budgeted very wisely, and we actually had the scope 
to give you an endless horizon.” 

Another significant aspect of production was 
that the Specials were to see the transfer of Doctor 
Who from the 625-line definition it had enjoyed 
since December 1967 into the new world of High- 
Definition television. “This is something we've 
been wanting to move towards ever since Doctor 
Who returned to production in 2005,” explained 
Julie Gardner in DWM, “We've been planning this 
for many months now, in conjunction with the 
Art Department and the Mill and all the design 
teams.” The BBC HD channel had run as a trial from 
May 2006 before having a full launch in December 
2007; Torchwood had been one of the first dramas 
to be made by the BBC in HD. HD camera tests for 
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Doctor Who had been carried out as early as February 
2006, although at this point it was felt that the 
complex CGI work needed for the stories would not 
make it practical for the series; also, slow-motion 
had not been possible in HD. Over the summer, 
Doctor Who at the Proms had been recorded in HD for 
broadcast on the new channel. James Strong was 
also familiar with this method of production from 
his work on Hustle. Now, with the reduced schedule 
of just four episodes, it was felt that the budget, 
technology and experience gained on Torchwood were 
sufficient to allow Doctor Who — as one of the BBC’s 
flagship programmes — to embrace the new standard 
of television. 


areth’s latest draft, completed by 
Wednesday 5 November, was a delight 
for Russell, as it was so polished he 
felt that there would be little work 
to do on it. By now, the story also 
contained the Unified Intelligence Taskforce — the 
military organisation originally called the United 
Nations Intelligence Taskforce when introduced in 
the 1968 story The Invasion — and an old woman with 
psychic powers. Gareth had loved the character of 
UNIT’s Captain Magambo in the alternate Earth 
episode Turn Left (2008) and wanted to bring her 
back, commenting in DWM, “She’s absolutely 
pragmatic and unsentimental.” To contrast with her 
in a double-act, a new character called Malcolm was 
devised to fill the same role that the Doctor had when 
he had worked with UNIT during his exile to Earth 
by the Time Lords — that of scientific adviser. 

At this stage, there were still many differences 
from the broadcast version. Originally when the 
Doctor and Christina were talking in the desert, the 
thief commented that when she was little, she also 
wanted to be transported somewhere else like the 
children entering the magical kingdom of Narnia 





through a wardrobe in CS Lewis’ 1950 fantasy The : 
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in detecting rhondium 
particles recalled the 
sensor which he had used 


in The Time Warrior (1973/4) which detected 
the use of a Sontaran osmic projector for 
time travel. 

In the conversation after passing 
through the wormhole, Barclay recalled 
when planets appeared in the sky which 
Nathan commented had been when the 
Earth moved; this referred to the events 
of The Stolen Earth (2008). The Doctor’s 
observation that humans on buses always 
blamed him when strange things happened 
to them referred to his experiences aboard 
the Crusader So shuttle bus in Midnight 
(2008). The Doctor got another chance 
to used his “Allons-y” catchphrase, and 
asked Malcolm if one of his favourite UNIT 
files was the one on the giant robot; this 
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ne key character who 
returned from earlier in 
the series was UNIT’s 


of Giants), the creation of the 
universe (as almost witnessed 
by the TARDIS occupants in the 
1982 serial Castrovalua) and the 
end of the universe (effectively 
the journey in the 2007 episode 


previously been called in both 
The Poison Sky (2008) and 

The Stolen Earth, while the 
Doctor’s aversion to being 
saluted by UNIT stemmed 


Captain Erisa Magambo, 
. now given a Christian 
name. Magambo had previously appeared in 
the alternative Earth history strand seen in 
Turn Left in which she appeared to head up 
the last UNIT team in England. 

Munching on his Easter egg, the Doctor 
commented that he wanted to keep his 
teeth; he had been particularly struck with 
his new teeth after his previous regeneration 
in The Parting of the Ways (2005). His interest 


referred to the début story of the Fourth 
Doctor, Robot (1974/5) in which the Doctor 
and UNIT had come up against the K1 robot 
which grew to giant proportions. When 
Christina called the Doctor “spaceman”, 
he commented that he once had a friend 
— Donna — who had called him that in 
episodes such as The Fires of Pompeii (2008) 
and Journey’s End. The Doctor later told 
Christina that he had been to World War 
One (mentioned in the 1964 story Planet 


back to The Sontaran 
Stratagem/The Poison Sky 
(2008). When the TARDIS 
was revealed to have been 
found in the grounds of 
Buckingham Palace, the 
Doctor’s comment that “She 
won’t mind” referred to his 
preventing the Titanic from 
crashing into the Queen’s 
official London residence in 



















































Above: The Doctor tastes 
death in the alien sands. 


Left: The ill-fated driver 
of the number 200 bus 
(Keith Parry). 


Below left: UNIT’s 
Captain Erisa Magambo 
(Noma Dumezweni). 


Below inset 1: 1973/4's 
The Time Warrior. 


Below inset 2: One of 
Malcolm's favourites? The 
K1 in 1974/5’s Robot. 


Below inset 3: 2008's 
Planet of the Ood. 


Bottom right: Carmen 
(Ellen Thomas) and Lou 
(Reginald Tsiboe). 
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Voyage of the Damned. When telling Christina 
that she could not join him in the TARDIS, 
the Doctor explained that he had lost the 
previous people who had travelled with 
him, referring specifically to Rose, Martha 
and Donna, who had all last appeared in 
Journey’s End. Carmen’s premonition 
in which she told the Doctor, 
“Your song is ending, sir” 
recalled the Ood’s warning to 
the Doctor at the conclusion of 
Planet of the Ood (2008). 





Utopia). With regards the TARDIS, the 
Doctor admitted that he stole his “little 
blue box” from “my own people”; this 
had originally been established in the 
1969 serial The War Games. Magambo 
declared a “Code Red” which had 
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Above: Nathan (David 
Ames), Angela (Victoria 
Alcock) and Barclay (Daniel 
Kaluuya) look on in horror 
as the bus driver is killed 
when he passes through 

the wormhole. 

Right: Carmen is hearing 
voices... and she predicts 
that death is on the way! 


Below inset 1: Professor 
Bernard Quatermass. 


Below inset 2: King 
Althestan (cup not shown). 


n the script, the Number 
200 bus was defined 
as taking the fictional 
route of ‘Victoria, 
Vauxhall, Oval, Brixton’. 
On boarding, Christina became 
confused about the use of an Oyster 
Card, a pre-payment scheme 
introduced to Greater London 
public transport in July 2003. The 
Doctor was enjoying a chocolate 
Easter Egg and commented that 
he remembered the original 
Easter, cheekily suggesting 
his involvement with the 


resurrection of Jesus on Easter 
Sunday, after his crucifixion on 
Good Friday. 

Christina referred to the 


bus acting like a Faraday cage; 

this is an enclosure formed by 

a conducting material or mesh 

which blocks electric fields, invented by 
English scientist Michael Faraday in 1836, 
Barclay commented that he had done an 
NVQ —a National Vocational Qualification, 
introduced in England in 1986 —ata 
garage. Christina spoke French, telling the 
Doctor “Oui, mais pas si nous allons vers un 
cauchemar,” meaning, “Yes, but not if we’re 
going toward a nightmare.” 


THE DocTOR WHO COMPANION 


Lion, the Witch and the Wardrobe, or Dorothy being 
whisked away to the land of Oz in L Frank Baum’s 
1900 tale The Wonderful Wizard of Oz. “When I was 
a kid, I used to look up at the night sky and think, 
‘Wolverhampton is somewhere up there’,” quipped 
the Doctor in reply. 

With Dubai selected for location recording of 
the episode's desert exteriors, to allow for the 
complexities of working overseas the script needed 
to be locked down for the Tone Meeting in late 
November. By the middle of the month, Russell 
was aware that his Torchwood commitments had 
left him behind schedule, but spent Monday 17 to 
Wednesday 19 November going through Gareth’s 
script. The setting of the Gladwell Road Tunnel for 
the disappearance of the bus was something which 
Russell felt gave a spooky setting and also suggested 
the start of a journey somewhere. Thought had been 
given to the survival of the two friendly fly-like alien 
Tritovores encountered by the Doctor, but if the pair 
were rescued on the bus this meant complications 
for UNIT finding them homes; as such, both insects 
perished in their vessel. The alien menace of the 
stingrays represented a primitive instinct simply 
to devour as part of natural survival; “They’re just 
spawning. It just happens that planet Earth is getting 
in their way,” commented Russell on Doctor Who 
Confidential. In celebration of the 2o0oth story, the bus 
route was made the 200. 

The Tone Meeting for 4.15 was held on Thursday 
20 November — four days earlier than usual to 
allow extra planning time for the Dubai shoot. 
Russell’s tone word for the adventure was ‘Joyous’. 
Nevertheless, the writer was aware that the final 
scene, in which Carmen, one of the bus passengers, 
spoke to the Doctor about his future was far darker 
and ominous in tone: “A warning that trouble’s on 
its way,” he observed on Doctor Who Confidential. 

In the wake of the Tone Meeting, pre-production 
got under way... and by Sunday 23 November Russell 


While recalling how to 
get through an automated 


telephone switchboard, Angela 


referred to Watchdog, a BBC 


consumer magazine programme 
which had originated in 1980 as part of 
the programme Nationwide and emerged as 
a Series in its own right in 1985. Malcolm 
made reference to two scientists; the 
first was eighteenth-century Scottish 
inventor James Watt after whom a 
unit of power was named in 1889, 
while the second was the fictitious 
rocket scientist Professor Bernard 
Quatermass created by writer Nigel Kneale 
in the 1953 BBC TV serial The Quatermass 
Experiment (and referred to in passing by 
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was realising that his work on the script of 4.15 
was more than he had anticipated. Nevertheless, 
he had completed the Draft 5 script for the untitled 
Doctor Who 4 Episode 15 (Easter 0g) ready to be issued 
on Monday 24 November, when pre-production 
officially began. Notably, a sequence about alien 
pictograms was dropped when Gareth and Russell 
came up with the Doctor and Christina being shown 
a series of projections by the alien Tritovores. 





he bus which was needed in Dubai 
was a major consideration, and two 
near-identical seven-ton ex-fleet 
1980 Bristol BLMC VR models were 

purchased; one for use on location 

in Cardiff and in studio and one for the desert 

sequences. The design team modified the vehicles to 

make them match, and dressed them with identical 

fake adverts, one of which was ‘Neon by Naismith’, 

a mobile phone advert referring to the millionaire 

Naismith whom Russell planned to feature in the 

final Specials. 

After speaking to the Ministry of Defence and 
Royal Air Force to see if a bus could be flown out to 
Dubai, it transpired that the weight of the vehicle 
made this impossible. As such, the best option was 
to send one of the buses by sea, leaving the UK in 
early December to be in place for the desert shoot 
in early February. A route which avoided known 
trouble spots was then worked out so that it could 
safely be transported. Driven from Cardiff to the 
London Thamesport Container Terminal, the vehicle 
was lifted onto an open pallet and lashed down to a 
ship’s deck for the journey. 

The Mill started to model both the stingrays and 
the London bus which would be realised in CGI. 

For the latter, they had been provided with reference 
photographs of the vehicles taken outside BBC Wales 
in November. Meanwhile, Millennium FX developed 
a clay sculpture of the Tritovores. Key props such as 
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characters in the 1988 serial Remembrance 
~ of the Daleks as a real figure in the 
Doctor Who universe). The winch 
system used by Christina for her 
heists was described as being 
‘Mission Impossible style’ in 
reference to the equipment 
used by the character Ethan 
Hunt in the 1996 action movie 
Mission: Impossible. 

Christina claimed that her father had 
lost his fortune in Icelandic banks; this 
referred to the situation in October 2008 
when the Icelandic Financial Supervisory 
Authority took control of the national 
bank of Iceland, Landsbanki, following 

difficulties in refinancing its debts 
after a run on its deposits in the 
UK. This led to the collapse of 
several Icelandic banks and the 
loss of off-shore deposits in 
their accounts. 
The Doctor told Christina 
that he had been to the war 
between China and Japan, suggesting 
either the first Sino-Japanese War for the 
control of Korea between August 1894 and 
April 1895, or the second Sino-Japanese 
War between July 1937 and September 
1945. The Doctor had also travelled to the 
court of King Athelstan in 924AD; Athelstan 
the Glorious was King of England from 
August 924 to October 939. Reference was 
also made to Hywel Dda (Hywel the Good), 
the ruler of Deheubarth from goo, and then 
Wales from 942 to 950. 













the Tritovores’ blaster, gravity plate, and the Doctor's 
device for detecting rhondium particles were 
designed by Richard Shaun Williams. 

By Tuesday 2 December, James Strong, Edward 
Thomas and Tracie Simpson were in Dubai on a 
production recce. This went very well, with high- 
definition plate shots taken of some of the desert 
vistas onto which The Mill could start adding CG 
elements for the swarm of stingrays. 
For these, the lighting of the blue 
December sky would be 
regraded along with the 
hazier image expected during 
the February shoot and the 
sky would be made bluer 
than it actually was. Central 
Films was able to furnish 
helicopter shots of the desert 
purchased from Atlas Television in 
Dubai to assemble a rough-cut early in 
2009 prior to the overseas shoot; the 
first sight of the swarm was inspired 
by the sandstorms seen in the 1999 
movie The Mummy, with a computer 
programme called Massive used to fill in 
the background stingrays. 

. On Thursday 4 December, Russell 
discovered that 4.15 actually ran short at only 
54 minutes and so added some extra material. But 
there was a bigger problem in sight. By Tuesday 
16 December, the production team was informed 
that the additional funding made available to make 
Planet of the Dead — the title allocated to 4.15 —and 
the other Specials in HD had been withdrawn, even 
after HD plates had been recorded in the desert. 
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Money concerns also meant that effects might have 
to be lost from the Easter Special. Fortunately, by the 
following day, additional funds had been secured 
which would take the four Specials back into HD 
— but on a reduced effects budget. As such, to 
complete Planet of the Dead as envisaged, a major CGI 
element would have to be removed from the script 
for 4.16. 
Following another Tone Meeting for Planet of 

the Dead in mid-December, Russell T Davies and 
Julie Gardner recorded a commentary for The 
. Next Doctor. They were reluctant to reveal the 
| precise schedules for transmission of the 2009 
- Specials in advance, but could reveal that Planet 
' of the Dead featured UNIT and characters called 

Christina and Malcolm; “Malcolm is going 
Re to be marvellous. He will have a spin- 

» off series,” enthused Russell of 
§ the story which was due to start 
_ recording on Monday 19 January. 
|  Atthe press launch for The 
_ Next Doctor on Thursday 18 
_ December, Russell revealed that 
there would be overseas work 
' onthe Specials, commenting, 
“It’s going to be quite exotic. I can’t 
* tell you where, but we've got four days 
filming abroad, to give it a bit of size and 
a new feel to it.” He also noted that each Special 
would feature a different companion. At the same 
time, the production team confirmed its first major 
guest star for the Specials. Christina would be played 
by Michelle Ryan, the Enfield-born actress who had 
found fame as Zoe Slater in EastEnders from 2000- 
2005, and in 2007 had starred as Jaime Sommers 
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Left: A confident Christina 
takes command of a 
difficult situation... 


Below: ... and the Doctor, 
for once, is happy to take a 
back seat. 


Below inset 1 & 2: The 
bus driver is reduced to a 
skeleton as he returns to 
London via the wormhole. 
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in the short-lived NBC series Bionic Woman. “I first 
heard about the part just before Christmas and it 
appealed to me,” Michelle told the CBBC website, 
“I was so engaged with the character, with her 
journey, and it was just a really interesting, dynamic 
script and few of those come along for young 
actresses, so I was kind of like... ‘yeah, I’d like to 
be a part of this.’” Having not seen Doctor Who 
before, Michelle acquired some DVD sets of the 
series, which she enjoyed. 

A completed shooting script for episode 4.15 
was issued on Friday 19 December. The title of the 
Easter Special was revealed to viewers in the closing 
credits of The Next Doctor on Christmas Day 2008. 
2009 began with the revelation of the new Doctor 
via Doctor Who Confidential on Saturday 3 January. The 
same evening that Matt Smith was proclaimed as his 
successor, a recovered David Tennant returned to the 
stage of the Novello Theatre in Hamlet. 


t 5am — or 1am in England — on Monday 
5 January, there was an accident at a 
container dock in Jebel Ali, a port town 
to the southwest of Dubai. 

An 18-tonne container was dropped 

onto some cargo on an open pallet. The paperwork 

for the incident was completed, and the damage 
was assessed so that the property’s owners could 

be informed... 

On the morning of Thursday 8 January, James 
Strong was leaving his flat when he received a phone 
call from Julie Gardner in London to inform him 
that there had been “a little accident with the bus.” 
Arriving at the production office, he was shown a 
photograph of the mangled vehicle following the 
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Right: Aboard the bus, 
the Doctor contemplates 
his next move. 

Below: “Ding, ding!” 
Angela struggles to get the 
bus moving again. 


impact of another container on its roof. From his 
home in Manchester, Russell T Davies was called in 
for an emergency meeting in Tracie’s office so that 
the situation could be discussed. The extent of the 
damage was not clear, and nobody was sure if the 


bus was safe enough to be used for the desert scenes; : 


the port was also closed for the weekend so nobody 
could examine it. If the other bus already held by the 
BBC was to be shipped out to reach Dubai in time, it 
needed to be despatched within eleven hours... after 
which a third bus would need to be found within 
days to replace the second one, ready for work in 
Cardiff. Since it would difficult to locate a third 
matching vehicle in time, this was ruled out, leaving 
the crew with the smashed bus in the docks to use 
in production. “I actually laughed and laughed,” 
Russell told Time Out. “There was frantic work for a 
lot of people, but I thought of the solution in about 
a minute flat: that’s just what happens when a bus 
goes through a wormhole, it looks a bit worse for 
wear. You won’t even notice the rewrite. The most 
important thing was that no-one was hurt.” 
Members of the design team were sent out to 
Dubai to assess the state of the vehicle and to make 
it safe so that it could be towed out to the desert 
location on a low loader for cast and crew to work 
in. The bus was to be stored at Dubai’s AAA Service 
Center where general manager Frank Murray 
attempted to make it roadworthy. Also, The Mill 
was informed so that the damaged version of the 
bus could be rendered for the closing sequences 
as opposed to that which they had been working 
on since November; revised photographs of the 
impacted vehicle were supplied as soon as possible. 
Furthermore, a third matching bus would have to be 
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purchased, and be similarly damaged in Cardiff for 
the later scenes; this could be achieved by using a 
telehandler to cave in the top deck once strategic cuts 
had been made to the vehicle. 

On Tuesday 13 January, the production team was 
finalising casting on Planet of the Dead, and there 
appeared to be a strong chance that the comedy 
actor Lee Evans — whose movie work included Funny 
Bones and There's Something About Mary — would be 
available to play the role of Malcolm. Lee and his 
daughter Mollie were both great fans of Doctor Who, 
and by a coincidence, one of his comedy routines 
concerned a character called Malcolm. It was First 
Assistant Director, John Bennett who had suggested 
Lee, whom James Strong had worked with on 
promotional items and known for some years. 


avid Tennant started making a video 

diary of his final days as the Doctor 

on Wednesday 14 January, as he 

returned to his Cardiff flat which he 
had loaned out to Torchwood producer 
Peter Bennett for the last few months. “The 
beginning of the end for me as Doctor Who,” he 
ruminated as he prepared to leave London. “It’s a 
slightly odd feeling today heading off to start that. 
It’s been a mad old four years...” 

Arriving at the readthrough at the St David’s 
Hotel later that day, David introduced himself to 
cast and crew as “Matt Smith”, and then chatted on 
camera to Julie Gardner, Russell T Davies and guest 
star Michelle Ryan. “It’s a relief to be back because 
I’m coming home,” he commented. In the months 
since he had recorded Music of the Spheres, David 
discovered that he had to remind himself of the voice 
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he used as the Doctor, by re-watching DVDs of his 
early episodes. “I found it quite tricky to get into the 
mindset again,” he admitted to DWM. 

Of the cast, Noma Dumezweni was back to reprise 
her role as Captain Erisa Magambo, a character who 
had not met the Doctor in the narrative of Turn Left. 
Playing Barclay was Daniel Kaluuya whom James 
Strong had seen in a play at the Royal Court, and 
who had previously auditioned for Cline in the 2008 
episode The Doctor's Daughter, while also writing and 
appearing in the E4 drama Skins. David Tennant was 
also delighted to find that his old friend Adam James 
had been cast as DI McMillan; David and Adam had 
worked together ten years earlier at the Manchester 
Royal Exchange, and Adam had been keen to gain a 
role in Doctor Who. James Strong had directed Adam 
during 2008 in Hustle, and the actor was also the 
godson of the Third Doctor actor Jon Pertwee. 

Russell T Davies spent Thursday 15 generating 
pink page rewrites for Planet of the Dead based on both 
the readthrough and the damage sustained by the 
bus in Dubai. As a result, the new material indicated 
that Carmen and Lou were no longer sitting at 
the back of the bus, added all the material about 
the vehicle being damaged as it passed through 
the wormhole (such as the Doctor and Christina 
opening the doors manually when the hydraulics 
failed), relocated the Doctor speaking to Magambo 
on the phone from the vehicle’s upper deck, added 
Christina asking the Doctor if the bus was ina fit 
state to make the return journey to Earth, and also all 
the dialogue where the thief questioned the Faraday 
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Cage properties of the wrecked bus prior to ordering 
the passengers back aboard. Other changes removed #F 
Dennison from being at McMillan’s side when i 
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Christina was spotted (giving the sergeant’s 
dialogue to McMillan), added a cutaway 

to a traffic control centre where a female 
operative confirmed that the tunnel 
was sealed, made minor dialogue 
changes for Carmen and Lou, 
removed the Doctor commenting 
on the crystal being halfa mile 
down inside the Tritovore ship, 
inserted the Doctor’s comments 


about the stingrays moving <SETA  peeeeer 


around the craft’s infrastructure, 
extended the Doctor and Christina 
fleeing the Tritovore vessel, inserted 
Angela on the mobile phone to Suzanne, 
and also Magambo’s comment, “I don’t believe it, 
guns that work!”; this last item was a reference back 
to UNIT’s weapons being jammed in The Poison Sky. 
The overseas venue of Dubai sparked controversy 
in The Guardian when Gareth McLean declared The 
Doctor in Dubai: dubious indeed on Friday 16 January. 
On Sunday 18 the Sunday Mirror broke the casting 
news for Planet of the Dead in Louise Ford’s story, 
Doctor Who's new assistant set to be ex-EastEnders star 
Michelle Ryan ... but didn’t get it quite right. The 
article claimed that the actress ‘is being lined up 
as Doctor Who’s new assistant ... to replace Freema 
Agyeman in the new series next year’ to ‘star with 
previously little-known actor Matt Smith’. 


ay One, Block One on the ‘Doctor Who 
Specials’ dawned on Monday 19 
January. Production commenced 
with the first in a fortnight of night 
shoots for James Strong and his team. 
Work on the first night was scheduled to run from 
4.30pm to 3.30am at the impressive atrium of the 
Welsh National Museum in Cathays Park, Cardiff; 
“These places are so kind to us,” observed Russell 
on Doctor Who Confidential, the crew of which was 
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calculating eyes’ and then ‘pulls 
off her mask, to reveal she is 
beautiful, ice cool, late 20's.’ Her 
cohort, Dmitry, was a ‘ruggedly 


handsome man in his 30s.’ Of the 
constabulary, DI McMillan was seen 
as °40S, grizzled, barking orders’ and 
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present for the night’s work. 
Recording only required Michelle 
F Ryan of the main cast. Christina’s 
escape from the museum was taped 
first, followed by the heist itself. 
Stunt arranger Lee Sheward was on hand 
, to supervise all the action material while 
_ Bob Schofield and his team attended to all 
the wirework requirements when the lady 
_ thief was suspended above her prize. The 
problem of how to hang Michelle — and 
her stunt double Kim McGarrity — from the 
roof had been solved by placing two pieces of 
wood across the ceiling; this was sufficient for 
the performers to winch themselves up and down 
the 60-foot chamber. “The wire work was great. I’m 
a real adrenaline junkie,” Michelle told Doctor Who 
Confidential; the actress was determined to do as 
many of Christina’s stunts as possible. Alan Morton 
was also hired to choreograph the marching of 
the security guards and their use of guns. With the 
interior sequences completed, an establishing shot 
of the building exterior dressed as the International 
Museum was executed, with the London Bus and a 
black cab in the foreground to create the illusion of 
England’s capital. 

The production team had been fortunate enough 
to get outstanding co-operation from Cardiff City 
Council. It was agreed that the Queen’s Gate Tunnel 
on the A4232 in Bute Town could be closed down 
for four nights maintenance to allow the BBC to 
record on location for the Gladwell Road Tunnel 
sequences. In showery weather, work was scheduled 
from 6.30pm to 5.30am on the night of Tuesday 
20, starting with a show-and-tell of the effect with 
the bus driver’s skeleton from Any Effects. Prior 
to this, from 3pm there had been some training 
in bus driving at the Upper Boat studios for both 
actor Keith Parry who was playing the driver (and 
who already held a higher qualification for driving 


Sergeant Dennison was simply in his ‘30s’. 
Aboard the bus, Nathan was ‘20, [wearing] 
white t-shirt & jeans’, Carmen and Louis 
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Barclay was ‘16, [with] tinny R&B coming 
from his phone’ and Angela Whittaker was 
‘mumsy, 40s, laden with shopping bags’; 
their driver was simply in his ‘30s’. 

Before they appeared fully, the 
Tritovores were heard to ‘talk in angry 

chirrups’ which were written in the script 
eka along the lines of “<Chirrup chirrup>” and 
. : “<Chirp chap! Chirrup!>” The first visual 
- glimpse of them was to be ‘an alien hand, 
covered in wiry, black insect hair’ then 
later a ‘brief glimpse of a bulging eye, the 
Tritovore face’ finally revealing a creature 
which was ‘6 feet tall, its humanoid body in 
a flight-suit, with a simple printed insignia. 
It has the head of a giant fly — two huge 
multi-faceted eyes in a bristling black skull. 
Mandibles twitching. This is Sorvin.’ The 
Tritovore’s vessel was made of ‘industrial 
black metal [and] the size of a jumbo jet.’ 

When UNIT arrived on the scene at 
the fictitious Gladwell Road Tunnel, the 
troops had with them the ‘Great big Mobile 
HQ Van (as in 4.4 & 4.5)’, referring to 
The Sontaran Stratagem and The Poison Sky. 
Sergeant lan Jenner was described as 
‘30’ while UNIT’s latest scientific adviser, 
Dr Malcolm Taylor was outlined as ‘30s, 
enthusiastic, a boffin.’ 

Looking back into the past of San Helios, 
the Doctor and Christina were shown ‘a 
lush, green planet’ while San Helios City was 
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riginally, the 
episode was to 
have opened 
with a caption 
setting the scene 
of the ‘International Gallery, 
London’, In the script, Lady 
Christina de Souza was initially 
introduced in her masked 
guise as having ‘clever, 
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were seen as a ‘nice old couple in their 60s’, 















































Above: No wonder Angela 
is having trouble starting 
the bus — the engine is full 
of sand... 


Below: The Doctor 
and Christina decide to 
investigate the alien desert. 






‘a beautiful Aztec-type city of ziggurats and 
walkways’ in reference to the civilisation 

of central Mexico from the fourteenth 

to sixteenth centuries. The stingray-like 
creatures were described as being ‘grey but 
with a metallic exo-skeleton glinting in the 
sun. Bolts of lightning shoot through the 
swarm, like it’s generating electricity.’ 

The events of the episode were envisaged 
as covering a period of about two-and-a- 
half hours from 8pm one evening at Easter. 
Christina made her heist at 20:02, escaping 
to board the bus at 20:07 and being spotted 
by McMillan at 20:10. During the ensuing 
chase, the bus vanished at 20:14 and was 
transported to the alien desert. The bus 
driver made his fatal attempt to get home 
at 20:21, after which Christina took charge 
of the castaways at 20:25 and — back 
in London — UNIT arrived at 20:35. The 
group started to dig out the bus at 2040, 
with the Doctor and Christina surveying 
the desert at 20:50, and then returning to 
the bus to speak to UNIT from 21:10. The 
Doctor and Christina left the bus at 21:20 
and encountered the Tritovore at 21:37, 
entering the aliens’ ship at 21:40. By 22:00, 
the Doctor had formulated his plan, with 
Christina grabbing the crystal at 22:05 and 
narrowly escaping from the Tritovore ship 
two minutes later. The Doctor returned 
to the bus at 22:15 and the 200 took off at 
22:21, returning to London at 22:24. By 
22:27, the battle against the stingrays was 
over and the bus landed, with Christina 
departing again at 22:30. 
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intercontinental coaches) and his double, Phil 
Sutton. The scenes scheduled for the night 
focussed mainly on the scenes with 
Dennison and MeMillan at the tunnel exit 
early in the episode, plus the later arrival 
of UNIT and Magambo; this required 

the presence of numerous vehicles 
including three police cars, an armed 
police van, Magambo'’s car, two UNIT 
Army Trucks, the UNIT Mobile HQ, two 
UNIT black Mondeos and a Ford Transit 
van. A steadicam was used for certain 
sequences, and the UNIT extras were 
hired from an agency which specialised 
in providing artistes familiar with 
military behaviour. Plans for Any Effects 
to wet down the area were not required as 
the BBC team shivered in the rain. 

While shooting took place in Cardiff, 
David was attending the Radio Times cover 
party at Claridge’s in London when he 
was approached by Lee Evans, who eagerly explained 
that he had been cast in Doctor Who at three days’ 
notice. David Tennant returned to a sodden Cardiff 
in the early hours of Wednesday 21 to start work on 
Planet of the Dead, commencing with a special hour- 
long rehearsal session with Michelle Ryan conducted 
by James Strong from 4pm at the St David’s Hotel. 
The main shoot was scheduled from 6pm to 5am 
back at the Bute Town tunnel, with Doctor Who 
Confidential and BBC Interactive present... plus, 

David keeping his own video diary updated during 
the rain-lashed night, chatting to Tracie Simpson 
and John Bennett amongst others. Recording began 
aboard the bus with the Doctor’s device reacting and 
exploding, after which work switched to McMillan’s 
car as he triumphantly headed for the tunnel. A 
tracking vehicle then recorded shots of the police car 
and bus entering the tunnel, with the insert shot of 
the tunnel control centre also recorded. The material 
of the vehicles in motion was time-consuming and 
tricky to arrange; the A4232 tunnel only took about 
30 seconds to drive through, so repeated passes 

were required, with the bus and 
car driving at only 35mph, 
or 2omph when the camera 
car was alongside. 
Thursday 22 January 
saw Lee Evans taping 

an interview on BBC 
One’s Friday Night 

with Jonathan Ross 
when he commented 
that he had been 
approached a few days ago 
about playing a professor in Doctor 
Who and had been delighted to take 
on the assignment; this show was 
screened the following evening. 

The shoot for the evening was from 
5pm to gam in the middle of Cardiff, ' 
starting with Christina fleeing from the 
gallery down an alleyway between the 
Slug and Lettuce and The Principality on 
The Friary. Meanwhile, at 6pm, David Tennant 
was busy taking part in a photoshoot for Comic Relief 
—which he was to be guest host for — at the nearby 
restaurant premises of Tiger Tiger, a venue which 
had appeared in Partners in Crime as well as couple of 
Torchwood episodes. With the sequences of Christina 
on the run completed, shots of the bus being chased 
through the busy London streets were recorded on 
Lloyd George Avenue in Cardiff Bay. Following this, 
it was then back to the studio at Upper Boat to 
record various scenes with the damaged 
bus against a green screen in Studios 
1 and 2; this covered the Doctor 
and Christina during the safe 
landing of the bus at the end of 
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Above: UNIT’s scientific 

advisor, Dr Malcolm 

Taylor (Lee Evans), talks 


on the phone to his new 
best friend... 


Right: the Doctor! 


Below: You don’t have to 
be an eccentric genius to be 
UNIT’s scientific advisor 

— but it helps! 


Inset 1: The Doctor and 
Christina are monitored by 
the Tritovores... 


Inset 2: ... from aboard 
their damaged spaceship. 
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the adventure and its take-off in the desert. Over 
in Studio 6, more material was taped with the bus 
shaking as it entered the wormhole, plus a shot of 
the Doctor opening the engine bay. 


he BBC formally announced the casting 
of Michelle as ‘the mysterious Lady 
Christina de Souza’ in Planet of the 
Dead on Friday 23 January, along 
with Lee Evans as Malcolm. “I’m 
a huge fan of Doctor Who and very excited to be 
joining David Tennant and the Doctor Who team,” 
commented Michelle, while Russell T Davies 
explained, “Michelle is one of the most sought-after 
young actors in the country and we are delighted to 
announce that she will be joining the team [playing] 
a woman with a mysterious past who’s going to have 
a huge impact on the Doctor.” By now, photographs 
from the night shoots in Cardiff had made their way 
to the tabloids, with The Sun running the story It’s the 
Ender the road, Doc with a shot of the duo aboard the 
200 on Friday 23. 

Lee Evans arrived on the production on Friday 
23, bringing with him a comical set of false teeth 
which he felt would be ideal for his performance as 
Malcolm. While James Strong was delighted by Lee’s 
notion that UNIT’s latest scientific adviser should 
have a Welsh accent, he was less sure about the large 
dentures and checked with Russell. “I hooted with 
laughter, and then said no,” said Russell, “Lee was 
lovely about it.” 

The night shoot from 4pm to 3am was staged 
in Studio 5 at Upper Boat, covering the scenes with 
Malcolm and Magambo in the mobile HQ; James 
Strong read in the Doctor’s dialogue for the phone 
scenes as required. Malcolm’s cries of “He’s gone! 
He’s gone!” at the end of the first phone call were an 
ad-lib by Lee. 

On Monday 26 January, another night shoot began 
at 7pm, running through to 6am with Doctor Who 
Confidential in attendance. In the half-hour prior to 
the shoot, the Confidential camera crew had recorded 
some pieces to camera from David concerning Comic 
Relief. Based at the Millennium Stadium, the crew 
spent the night driving the bus back and forth along 
the partially-closed St Mary Street in Cardiff which 
_was standing in as London’s Oxford Street. 

- Scenes were recorded in reverse story order, 

_ with the Doctor’s device registering, then the 
Doctor boarding the bus, then McMillan seeing 
Christina and finally Christina spotting the 
bus. The Confidential team also grabbed 
~ achance to speak to Adam James, 
\. who revealed that make-up 
artist Steve Smith had 

_ confused his character's 

_ rank of DI McMillan as the 
~ name ‘Di’ McMillan... 

Another photo from the 
location work showing David 
clutching an easter egg in the 
»  200’s doorway appeared in The 
F Sun next day in Keeley Bolger’s 
; piece, Tennant’s eggs-tra Who scenes. While 
"the recent Christmas Special edition of 
Doctor Who Confidential was repeated on BBC Three 
from 7pm, recording for Tuesday 27 January got 
under way again at the east end of the Bute Town 
tunnel. Doctor Who Confidential was present as James 
Strong talked his cast through scenes which would 
require them to imagine the Number 200 and alien 
scavengers flying overhead, with three cameras 
being employed and a cherrypicker crane present to 
get high-angle shots from the levitating bus. Work 
from 7pm to 5.30am commenced with Magambo 
seeing the bus in the sky and UNIT opening fire 
on the stingrays. Armourer Faujja Singh carefully 
supervising the use of firearms during another 
torrential downpour. Other sequences scheduled 
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included the Doctor asking to have the wormhole 
analysed, and then effects sequences such as the bus’ 
arrival and the wormhole imploding. Meanwhile 
back in London, David Tennant was presented with 
the Critics’ Circle Award for Best Shakespearean 
Performance which he shared with Sir Derek Jacobi, 
with whom he had appeared in Utopia. 

Ever eager for Doctor Who coverage, The Sun heard 
about the problem with the bus in Dubai and ran 
Colin Robertson’s Doctor's double decker wrecker on 
Wednesday 28 January, relating the Middle East 
accident (described as happening ‘while unloading 
(the bus] in Dubai docks’) while the usual ‘insider’ 
dramatically and erroneously declared, ‘This has 
thrown a massive spanner in the works — the bus 
was a key part of the episode. The scenes in the UK 
may well have to be scrapped. Russell is not best 
pleased and is trying to think of some way round 
it.’ Meanwhile the Daily Mail’s Donna McConnell 
ran various photographs of the bus location shoot 
focussing on the presence of the guest star and 
entitled Michelle Ryan slips into something comfortable... 
to film new role as Doctor Who's assistant. 

BBC News delivered comments on the bus 
incident in Dubai that afternoon, explaining how 

the production team had rewritten the script and 
that shooting was ‘continuing as normal.’ Later that 
night, work continued at the Bute Town Tunnel, 
with the shoot carrying on until 5.30am. Doctor Who 
Confidential and David Tennant both recorded goings- 
on, with the latter chatting to Michelle, his old 

friend Adam James, Second Assistant Director James 
DeHaviland, script supervisor Llinos Wyn Jones, 
Props maestro Phil Shellard and also Lee Evans, 

who had joined the team on location. The focus for 
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the night’s work was the closing sequence after the 
bus had safely landed, with the flat pack TARDIS 
assembled on the cold, but rainless, night. At this 
point, David was still mystified about Carmen’s 
ominous warning of “He will knock four times.” 
Michelle Ryan was delighted to work with the 
episode’s other guest star, telling the CBBC website, 
“Filming with Lee Evans is great. He’s actually really 
quiet then he'll start being really funny. He’s just 
naturally funny and lovely.” 


hursday 29 January was the launch 

of Comic Reliefs Red Nose Day 2009 

in Leicester Square, where a video 

screened at the Empire Cinema saw 
David explaining what a great honour 
it was for him to host the first hour of BBC One’s 
telethon alongside Davina McCall. Also, the first 
of David’s video diaries about the making of Planet 
of the Dead was made available on the BBC Doctor 
Who website. 

That afternoon, work began at 5.30pm and ran 
to 4.30am the next morning; first on the schedule 
was a show-and-tell of the two Tritovore outfits by 
Millennium FX, with regular monster performers 
Paul Kasey and Ruari Mears rehearsed in suitable 
fly-like movement by choreographer Ailsa Berk. 
Neill Gorton of Millennium FX had fashioned the 
heads to fit over a skull cap worn by the performer, 
and for added comfort the eyes were removable to 
allow the actor to cool between takes. However, 
vision was limited inside the mask, which also 
housed the animatronic mechanisms to work the 
creatures’ mandibles. Russell T Davies and Julie 
Gardner were present for this, along with crews 





Left: A close encounter with 
Sorvin the Tritovore (Paul 
Kasey). All together now: 
“Chirp chap! Chirrup!” 


Below: The Doctor fears 
for Christina’s life as she 
dives down to collect the 
Tritovore’s crystal. 
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from Confidential and Interactive. The main recording 
focused on scenes inside the bus such as Carmen 
hearing voices and sensing something approaching 
before urging the Doctor and Christina to run, as 
well as Nathan commenting that the vehicle was 

out of petrol. For these scenes set in the desert, a 
vast back-lit translite image of the desert had been 
erected outside the vehicle in Studio 6 at Upper Boat; 
the executive producers had been concerned about 
the view from the bus windows, and so these had 
been muddied down and light flares used to diffuse 
the image on the camera. Danny Hargreaves of Any 
Effects supervised the effects for the damage to the 
bus caused by its passage through the wormhole, 
with debris made from broken silicone fired 

from a woofer to blow in the vehicle’s windows. 
Unfortunately, David Tennant was now starting to 
lose his voice. 

On Friday 30 January, Tom Bryant of the Daily 
Mirror revealed that the new Doctor Who alien was a 
‘a half-man, half-fly creature’ in New Tritovore 
baddies set to be scariest ever, with a ‘set source’ 
reporting, ‘They are disgusting and will last long 
in the memory.’ The same day, The Sun offered ‘the 
first snaps of Doctor Who’s double decker’ in Sonic 
screwdriver won't fix that, Doctor. Meanwhile back in 
Studio 6 at Upper Boat, aboard the Number 200 the 
cast recorded scenes of the vehicle taking off from 
the desert from 4pm to 1opm. 

Following the weekend, it was back to daytime 
shoots for the Doctor Who crew on Monday 2 
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Right: The Doctor and 
Christina discover that 
they're on the once 
populated planet of 

San Helios... 

Below: ... which has 
been reduced to desert by a 
swarm of alien stingrays! 
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February, with a 9.30am start at Upper Boat aboard 
the London bus parked in Studio 6. By the time the 
team wrapped at 8.30pm, the scenes of the bus 
shaking prior to making its first journey, Christina 
taking charge, the Doctor reassuring his fellow 
passengers, asking for a mobile phone and speaking 
to Magambo had been recorded, putting James 
Strong ahead of schedule. 


he venue for the BBC team on Tuesday 3 
was Mir Steel in Newport; previously 
known as Alpha Steel, the closed 
premises had been used almost a 

year earlier as the Dalek test chamber 

in Journey's End. This time, it was to spend four days 
acting as the interior of the Tritovore ship; what 
made the dark location ideal was that it had a shaft 
which was perfect for the vessel’s gravity well. 
However, there had been a heavy fall of snow 
during the night, and while Cardiff and Newport 
had not been too badly hit, there were transport 
problems for people coming from Bristol. The 
location was so cold that it was soon clear that 

the performers’ breath was visible, which would 

be incongruous with the desert location. As such, 

a series of blue script revisions were made on the 

day; the freezing atmosphere was explained away 

by Photafine Steel which turned cold when hot. 

Originally, the Doctor had noted how beautiful 

the ship was, and also talked about diverting 

power from auxiliary cells feeding off the heat 

of the suns; now, he simply jiggled the mainline 

crystallography into sync. The access shafts were 

now frozen rather than just broken, and the 

Doctor now told Christina that her body heat revived 
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the stingray which had been dormant due to 
the crystal. 

The teams from Confidential and Interactive 
were on set, with Jamie Edgell acting as stunt co- 
ordinator and Neill Gorton and Gustav Hoegen 
from Millennium FX transforming Paul and Ruari 
into Tritovores. David Tennant continued with 
his video diary, talking to Neill and Paul, as well 
as Michelle, James and Third Assistant Director 
Sarah Davies, and commenting on the cats living 
around the works which the team had been told not 
to touch. Recording from 8.30am began with the 
Doctor and Christina escaping along the corridors, 
and then their initial exploration, followed by the 
set piece of Christina recovering the crystal from 
its chamber, and then the Doctor explaining the 
plan to her before she dived down the gravity well. 
Green crash mats were employed so that Michelle 
was really only jumping around four feet in some 
shots, and the image of the shaft could be added 
in post-production. Despite the snow continuing 
to fall through the factory roof, work wrapped on 
schedule at 7.30pm and the team departed through 
the melting slush. That evening, David could be 
heard narrating Comic Relief: The Fools’ Guide on BBC 
One at 10.35pm. 

Back at Mir Steel on Wednesday 4, work began at 
8am on the scenes at the gravity well, with Christina 
plunging down the shaft and the Doctor using the 
sonic screwdriver to bring her back up; again, Jamie 
Edgell supervised all the stunt work. From 11.30am 
to 4pm, the team was joined by a crew from ITV1’s 
GMTV whose presenter, Emma Crosby, taped a 
feature on the making of Doctor Who for broadcast 
at Easter. Covering the scenes at the gravity shaft, 
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David Tennant discussed the forthcoming desert 
shoot, while Michelle Ryan explained about her 
character and how she enjoyed the stuntwork. The 
final sequences of the day, leading up to the 7pm 
wrap, were in the control room, a set so small that 
it was restricted to a minimal crew; here the Doctor 
convinced the Tritovores of his friendly nature, with 
a fish eye lens used to show the aliens’ point of view. 
When the Doctor said, “I thank you,” David again 
delivered this in the style of comedian Arthur Askey, 
as he did in Music of the Spheres. 

Over the next two days, the remaining control 
room sequences were taped at Mir Steel from 8am 
to 7pm. Thursday 5 covered the shots of the aliens 
watching the monitors and the Doctor explaining 
about the wormhole and the swarm, while Friday 
6 — which saw the Confidential crew in attendance 
—unravelled the Doctor's plan and saw the demise 
of the Tritovores, with Lee Sheward supervising the 
action sequence in which Jamie Edgell stood in as 
the perishing Tritovore, known as Praygat. Having 
worked efficiently, the crew wrapped ahead of 
schedule on the location. 

But the weekend still meant work. Saturday 7 
February saw the crew back on the bus in Studio 
6 from 8am to 7pm with the Doctor talking to 
Malcolm. David watched a DVD of the scenes 
recorded by Lee Evans so that he could match in his 
dialogue. Also recorded in Studio 5 were some pick- 
up shots of a keyboard and graphics in the Mobile 
HQ with a hand double for Lee Evans. 

The cast and crew now prepared for their trip 
to Dubai the following week. However, there was 
one more studio day on Monday g where various 
scenes were scheduled from 7.30am to 6.30pm in 
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Studio 6; these covered shots of the bus in 
the night sky, the wormhole closing, the 
stingrays flying past, the bus landing safely, 
and the Doctor sonicing the door so that 
Christina could board the 200, plus 
close-ups of Praygat’s hands. All 
this material was taped swiftly, 
finishing well ahead of deadline. 
Following this, David Tennant 
and Michelle Ryan travelled 

to London to fly out from 


Heathrow the next day. 
he local cast and crew 
from Cardiff set off from 

T Upper Boat at 6.30am on Tuesday 

10. The other performers travelling 

to Dubai were David Ames as Nathan, 
Keith Parry as bus driver, Daniel Kaluuya as Barclay, 
Victoria Alcock as Angela and Paul Kasey as Sorvin. 
Journalist Ben Cook and editor Tom Spilsbury from 
DWM also flew out with the crew for this major 
overseas shoot, along with Doctor Who Confidential. 
The team assembled at Terminal 5 for Flight NU 
BA 107 at 12.35pm, arriving at Dubai International 
Airport at 11.35pm. From there, the team was driven 
in three minibuses to the Holiday Arabian Resort 
in Hatta where they were based. However, the 
minibus with David and Michelle aboard was pulled 
over by armed police who fined the driver, while 
the bus that sound recordist Julian Howarth was 
on, took a wrong turn in the desert and headed 
for Oman. Fortunately, there were no problems 
DWM’s minibus. 

While in Dubai, the BBC team would work with 
Ian Ross of Central Films who had co-ordinated 
much of the shoot locally. Joining the crew was 
editor Mike Jones, who was to assemble the shots 
day by day on his laptop so that James Strong knew 
he had full coverage; deadlines were so tight there 
was no time to ship material back to the UK, so Mike 
would clone the footage in the evening, digitise it in 
the morning and edit in the afternoon. 

Wednesday 11 was used purely as a recce out 
into the desert at Margham — off the Hatta Road 
— to see where the damaged bus made safe by the 
design team had been towed to; it transpired that 
the location was actually quite close to a road. At 
Ipm, the team left the hotel and travelled out into 
the sands. The final stage of their journey was made 
in an army truck. “It is an extraordinary sight, just 
miles of sand and the blue skies, the sun beating 
down, itis like being in another world really,” 
commented David Tennant on the CBBC website, 
“So quite useful for us!” 

“It was extraordinary, the bad luck we had,” was 
how James Strong summed up work on Thursday 
12 to Doctor Who Confidential. The plan had been 
straightforward. The bus was situated five minutes 
from the unit base, and various scenes had been 
scheduled for 7am to 6pm; the engine would be full 
of sand, the Doctor and Christina would talk against 
a green screen, the shot of the travellers leaving the 
bus would be taped along with the Doctor being 
evasive and Christina taking charge. There were to 
be some wide establishing shots for a number of the 
scenes plus inserts of the Doctor attaching the anti- 
gravity clamps to the bus and the vehicle sinking in 
the sand. Two local artists had been hired to appear 
in the background as Carmen and Lou, and Any 
Effects had set up the smoke machine on the upper 
deck for the bus’ arrival in the desert. 

. First of all, the Margham area had been covered 
in tyre-tracks where it was a popular venue for off- 
toad drivers in four-wheel drive vehicles. The plants 
and shrubbery surrounding the bus had all been 
removed (but would be replanted later on), and then 
all trace of footsteps around the vehicle had to be 
made smooth using brushes. As such, cast and crew 








~ had to carefully stay within an 
area marked by hazard tape, with 
"particular care needed for the shot 
© of the passengers disembarking. 
Initially, the weather was breezy and 
overcast, with the sun being fogged by a 
} sandstorm, as David Tennant recounted in 
= his video diary. By 9.40am, the team was an 
See) our behind, with all the shots obtained 
/ » thus far being useless. It was hoped that 
WM? the sun would shine through by 11am, but 
~f instead the situation got worse as the sky 
darkened. In desperation, a photocall was 
staged, and the use of the crane to get high angle 
shots was abandoned until the next day as it was 
too dangerous to be used in the wind. Soon, the 
BBC crew was in the middle of the worst sandstorm 
in months, and associate producer Debbi Slater 
despatched a local fixer to buy Arab headdresses to 
protect the cast and crew. The team tried to press 
on, but the changing weather meant a scene which 
began in good light often ended in bad. Atrpm, the : 
sandstorm was at its height. The wind made the 
radio mikes useless, and so boom mikes were used _ 
instead, but the sound of the hazard tape blowing in 
the wind could be heard on the recording. By 2pmit 
was impossible to shoot close-ups on the cast.“We 
were caked in sand and my hair gel seemed to attract 
it, so I was like this bright blob,” David Tennant told 
TV Guide, and because taping was in HD, all the sand 



































































Above: Christina finds the 
crystal — but it’s stuck! 


Below: The worse it gets 
the more they love it! 


Bottom: Never, ever kiss 
a Tritovore! 
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Inset 1: The world of San 
Helios, as it used to be. 


: Inset 2: The travellers 
discover that they're in the 
Scorpion Nebula. 


would be clearly visible on screen. James Strong : 
pushed on with rehearsals beneath the white sky, : 
and also recording as much material against the . 4 


bus as he could; he taped some shots of the driver 
and Angela at the wheel, but the only usable footage 
was some inserts of the clamps being fitted to the 
wheels. With the cameras full of sand by 4pm, James 
prepared to abandon the shoot. 

“It’s all gone a wee bit Pete Tong today,” admitted 
David to the Confidential team as the cast and crew 
returned to the hotel in a dour mood, disappointed 
to have travelled so far and yet clearly not going to 
complete in time — most likely needing a remount 
on Ogmore Beach in Wales. “There were moments 
when we thought we’re not going to do this,” 
recalled David on the episode commentary, “We've 
finally been defeated by circumstance.” That night, 
James reviewed the small amount of footage and 
spoke to Julie Gardner back in the UK; together they 
worked out some potential cuts to the scenes of the 
Doctor and Christina walking on the dunes which 
could be implemented if necessary. 

Back in England, the BBC issued a news story 
about the work in the Arabian Gulf. “We rarely take 
Doctor Who abroad,” explained Tracie Simpson, “The 
locations in Dubai are a perfect match for writer 
Russell T Davies’ vision of the episode and we expect 
to film some incredible scenes while we are here.” sl 

The plan from 7am to 6pm on Friday 13 was to D 
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cover shots of the bus being dug out, the Doctor 
and Christina setting out, the bus rising 

and Malcolm being told he was a genius. 
However, the revised plan was that first 

the bulk of the material scheduled for the ‘ 
previous day had to be recorded — including 
numerous key scenes — after which the team 
would try to fit in the Doctor and Christina seeing 
the ‘storm’ (against a green screen) and the bus 
rising. The weather was now tranquil and clear 

with a blue sky, but a bit gloomy. Nevertheless, the 
crew’s mood was more optimistic, and there was 
little disruption apart from the arrival at one point of 
a gang of quad bikers. The crane shots abandoned 
from the previous day were staged and progress was 
good. After lunch, the death scene for the bus driver 
was arranged for recording against a green screen. 
The weather improved, work was swift, and by 

the time the crew wrapped they had almost caught 
up with the originally planned schedule. “It was 
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baking and I was wearing an ankle-length 
coat,” David Tennant told TV & Satellite Week, 
“T don’t think Time Lords sweat in the 
FUEL same way though.” 

The 7am to 5.30pm schedule planned 
for Saturday 14 had originally been 
intended purely to cover scenes in an 
area called Sector 53 about 20 kilometres 
from the bus; this was the location for 
material of the Doctor and Christina 
meeting Sorvin. However, there were 
still some bus items which needed to 
be completed, such as the bus driver's 
attempt to get home and also the bus 
being dug out. The material in Sector 53 
was recorded first in the morning, with a 
small crew of locals ferrying the team out 
across the dunes in four wheel vehicles, 
the traction of which was improved 
when air was let out of their tyres. Paul 
* Kasey and Neill Gorton had flown out the 
previous day; however, when they arrived 
at Heathrow, they were told that British Airways 
had overbooked their flight and that they would not 
be able to leave for Dubai until noon the next day... 
by which time they needed to be on set. Having 
explained the reasons for their urgency to BA, they 
were found a seat on the flight. Paul found that the 
Tritovore head was well ventilated and protected 
» + him well from the midday sun. Michelle Ryan fell 
>: overon one of the shots when she and David ran 
© : down the dunes; James Strong yelled out “Keep 
) : running!”, although after the take David returned to 
': help up his leading lady. The team then returned to 
Margham after lunch to complete the bus material, 

# : withasecond unit having shot during the morning; 
Dave Houghton of The Mill had also acquired extra 
wide shots of the vehicle in the desert. David Ames 










































Above: The Doctor 

uses the Tritovores’ 
technology to make some 
unconventional adjustments 
to the bus. 


Right: The swarm attacks! 
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of rations,” announced the thief, “any 
water?” “Just orange juice. And milk,” 
responded Angela. “Guard them with your 
life,” Christina told her, and when Angela 
said that she would, the self-appointed — 
leader commented “Good girl” and 
moved onto “point eight, assessment and 
| application of knowledge.” 
é | After the launch of the Tritovore probe, 
f the control room scene was trimmed to 
remove the Doctor saying, “Now then. 
Start at the beginning. Where the hell are 
we?” There was then a short cut to the 
start of a scene in the control room with 
the Doctor talking to the Tritovores. 
“Diesel, the bus, the 200, it uses diesel 
— it’s oil, it’s petrol, it’s a mineral, from 
rocks, have you got any sort of engine 
fuel | could have a look at?” First Praygat 
and then Sorvin chirruped their reply, 
whereupon the Time Lord told Christina, 
“It’s no good, they use dry-filaments, not 
a drop of petrol!” 
The other cut was the end of the scene 
in Mobile HQ where Magambo threatened 
Malcolm; James Strong fought to 
keep this trim in. “No, cos... You 
, need me. You don’t even know 
which button,” Malcolm told 
the UNIT officer. “Transmit. 
F8,” replied the captain, 
at which the scientist 
picked up the keyboard 
and held it behind his 
back, saying, “Well, 
then. To get to that 
button. You'll have to 
shoot me.” 
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he scenes of Dennison and 
McMillan at the tunnel 
after the bus had been 
transported originally 
came later as the 
passengers saw the sun outside the bus. 
The cut back to the police when the Doctor 
threw sand through the wormhole was 
also resequenced slightly. 
Cuts were minimal. One trim which 
Russell T Davies wished he had kept 
was aboard the bus as Christina 
addressed the other passengers. 
The thief’s “point seven” was 
Originally “rations”, with her 
asking Angela, “How much food 
have you got there?” “It’s just 
the weekly shop,” replied the 
passenger. “Then you’re in charge 
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was also able to record a video diary of the desert 
experience, chatting to Daniel and Victoria about 

the bizarre and enjoyable shoot over the previous 
month. By the end of the day, the crew had caught up 
admirably, even managing an extra shot. 

Following an evening meal, many of the crew 
watched Wales playing England in the Six Nations 
Rugby game at the Millennium Stadium, while David 
and Michelle played cards with Paul Kasey and the 
DWM team. “One of the strangest and maddest 
shoots of my entire life,” was how Tracie Simpson 
recalled the rain, snow and sandstorms which had 
blighted the block when speaking to DWM. 

The team left the hotel by bus early the next 
morning for their flight back from Dubai, arriving 
back in the UK on the afternoon of Sunday 15. 

Back in Dubai the journal 7 Days ran the feature 
Look Who's been spotted in the desert on the desert shoot 
in which Sean O'Driscoll commented on the visit 

of David Tennant and Michelle Ryan. That evening, 
the Theatregoers’ Choice Awards were announced 
at the Prince of Wales Theatre, and David’s return 
to the stage for the RSC’s Hamlet was announced 

as the AKA Theatre Event of the Year. 


he second of David’s video diaries 
was available on-line by Monday 16 
February, but there was still a pick- 
up day for the Planet of the Dead crew 
in Studio 1 and 2 at Upper Boat on 
Wednesday 18 February from 8.30am to 7.30pm. 
Both editor Claire Lister of GE Fabbri’s Doctor Who: 
Battles in Time magazine and a team from Doctor 
Who Confidential were present for the day’s work, 
which included numerous green screen shots for 
Michelle Ryan doing wirework under Lee Sheward’s 
supervision, and also doubled by Kim McGarrity; 
this was used for both the museum heist and the 
gravity well scene. “I love doing all the harness and 
wire work,” Michelle told the CBBC website, “I’ve 
been hung upside down all day, and been dropped 
and bounced up and down, so it’s all fun!” 

A photoshoot of Michelle with David Tennant 
was then staged for the Radio Times in Studio 3 
from 1pm to 2pm, after which David went to the 
readthrough for the next Special, 4.16. Finally, after 
dark, Michelle moved outside Upper Boat for pick- 
up shots of her by the police car, as well as taping 
other inserts such as Christina taking equipment 
from her bag. This completed her work on Planet 
of the Dead as the Doctor’s latest sidekick. “Being a 
Doctor Who companion wasn’t something I’d thought 
about,” the actress told TV & Satellite Week, “but when 
I was having photos taken to make the action doll of 
Christina, I thought, ‘This is really cool.’” 

The same day saw a further report on the wrecked 
bus in 7 Days; since the vehicle was of no further 
use, it was to be crushed. However, first of all AAA’s 
Frank Murray took the bus to Dubai’s English 
College so that fans amongst the staff and pupils 
could look at it before it met its fate. 

With all the material recorded, the race was now 
on to complete the finished programme for Easter 
weekend. Meanwhile, Michelle Ryan performed a 
round-table interview with journalists to discuss 
her adventure alongside David Tennant’s Doctor 
on Wednesday 4 March at the Taylor Herring PR 
company in London. 

The pressure was now on The Mill to complete 
its CGI elements, with the production team asking 
for more and more stingrays to be added in post 
production. Planet of the Dead was to be the tightest 
schedule to which any episode of Doctor Who 
had been completed since 2005, with the effects 
sequences having been agreed ‘blind’ before 
production was completed. The edit of Planet of 
the Dead was locked on the evening of Tuesday 10 
March, a month away from broadcast. The opening 
credits gave David and Michelle’s names as the 













































stars, while the producer and director captions 


were placed over the sequence of McMillan spotting 


Christina. Because episode 4.16, The Waters of Mars, 
was recorded in late February and early March, it 


would be possible to assemble a trailer for this story 


to append to Planet of the Dead where the title of the 


autumn 2009 Special would be revealed (‘Later This 


Year: The Waters of Mars’). The ominous 
tolling of the TARDIS’ cloister bell 
— introduced in the 1981 serial 
Logopolis — would be placed 
over this to indicate the gravity 
of the forthcoming story. 

The fourth of David’s video 
diaries went online at the 
BBC website on Wednesday 18 
March. A trailer for Planet of the Dead 
made its début to the spectators of the 
Wales v Ireland Six Nations rugby match 
at the Millennium Stadium in Cardiff 
on Saturday 21 March. Publicity for the 
Easter Special continued in late March, 
with Jon Cooper's piece Easter Special 
Tritovore monster revealed in the Daily Mirror 
on Tuesday 24 March, and David also calling 
into The Christian O'Connell Show on Absolute 
Radio while on the Mq driving to the readthrough 
for his final story; David outlined the set-up for the 
forthcoming Special of the London bus stranded 
on the alien planet. Later that day, Murray Gold’s 
new music cues for Planet of the Dead were recorded 
at BBC Hoddinott Hall, the home of the National 


Orchestra of Wales at the Wales Millennium Centre. 


Ben Foster conducted the 80-piece orchestra led by 
Nick Whiting, recording 23 tracks with engineer 


“I love doing a 
harness and wire work. 
I’ve been hung upside 
down all day...” micueu 
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Left: The Doctor patently 
fails to keep his promise 
to be careful with the Cup 
of Athelstan! 


Below: The Doctor orders 
Malcolm to ramp up the 
power to 500 Bernards... 


Inset 1: ... allowing the 
mighty 200 to evade 
the swarm... 


Inset 2: ... and make a 
triumphant return to Earth! 













Jake Jackson who mixed the cues at Air Studio 2 over 
the next two days. 

The Sun ran Doctor, Doctor, I think I'm a fly on 
Wednesday 25 March to show readers what the 
Tritovores looked like, with a ‘source’ saying ‘The 
Tritovore will rank up there with the Cybermen 
and Daleks because they’re cybernetic villains... 
The Doctor dreads fighting them and it takes all 
his energies to defeat them.’ It also gave the 

transmission date as Easter Sunday. The same 
_ day, the paper ran Jen Blackburn’s Evans! Who's 
_ after a Doctor with a photograph of ‘funnyman 
| Lee Evans’ as ‘mysterious boffin Malcolm’, 
' and also commenting on forthcoming guests 
for the other Specials. That evening, a 
trailer for the Special was screened 
at the Story of Doctor Who event at 
_ the Celtic Media Festival. 
7 It was also announced that 
| Theatr Hafren in Newtown, 
' Theatr Twm o’r Nant in 
Denbigh, and Cineworld in 
» Newport would be having free 
y big-screen preview screenings 
of the Easter Special on Good 
® Friday in advance of broadcast, with 
tickets issued in a random draw. On 
Thursday 26, the BBC Press Office announced that 
Planet of the Dead would be screened on BBC One 
at 6.45pm on Saturday 11 April, emphasising the 
simulcast on BBC HD. A BBC HD trailer screened 
on BBC One at ropm on Tuesday 31 March included 
shots of the Doctor alighting from the bus in the 
new Special and was included in a BBC HD Preview. 
A new trailer for Planet of the Dead was unveiled 





on Wednesday 1 April by the BBC on its website. 
BBC One screened a full trailer that evening just 
before gpm. 

On Thursday 2 April, Time Out ran a major 
interview with Russell T Davies conducted by Gabriel 
Tate to promote Planet of the Dead; chatting about 
shooting in Dubai and discussing the Specials in 
general, the showrunner was giving little away. 
When asked about the 6.45pm timeslot being a 
little earlier, Russell commented, “I complained 
about the time slot before, when it went out at 6pm 
instead of 7pm at Christmas, and I looked like 
an arse because we got 13 million viewers... It’s a 
weirdly indestructible show at the moment. Famous 
last words — watch us get beaten by [ITV1's] Primeval 
now.” Meanwhile the same day, David Tennant (with 
his video diary camera) joined James Strong and Julie 
Gardner to record the commentary for the Easter 
Special, which was still undergoing fine tuning. 


y Friday 3 April, it was clear that—in 
_ breaking with tradition of recent key 
} episodes — there would not be a press 
launch for Planet of the Dead. Due for 
delivery on Thursday 9, the finished 
episode simply would not be ready in time, a point 
emphasised by Gareth Roberts in an interview 
with the Pink Paper that day. The writer enthused 
to Darren Scott about his work, and commented 
of the Special, “No, no-one’s seen it... Itwon’t be 
ready until just a few days before it goes out. The 





Easter Special 


Right: “Not now, I’m 
busy!” But Malcolm is the 
Doctor’s only hope! 
Below: It all ends happily, 
though. “I love you! I love 
you! | love you!” 


turnaround is kind of the same as it would be ona 
Doctor Who season finale, the two-parter. There’s only 
about a month-and-a-half between wrapping and 
transmission.” The same day, Colin Robertson of 
The Sun ran the item I've forgotten Who you are covering 
David Tennant’s comments about how his spell in 
Hamlet had made his return to the role of the Doctor 
a bit ‘tricky’. 


n Sunday 5 April there were a couple 
of minor panics about the near- 
completed episode. First of all, 
the advert for Neon by Naismith 
was causing concern; although the 
name had been cleared during pre-production in 
November, in February the American phone network 
AT&T had announced plans to launch the LG Neon 
mobile phone. As such, the innocent props could 
now be misconstrued as real-life advertising. Also, 
the Editorial Policy department was concerned 
about the shot of the bus driver’s skeleton hitting 
the ground being too scary. In this instance, Julie 
Gardner was able to reply that Jana Bennett, the 
BBC Director of Vision, had visited the episode’s 
dub two days earlier and remarked on this sequence 
being “marvellous.” 

Monday 6 April saw the BBC News Channel 
discussing Lady Christina with Michelle Ryan on 
Entertainment 24 with the actress discussing the 
Dubai shoot and saying she saw her appearance 
in Doctor Who as “a real honour.” That morning, 
Russell had joined presenters Kate Silyerton and 


THE Doctor WHO COMPANION 






darker. 


Bill Turnbull to chat about the forthcoming Special 
on BBC One’s Breakfast shortly after gam, with 
Russell commenting that the episode had only been 
completed at 11.30pm the previous night after the 
trailer was shown again in lieu of a clip. 

The Doctor, Christina and the 200 stood on the 
desert vista for the cover of the Radio Times for 11- 

17 April. Benjamin Cook provided the four-page 
article Sands of Time which commented on the tale 
being Doctor Who’s 200th story, and looked behind 
the scenes on the new tale by talking to the cast and 
crew. Mark Braxton described the episode as ‘a giddy 
mix of the exotic’ when selecting it as one of Today's 
Choices along with another desert vista shot of the 
stars, while Lee Evans’ presence was highlighted in 
an item called The Inside Story. David and Michelle 
could also be seen on the cover of listing magazines 
such as TV Guide and TV & Satellite Week which carried 
features on the episode. 

Wednesday 8 April found David on Absolute 
Radio’s The Christian O'Connell Show once again from 
around 7.40am, playing games with listeners, 
chatting to callers, discussing his decision to leave 
the series and saying that if he ever wrote a Doctor 
Who script, he would bring back the Zygons (“You’ve 
got no idea who I’m talking about have you?” he said 
of his comment relating to the 1975 story Terror of the 
Zygons). By noon, David had joined Jo Whiley for her 
show on BBC Radio 1, and talked about his reaction 
to seeing his final scripts for his era as the Doctor. 
As fans gathered outside the studios, the actor 
discussed Planet of the Dead, commenting “It’s quite 
a romp. It's got some dark moments. There’s a tiny 
little hint at the very end that it’s all about to get a lot 
darker. This is the last time the Doctor gets to have 





“There’s a tiny little 
hint at the very end that 
It’s all about to get a lot 
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fun, in a way.” He also indicated that the final two- 
parter would possibly air around Christmas and New 
Year. He rounded off his day of radio chats by joining 
Colin Murray who was standing in on The Simon 
Mayo Show on Radio 5 Live; from around 2pm, David 
answered listeners questions and explained what 
had happened to the bus in Dubai. That afternoon, 
Michelle Ryan remained tight-lipped about story 
details when she appeared on The Paul O'Grady Show 
on Channel 4 and also featured on CBBC’s Blue Peter, 
talking about her episode while making a cake. 

Next morning, a pre-recorded David guested 
on Jamie Theakston’s breakfast show on Heart 
FM, while just after gam Michelle Ryan chatted to 
Andrew Castle and Emma Crosby on ITV1’s GMTV; 
by the afternoon, she was promoting Planet of the 
Dead on Steve Wright in the Afternoon on BBC Radio 2. 
BBC Entertainment correspondent Lizo Mzimba had 
interviewed Russell T Davies which appeared that 
evening on E24 on the BBC News Channel. 

Good Friday saw the release of further interviews 
with David and Michelle on the CBBC website as 
they discussed the Easter Special, which was already 
being previewed at three cinemas in Wales. Stuart 
Jeffries interviewed Michelle Ryan in The Guardian, 
while GMTV screened its two-minute set report 
from Emma Crosby at 8.20am. Who are you kissing 
NOW, Doc? asked Lizzie Smith in the Daily Mail, 
focussing on Michelle becoming the latest in the line 
of characters to kiss the Tenth Doctor, while Sara 
Nathan penned the similar Dr Who locks lips with sexy 
Michelle in The Sun. The Sun also offered quotes from 
David and Michelle in Keeley Bolger’s item Tennant 
loves ‘bonkers’ Who (ie David commented “The story in 
the Special is a bit bonkers”). The Doctor Who-themed 
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edition of The Weakest Link quiz show from 
2007 was repeated by BBC One at 5.40pm 
as part of the Bank Holiday line-up. That 
evening, a double bill of Journey’s End and 





- had played Mickey Smith since 
§ 2005) which was seen by half 
F amillion viewers. At midnight, 
~ BBC Radio 7 aired the podcast 


PLANET OF 


The Next Doctor brought BBC Three 

viewers bang up to date, ready for 

Planet of the Dead the next day. 
Shadowed by Johnny Davis 

of The Observer, David Tennant 

kicked off Easter Saturday 

by joining Charlie Stayt and 

Susanna Reid on BBC One’s 

Breakfast at 8.20am, answering 


viewers’ questions and avoiding letting 
anything slip on the final episodes he was 

making. Accompanied by his friend, trainee script 
editor Jennie Fava, David continued recording his 
video diaries at Television Centre and his subsequent 
visit to BBC Radio 2 where crowds were waiting 

to get autographs. In the Daily Telegraph, a lengthy 
interview with Russell T Davies appeared from 
Robert Colvile, with Russell discussing both many 
aspects of Doctor Who and his attitudes and feelings 
towards television; the paper also offered readers a 
free Doctor Who USB stick and carried an interview 
with Michelle Ryan conducted by Andrew Pettie. 

The BBC website also posted the fifth of the Tennant 


Tapes which covered the Dubai shoot. 


David was joined by Catherine Tate to stand in as 
presenters on Jonathan Ross’ Radio 2 show between 
1oam and 1pm. “Pretending to be DJs,” David and 
Catherine invited people to phone in and email 
questions, promoted the Special that evening, and 
chatted to guests comedian Paul Merton and the 
“shy, retiring John Barrowman.” David delighted 
in performing live with his favourite musicians the 
Proclaimers in a rendition of I'm Gonna Be (500 Miles). 





& GARETH ROBERTS 


CAST: + David Tennant The Doctor and Michelle Ryan 
Christina, with Lee Evans Malcolm, Noma Dumezweni 
Capt Mogambo, Adam James DI McMillan, Glenn Doherty 
Sgt Dennison, Victoria Alcock Angela, David Ames Nathan, 
Ellen Thomas Carmen, Reginald Tsiboe Lou, Daniel 


Kaluuya Barclay, Keith Parry Bus Driver, James Layton Sgt 
‘an Jenner, Paul Kasey Sorvin, Ruari Mears Praygat. 


UNCREDITED: Pat Deacy Bus Driver; lan Hilditch 
Security Chief; Marcus Elliott, Jai Gomer, Alan Morton, 
George Onyeahasi Security Guards; Kim McGarrity Stunt 
Double for Christina; Claudio Laurini, Dennis Gregory, 
Andrew Marchant, Garry Lloyd-George Armed Police; 
David Stock Police Driver E; Adam Chilvers Police Passenger 
€; Domeneco Balasco Dimitry; Phil Sutton Double for 








hat evening, Planet of the Dead aired at 
» 6.45pm on BBC One and BBC HD, 
) scheduled opposite the end of the 
y science-fiction series Primeval and 
= New You've Been Framed on ITV1. The 
Easter Special attracted a substantial audience; 9.5 
million viewers on BBC One — compared to 3.3 
million for Primeval — which made it the second 
most watched programme on television that day 
with an appreciation index of 88. It also attracted 
around 205,000 viewers on BBC HD, making it the 
most watched programme on the channel to date. 
Ultimately, Planet of the Dead would rank as the fifth 
most popular programme of the week in the TV 
charts. It was followed on BBC Three at 8. 30pm 
by an hour-long edition of Doctor Who Confidential 
entitled Desert Storms (narrated by Noel Clarke who 


> Bus Driver; Victor Richards McMillan’s Police Driver 

+ (Jackson); Dominic Kynaston Police Driver F; Joe Malik 

: Police Passenger A; Tat Wa Lay Police Driver G; Eddy Martin 

: Police Passenger B; Dave James, Chris Lee, Michael Stewart 
: Police; Garry Lloyd-George Driver; Tracey Love, Christian 

: Rae, John Sinclair, David Martin, Kevin Pugsley, Mark 

> Gottshalk, Lynn John, Duane McGuire, Kevin Dawkins, : {UERISOE 
: Dominic Murphy, Maurice Tomkins, Tony Was, Cath 3 
: McGowan, John Hancock, Cynthia Hancock, Richard 

: Tunesi, David Stephens, Rahana Davis, Gary Devonish, 

: Oliver Hopkins, Gwen Hester, Ceri Langridge, Mike 

: Britton-Jones Passers; Andrew Marchant Black Cab Driver; 
> Jim Fox Police Driver A; Tina Stratford Police Driver B; June 

: Campbell Davies Control Room Operative; Steve Grant 

:  Dennison's Driver; Doug Kirby Police Driver C; Bernie 

: Hodges Police Passenger C; Denzie Phipps Police Driver D; 

: Michael Green Police Passenger D; Samaleh Double for Lou; 
: Faith Double for Carmen; John Shepherd Armed Police Driver; 
: Dennis Russell, Sean Saye, Kevin Hudson, Yinka Onitiri 

: Armed Police; John Dunkerley Magambo’s Driver; Steve 

:  Apelt Malcolm's Truck Driver; Brian Bowen, Richard Parry 

* UNIT Soldier Drivers; Charles Afele, Kristian Arthur Other 

: Soldier Drivers; Liza Piper, Shelby Williams, Ben Ashley, 

: Kyle Prosser, Marium Nundy, Matt Doman, Andrea 

: Griffiths, Barbara Fadden, Jerome Reid, Chris Salmon, 


commentary by David Tennant, Julie 
Gardner and James Strong in Doctor Who: 


_ The following day, the ratings success 
- of the Easter Special was covered by the 
Sunday Mirror in Beth Neil’s Doctor Who star 
F Michelle Ryan: Kissing David Tennant was out 
© of this world!. Sunday 12 April saw BBC Three 

schedule a repeat of Planet of the Dead — with 
optional commentary — at 7pm, followed again by 
Desert Storms. On Easter Monday, BBC HD repeated 
Doctor Who at the Proms at 4pm, after which around 
two million watched a repeat of Planet of the Dead at 
5pm on BBC One and BBC HD. 

Lee's spin-off spectacular was the title of a piece in The 
Sun on Tuesday 14 April, in which Russell T Davies 
had commented of Malcolm and Magambo that “Lee 
and Noma are a spin-off series waiting to happen.” 

A further repeat of Planet of the Dead was slotted 
into the BBC Three schedules on the evening of 
Friday 17 April. Over this week, around 670,000 
viewers also watched the new adventure on the 
BBC’s online iPlayer. In the Feedback column of the 
Radio Times for 25 April to 1 May, Jan Nowak of 
London was unimpressed with the ‘implausible’ 
Special and commented ‘Bring on Matt Smith and 
Steven Moffat!’ while Jeremy Miles of Bath was more 
appreciative, decreeing that Planet of the Dead had all 
the right elements for ‘Top-quality entertainment.’ 

ABC in Australia screened the Easter Special on 
Sunday 31 May, while it débuted in New Zealand 
via Prime a day later on Monday 1 June. Planet of the 
Dead was released on DVD by 2|entertain on Monday 
29 June; because of its HD standard, it was also 
the first Doctor Who episode to be issued on Blu-ray. 
Both editions included the full version of Doctor 
Who Confidential. Planet of the Dead was then screened 
in Canada on SPACE on Saturday 25 July, and was 
scheduled in the USA by BBC America on Sunday 
26 July as part of the channel’s new HD service. 

The Easter Special was included in the DVD box set 
Doctor Who: The Complete Specials on Monday 11 January 
2010 with edited sequences introduced by Russell T 
Davies on one of the other discs. 

Planet of the Dead had delivered a colourful, fast- 
moving, high-definition adventures for BBC One 
viewers over the Bank Holiday. But, as Russell T 
Davies had remarked on BBC One’s Breakfast, this 
piece of fun was the “Last chance to have a great big 
romp of an adventure before the darkness.” [I] 
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Above: Christina is 
screened by the UNIT 

team — but her attention is 
taken by the Doctor and his 
mysterious blue box... 


Below: Christina wants to 
travel with the Time Lord 
and make every day an 
adventure — but he’s not in 
the mood to take on a new 
companion just yet... 


Left: ... and perhaps 
that’s just as well. Because 
Carmen has a parting 
warning for him: “He will 
knock four times...” 
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: Kristian Arthur, Brian Bowen, Richard Parry, Garrick 
> Ingham UNIT Soldiers; Join Shepherd Armed Police; 


: Williams, Ben Ashley, Kristian Arthur SOCO. 
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On the cold London street, the Doctor gloats in his decision to disobey the Laws of Time and 
rescue Adelaide from her known fate in the destruction of Bowie Base One. 


THE DOCTOR: Adelaide. I’ve done this sort of thing before. In small ways. Saved 
some little people. But never someone as important as you. Oh, I’m good! 
ADELAIDE: ‘Little people’? What, like Mia and Yuri? Who decides they’re so 
unimportant, you? 

THE DOCTOR: Fora long time now, | thought | was just a survivor. But I’m not. 
I’m the winner. That’s who | am. The Time Lord Victorious. 
ADELAIDE: Ang there’s no one to stop you? 

THE DOCTOR: No. 

ADELAIDE: This is wrong, Doctor. | Hiidon't care who you are. 

The Time Lord Victorious is wrong. 


From The Waters of Mars by Russell T Davies & Phil Ford. 








ne of our scariest adventures : would be for broadcast on New Year’s Day 2010, : Special: the Doctor arriving in a hotel at Christmas to 
ever,” was how showrunner : but this changed when it decided that the final : find it deserted apart from one father whose family 
1 4) Russell T Davies described the : episode featuring David Tennant should gooutover : had gone missing, and finding that the building had 
4 Autumn Special, The Waters of . the Christmas period, leaving three months clear : been taken out of time and space. However, Russell 
9) Marsin Doctor Who Magazine, : before the new series with the Eleventh Doctor. : felt he had insufficient time to develop this as a script 
| “Events are going to darken - Atthis stage, executive producer Russell T Davies : in early 2008, and to meet production deadlines 
: around the Tenth Doctor as he : had in mind that one episode could possibly air at : he reverted to his original plan of the Cybermen in 
heads towards the end of his tenure, and itall starts |; Halloween 2009, although he was wary since the : Victorian London which became The Next Doctor. 
in Episode 4.16, as he and his co-stars are plunged =: _ high-rating The X Factor would be running on ITV at When it became clear to Russell in April 2008 that 
into a world of terror.” that time of the year. An early idea for the story was his commitments to Torchwood would not allow him 
By mid-August 2007, the plan was thatthe second : one which Russell had conceived in early December : to write all three of the planned Doctor Who Specials, 
of the three envisaged Specials to be made in 2009 * 2007 as a possible notion for the 2008 Christmas : the first writer he had in mind for episode 4.16 was 


: Phil Ford. Phil had worked with the BBC Wales team 
66 e : since autumn 2006 when he had been commissioned 
Eve | fs @ r @ g (@ | lf | g fo to write for The Sarah Jane Adventures and had worked 
; at Granada Television in Manchester at the same 
da rke 1 | gd fo U | d f h oj ie if] f h time as Russell in the rggos. He had written for 
: series such as Bad Girls, The Bill and Footballers’ Wives 
before scripting the bulk of the animated series 


D O C fi O Lr 6 A lS i | IF h e = dC Uj 1 : New Captain Scarlet. Phil had also written Something 


99 : Borrowed for Torchwood before becoming co-producer 
f. é _f P 

] 

end. 


on Sarah Jane. Russell knew that before he left Doctor 
9ELE PT WAVIES. + Who, he wanted a script from Phil, and that Phil was 
». keen to come up witha scary storyline. 
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_ THE WATERS OF MARS 


At this stage, 4.16 was rescheduled for 

broadcast at Christmas 2009, and would 
feature another one-off companion. By 
mid-April, Russell had a linking device 
in mind to end the Easter Special which 
was to be written by Gareth Roberts; 
there would be a knock at the TARDIS 
door which the Doctor would open to 
find himself confronted by a character 
played by highly respected actress, Dame 
Helen Mirren, the award-winning star 
of television series such as Prime Suspect 
and films like The Queen. She had been 
approached to appear in Doctor Who in 
the past, but had turned the series down; 
by planning ahead, it was hoped to get 
somebody of her calibre to play a female 
companion to the Doctor who was older 
than the usual figures at his side. BBC 
Head of Fiction, Jane Tranter had also 
indicated that Dame Judi Dench was 

Above: Alelads Brooke ») ; interested in appearing in Doctor Who. 

(Lindsay Duncan) is i, _ ———— Russell’s outline for the story was that a 

suspicious of the stranger = — » : large, middle-class family went to stay in a posh 

who’s arrived, uninvited, > : Dorchester-type hotel in London for Christmas. 

on Bowie Base One... >: The grandmother quickly became fed up with all 

Right: The base itself, ©; the noise and palaver of her relatives, and wished 

sitting on the surface of the Ars » : thatthey would disappear. When she went out to 

red planet, Mars. “ =: getsomeice, she found the hotel deserted, and on 

Balnw. Bolineaie’s ): returning to the family suite discovered that her 

second in command, Ed ©» relatives had vanished. Going out onto the streets of 

Gold (Peter O'Brien). /: London, she found the city similarly devoid of people 

©: and eventually — finding a police box — knocked on 

_ the door and met the Doctor. Together, the Doctor 

- and Gran investigated and found strange centaur- 

+ like aliens appearing; spindly, delicate creatures 

* with eight legs and human torsos. These were the 

: sentinels of another alien race which had frozen time 
~ to allow them to stage their carnival on Earth for one 

night. Borrowing concepts from an earlier notion for 

a fantasy tale featuring author JK Rowling, Russell 

was to have the Doctor and Gran witness a sinister 

fairytale carnival of beings which had come through 

a gap in reality. If these aliens 

spotted the Doctor and Gran, 

then Earth would be forfeit 

» and become the creatures’ 

new home. As such, Gran 

would have to fight for 

both the return of her 

family and all humanity. 

At the end, as the Doctor 

said goodbye to Gran 

and went through the snow 

to the TARDIS, he would be 

watched by an Ood — one of the alien 

race introduced in The Impossible Planet 

(2006) and seen again in Planet of the 

Ood (2008). The Doctor knew that he 

: was being summoned to the planet of 

® the Ood because the end of his current 

incarnation was now near... and this 

would lead into Russell's concluding 

episode, 4.17, for New Year's Day 2010. 

Russell had concerns about the story 

+ -—mainly on the cost of staging the deserted 

: » London. Within weeks he had another storyline to 

give to Phil to replace the hotel narrative. This was 

~ ‘Christmas on Mars’, a story set on a Mars base in 

the near future, a future which the children watching 

Doctor Who in 2009 would be able to look forward 

to in their own lifetimes. As such, the technology 

_ of the base was to be believable and not much 

= more advanced than that of present day NASA (the 

= National Aeronautics and Space Administration). 

Russell had always wanted to do a storyline with a 

realistic NASA-like setting. Mars — the next planet 

_ from the sun beyond the Earth — was a planet that 

; Russell found fascinating as a close neighbour and 
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humanity’s next frontier on its journey out into 
space; as such, it had almost a mythical quality. 
“This is a proper Martian adventure,” he commented 
of the resulting story on Doctor Who Confidential. 
Russell was also aware of Mars’ place in Doctor Who’s 
history as the native world of the proud, militaristic 
reptiles known as Ice Warriors, and decided to keep 
the time line with regards to these aliens vague, since 
they would not feature in the new story. 

Russell mentioned his new Mars narrative to his 
fellow executive producer, Julie Gardner, but she 
preferred the hotel storyline. Then at a meeting with 
Phil Ford on Friday 11 July, it was clear that the writer 
also loved the original hotel storyline; in particular 
he found the setting of the deserted building with 
a sudden ‘ping’ from a lift to indicate somebody's 
arrival a good hook for the tale. Russell agreed 
to Phil developing the story, but was still uneasy, 
believing that it would have been more suitable for a 
Halloween slot than a Christmas broadcast. 





a s it turned out, the hotel theme was hit 
upon independently by Gareth Roberts 
during July as he storylined the Easter 

Special. This was not what Russell 
had in mind, and this element of the 
plot was dropped. Meanwhile, Phil was at work on 
his story outline for the Christmas Special which he 
titled A Midwinter's Tale and submitted it on Tuesday 
29 July. Russell was concerned that the story — which 
drew heavily on sword and sorcery elements — did 
not work. The tale concerned an alien princess, the 
Queen of the Shi’ar, who emerged from the hotel lift 
with her two muscular bodyguards; she had arrived 
on Earth to be married. The tale’s conclusion had the 
Doctor and Gran chasing through secret corridors 
under Buckingham Palace. Russell felt bad that the 
idea he had given Phil did not work, and — seeing 
the project as having hit a dead end — resolved to 
substitute his Martian Christmas idea. An impetus 
for this was a NASA press release on Thursday 31 
July which announced that laboratory tests on on the 
Phoenix Mars Lander had identified water in a soil 
sample. Suddenly, the notion of a near-future human 

base on Mars seemed more plausible. 

“The day that we sat down to talk about 
this story was the day that NASA announced 
they had discovered evidence of water on 
Mars,” recalled Phil Ford in DWM. On 
Friday 1 August, Russell and Phil met up for 
another script meeting, with the showrunner 

pitching the idea of a Christmas tale 
= set on Mars in 2050, 2030 or 
even earlier. The older female 
companion could now be the 
controller of the Mars base, 
and possibly Russian. There 
would be a monster which 
took possession of the base 
personnel, perhaps via the 
air or from the planet's soil. 
Quickly the threat became 
the Martian water, playing on 
the irony of the element crucial to 
human survival becoming the thing 
that would destroy it. With the festive broadcast in 
mind, Russell wanted an emphasis on the happiness 
of the crew receiving Christmas messages from 
their families on Earth. Phil set to work at once on 
a revised storyline which he entitled Red Christmas 
(a play on the popular 1940 song White Christmas 
and Mars’ designation as the red planet), although 
Russell preferred the title Christmas on Mars. 

Russell was delighted when Phil delivered a very 
practical treatment for Red Christmas on Thursday 7 
August. In particular he was taken with the writer's 
characterisation of the base personnel, knowing 
that the creation of strong, vivid characters would 
be perfect to increase the impact as they became 
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the victims of the Martian water. There were some 
elements which he considered changing at this 
stage. The futuristic science-fiction element was too 
strong; humanity had terraformed the whole planet 
and the characters flew in shuttles from one base to 
another, such as when they visited the algae farm and 
hydroponic plant where oxygen was released into the 
Martian atmosphere. Russell instead saw what Phil 
had called Camp Bowie (named after pop star David 
Bowie with reference to his 1971 song Life on Mars?) 
as a More primitive, isolated single base, where the 
characters had to battle the odds alone in a confined 
environment. This would also be more cost-effective 
in production, and also offer a greater contrast to the 
more expansive storyline which Russell had in mind 
for the two episodes to follow. At the conclusion of 
Phil’s tale, the Doctor was to save the crew of the 
base by summoning the TARDIS via remote control; 
this was something which Russell had refused to 
allow as the direct resolution in previous stories, but 
which he allowed here to show how the Doctor's 
rules and standards were breaking down. 

Russell was particularly concerned about the 
Doctor’s role in the story, as he wanted to show 
events closing in around the Time Lord, who would 
be present not by answering a distress call, but 
because he arrived purely on a whim. However, 
wanting to put David Tennant at the forefront of his 
last episodes, the executive producer desired another 
notable element for the Doctor, commenting on 
Doctor Who Confidential, “We can start telling stories 
about this character that you can only tell once.” 

Russell came up with this additional element 
by developing the concept of fixed points in time 
—suchasa tragic event —as established in The Fires of 


“.«eMASA announced 
that they had 
discovered evidence of 
water on Mars.” 
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Pompeii. Russell’s notion was to show a scenario in 
the audience's future which — for the Doctor — was 
as fixed and famous as events such as the volcanic 
eruption in known human history. As such, the 
Russian mission commander, Valentina Kerenski 
should become more important, akin to a known 
historical figure like William Shakespeare as seen in 
The Shakespeare Code (2007) or Agatha Christie from 
The Unicorn and the Wasp (2008), with the Doctor 
excited to meet them and aware of their place in 
major events which he could not alter. This would 
allow the dramatic sequence of the Doctor walking 
away from people that he could not save, while 
hearing their voices on his radio. Even though he 
knew that the Martian crew members were famous 
only for their deaths, in his arrogance the Doctor 
would fight and break the Laws of Time. As such, 
the appearance of the Ood would bring a sense of 
justice, indicating that the Doctor had gone too far. 

This new story ingredient was passed by Russell 
onto script editor Gary Russell, for whom this would 
be the first credit on a television episode of Doctor 
Who. A life-long Doctor Who fan, Gary had been a 
child actor on series such as The Famous Five before 
moving into writing, editing Doctor Who Magazine 
and writing various factual books and novels about 
this and other television shows. Having been a 
producer on Doctor Who audio dramas for Big Finish 
since 1998, he joined BBC Wales in July 2006 as 
a script editor where he worked on Series Two of 
Torchwood, followed by the second series of The Sarah 
Jane Adventures and also Music of the Spheres. 

By Monday 11 August, Nikki Smith had been 
appointed producer on the second Special for 2009. 
Nikki had been the Head of Development with BBC 


Left: The Doctor salutes 
the Martian pioneers 

— history will never 
forget them... 


Below: Roman Groom 
(Michael Goldsmith) takes 
control of Gadget. 







Wales and during 2007 had script-edited The Sontaran 
Stratagem/The Poison Sky before becoming producer 
of Series Two of The Sarah Jane Adventures. In amongst 
his commitment to scripting Torchwood, Russell was 
able to deliver his comments on Phil’s treatment for 
Red Christmas on Thursday 14. He felt that the Camp 
Bowie base — or rather Bowie Base — should be more 
primitive and indeed the first human base on Mars 
for the setting of Christmas Eve 2079. Valentina 
would no longer be a Mars veteran who had been 
on the base since 2050, but one of the pioneers. He 
saw Bowie Base as more centralised, with a set-piece 
central chamber; there could be a dome to replace 
the algae farm about 200 yards away which the crew 
could reach by tunnel or walking across the surface. 
Russell also had concerns about making the 
companion Russian, since he recalled Helen Mirren 
playing Russian scientist Tanya Kirbuk in the 1984 
sci-fi film 2010. The issue of the Doctor summoning 
the TARDIS — since the creature attacking the 
humans had torn apart all the spacesuits in the base 
—was resolved by the Doctor rigging up a transmitter 
using the team’s fake metal Christmas tree to send 
a signal summoning his vessel; this also resolved 
one of Julie’s concerns about the Yuletide element 
not being strong enough. Phil was asked to revise 
his treatment to address these points, and also to 
introduce a clunky robot on tracks which could 
be realised using CGI. “I love a robot!” Russell 
commented, having been inspired by the animated 
film WALL-E, released in July 2008. The notion was 
that the lovable, Disney-style robot would initially 
annoy the Doctor, but end up becoming endearing. 


Autumn Special 


Right: The Doctor, Tarak 
Ital (Chook Sibtain) and 
Adelaide go looking for 
Andy Stone. 


Below: Andy Stone (Alan 
Ruscoe) is excited to find 
the first carrot grown on 
Mars. But he won't be 
excited for long... 





By the start of October, the concluding Special 
had been confirmed as a two-part story running 
across the Christmas/New Year period, and it was 
considered that the Mars episode could be run on 
the Saturday prior to Christmas — ie Saturday 19 
December 2009, the week after ITV1’s The X Factor 
had finished, and also the same Saturday that would 
see transmission of the final of BBC One's talent 
show Strictly Come Dancing. By late October, the BBC 
schedulers had tentatively accepted this plan; 4.16 
would run on Saturday 19 with 4.17 on Christmas 
Day and 4.18 on New Year’s Day. 

Graeme Harper was appointed as the director of 
4.16 during October; Graeme had worked on Doctor 
Who in various capacities since the 1g60s, directing 
his first serial, The Caves of Androzani in 1983/4 and 
returning to the series to handle the four Cybermen 
episodes for the 2006 series, since when his most 


recent contributions had been the 2008 series climax 


of The Stolen Earth and Journey's End. He had also 
directed three stories for The Sarah Jane Adventures. 


he existence of 4.16 came into question 
Mon Wednesday 12 November, partly 
me) caused by the worldwide credit 
me crunch. Funding for the Specials had 

been reduced by BBC Worldwide, the 

Corporation’s commercial arm. Money from sales 
of the show to Japan had vanished. Furthermore, 
BBC Worldwide had a joint interest in DVD company 
2|entertain with Woolworths, and Woolworths 
was about to go into receivership. Looking at their 
options, Julie and Russell could either reduce 
the final two-parter to 45 minutes per episode, 
or abandon 4.16 altogether. Julie indicated that 
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she would try to raise the extra money, and in the 
meantime the team should proceed on the basis that 
4.16 would enter production. 

Phil redrafted his story with Valentina renamed 
Grace, but Russell pointed out that in the 1996 
Doctor Who TV Movie the Doctor had been joined by 
a character called Grace Holloway, and so the base 
commander's name was changed again to Adelaide. 
By now, the monsters of the story were defined as 
giant water people, inspired partly by the living 
water in the 1989 sci-fi movie The Abyss, and were to 
be realised by The Mill using computer-generated 
effects. To establish some of Adelaide’s own 
personal background, Phil drew upon the events of 
the episode The Stolen Earth (2008) which would have 
taken place during the Captain’s childhood. 

Russell was aware that he should have been 
working on Phil’s third draft script by mid- 
November, but issues with Torchwood meant that he 
was only just starting to work on Gareth’s script 
for 4.15. By Monday 24 November, Russell had 
finished his work on the Easter Special, but it was 
still undecided if the budget would be available to go 
ahead with 4.16. Knowing that they still had until the 
end of the week, Russell pondered on the possibility 
of a cheaper version of the Mars script. It was during 
this week that Woolworths went into administration, 
and the future for 4.16 looked bleak. On Wednesday 
26, Julie outlined to David the situation, explaining 
that although it was possible they would lose one 
Special, the two-part finale would be safe. Julie then 
went to Jane Tranter to discuss how they should 
proceed, requiring a decision so that Russell could 
start writing 4.16 on Monday, or abandon it and 
proceed straight to 4.17. 








On Thursday 27 November, Russell was in Elstree 
with Julie to give a talk at the BBC Drama Writers 
Academy. Russell was considering how to make 4.16 
an unmissable adventure which would not be over- 
shadowed by the subsequent episodes, and hit on the 
idea of taking the sub-plot of the Doctor knowing 
about the disaster on Bowie Base and turning it into 
the main plot. The Doctor was to realise that since 
he was the only surviving Time Lord, he could break 
the Laws of Time. The grief for the loss of his people 
was over... but with this came the fact that he was 
now dangerously over-reaching his power, especially 
without the presence of a human companion to 
keep him grounded. “He’s becoming omnipotent. 
And that’s not good,” noted Russell on Confidential, 
feeling that this showed the Doctor becoming a 
figure as terrifying as his Time Lord arch-enemy, 
the Master. Part of this concept came from Russell's 
plan for one version of his final tale for the current 
Doctor; a story in which the Doctor was effectively 
battling against himself. Russell explained this to 
Julie on the journey to Elstree, and formed the notion 
that 4.16 would effectively flow into the next two 
episodes as a trilogy. Having given the talk at Elstree, 
Russell departed... and received a phone call 15 
minutes later from Julie to confirm that the funding 
had been found. All four Specials were on. 

By mid-December, Russell felt that he was 
struggling to get a revised version of 4.16 straight 
in his head. Although Phil had done four drafts, 
there were changes required because of the ongoing 
budget concerns when the money to make the series 
in HD was apparently withdrawn. Keen to have Doctor 
Who move into HD with the first of the Specials, 
Planet of the Dead, the funds were again reallocated, 
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| in Space (1968) which quickly 
p differentiated between a large 
© number of characters. “I always 
@ €§=— loved the Patrick Troughton stories 
~ that had big international casts on 

space bases, and I wanted that sort of 
| feel with this,” he explained on the episode 
=) commentary, “It gives ita nice buzz.” 

In the script's closing scene, the 
| Doctor returned the survivors of Bowie 
y Base — Adelaide, Yuri and Mia — back to 
London on the same day as they were on 

Mars: 19 December 2059. Adelaide recognised 
her daughter’s house in London, and after the 








































from 4.16, while there were also more 
demands from the increasingly sophisticated 
4.17 and 4. 18. This meant that the giant 
water monsters planned for 4.16 
would have to be abandoned, 
and Phil was told that this CGI 
element would have to be lost. 


xactly a year before 


phn 7 
_) its planned 
)) transmission, 
at Russell started to 


write the revised script 


for 4.16 on Friday 19 December. The next robot Gadget departed with Yuri and Mia, Adelaide 
day he hit on the way he wanted to tell the story, : commented on how the young couple might produce 
presenting it from the Doctor’s point of view. Before: achild who —but for the Doctor’s time-changing 
Christmas, he had redeveloped the water monsters _: intervention in the destruction of the Martian 

as a force carried in water which took possession : base —would never have existed. Ood Sigma then 


of the Bowie Base personnel. As such, Russell - appeared — and the Doctor knew that his fate was 

developed a new character, Maggie Cain, who would; approaching, leaving Adelaide crying as he departed. : || \a0RRREEES 7 Above: Andy gives Tarak 

act as the main ‘voice’ of the alien threat, referred The next day however, Russell decided that ai \ Ady See ~ | asoaking he won't forget 

to as the Flood. “It’s a bit like writing adramasetin : Adelaide had to die in the last scene. She would take : Baas Se in a hurry... 

a submarine,” commented Russell on Doctor Who: : her own life to show the Doctor his responsibility, : ‘ | Left: Andy Stone, looking 

Inside Look, “They are trapped. They are sweaty. They : and the tragic consequences of his own foolish i ; =» as a little bit more drippy 

are frightened. And there is no way out.” : arrogance; that somebody whom he idolised should ft ad ne than he was half an hour 
The script was completed in the early hours of : kill herself because of his behaviour. Julie Gardner : Rag me Ne 

Monday 12 January 2009 after Russell had agonised =: had also had the same thoughts, and the scene a , - \ Below left: The crew 

about the conclusion. The near-future realistic : was carefully rewritten to ensure that the Doctor’s is ore prepares for filming in the 

technology had also seemed too similar toelements : companion committing suicide was suitable family 4 Sy] National Botanical Garden 

of The Satan Pit (2007) and 42 (2008), which Russell : viewing in accordance with BBC Editorial Policy. The 9 _ 2h \) \ of Wales. 

had done his best to remove. He also admired the : main note was that Adelaide should be shown to use {4 | i, Below: Cute robot Gadget! 

use of multiracial casting of human outposts from : a futuristic, clearly imaginary weapon rather than a 

stories such as The Moonbase (1967) and The Wheel : more recognisable item such as a revolver. 
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se Gadget: ‘a Wall- -E-type 3ft ta robot pr on : ordering evacuation at 20.08, the Doctor 









acks. Despite being in advance of a nything. 
: today, it looks low-tech, dented and ab ised. 
- Gadget has two arms, complete with skeletal - 
hands. From its body hangs a full sele cae 
; of tools —a tool for every job. It regards the 
-: Doctor with big camera-lens eyes.’ Aware 
of the prop’s possible limitations, the stage” 
directions for the closing scene noted, ‘NB: 
Gadget exits, but cut around the mome nt of 
“hisexit fromthe TARDIS? 
The Flood infection Wes cesrie INO 
detail with Maggie: ‘Her p upils are white. 
‘Her mouth is a mass of crac icked veins, F lair 
slicked ba ck; because i rer Wa utoest 
her is we . And Maggie is g grinning. Herteeth : 
and tongue are black, Water fi lowing from 
her open oat Ni the room doesn’t slow wly 


telling Adelaide about the future at 20.18, 
Adelaide talking to the Doctor in the airlock 
| at20.29 the shutlew ploding at 20.34 and 

gadget depart g for the TARDIS at 20.47. 
“TheTARDIS arrived in the street at 21.00, — 
with the C Doctor departing 2 at 21.05. The script 
closed with ‘The TARDIS hurtles away, down 
the Red Vortey Tbe hnal pun py.” 






oe Stat eee eeeee 

















ym See ne ones vas described 
\ asa ‘NASA-ty i eee oh 
| re eference to the prese : ie E 
y Be Vicciloyotthe ee Taw, Be cts 
== = National Aeronauticsand : ins, etc. The roof ofthe module 
Spe ninista tion; ‘Classic desig Pont he Central Dome was seen alike abig, 
MAS He aera unnel radiating chunky box of Lego, with the inside surface 
o ke spoke $ of a wheel, to 6 sma of the Dome archit ing above, ove, a separate layer, 
domes; ¢ except one spoke is longer, and leads : coveringit. Like th interior of a Zeppelin? en flood, despite y; it’s as ifthe water _ 
ca upr Fight shuttle, very lke the real Spa ces Captain Adelaide B Brooke was ‘strong, =: arson trina le, into her clothes, 
Seat skywards, held 2 gainsta =: wry, 60, in simple fatigues, t-shirt, vest, ay absorbed back up. When A indy ¢ nd Tarak 
fol ling gallery’ The Space Shuttlewas combats.’ Her team comprised Nurse Yuri: pursued Lathe Rea Ade de, they 

orbits tal craft, the first of w hichhad ==: Kerenski (' '27, the Base N lurse; happy, ~ were running ‘like the T-1000 in Terminator ; 
ne aunched in 1981, The Central D Dome : smiling, bit ofan inno cent’), Deputy Ed ward 2’ with reference to th 1@ 1991 sci-fi movie oh 
seen asa ‘Big space. White assembled  : Gold NS ona stan Geolit + Terminator 2: J idgement Day which featured get 
‘metal its, good finish, though r not brightly- : Mia Bennett (28, born optimist’), Dr Tarak the unstoppable T-1000 andra id Terminator P ‘ 
it, more Nostromo-like’; this comparison > Ital MD ( 35, Base De actor, tough, physically — running relentlessly after its targets. 

ref erenced the space eship in the 1979 SF + strong’), Senior Techn cian Steffi Ehrlich The flashback scenes of | pompyeeet 
horror Ali i. Meanwhile, the Bio-Domewas : (‘30s, German, cool, shrev vd’), Junior — in2009 were set between 23.10and 2320, 
Gree ed as housing ‘Lush vegetation, : Tesmican Rien Gino (ass areca The messag ge from Emily v watched by 

eh a ; between the plants. A + whizzkid’), Officer Mz ae Caio ain nile crimson Eh 


SS See SS 









Ce 
















ees 






















coer enese 










EES Cotte eee eee 


ee 


oe 








we-eleeie ey 






















= (@ 


: 
) 


7 


dea 


f 


fe SAO e ewe ee wee eee twee eeee 





| 
| 
if 
[ 
Ri 
if 
I 
lf 










































‘THE WATERS OF MARS 


»eeede 





reverie work for 4.16 began on Monday 
19 January, with Graeme Harper now back from 
Budapest where he had been directing episodes of 
BBC One’s Robin Hood. Nikki Wilson — now working 
under her new name after getting married over the 
New Year period — had started work as producer 
some weeks earlier; “I was on the edge of my seat 
reading the outline,” Nikki told DWM. The first 
Tone Meeting for the episode was held at 3pm on 
Thursday 22 January at Upper Boat, and there was an 
emphasis on how Bowie Base One should look very 
realistic, drawing upon the technology of NASA to 
make it look clean and clinical. 

An early test on possible versions of those infected 
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Ar by the Flood was held on the Torchwood Hub set at 
r. eh Upper Boat on Thursday 29 January, after the tests 
ee7 on the Tritovores for the preceding episode. Paul 
“Yy 


Kasey was fitted with a test prop created by Any 
Effects; this took the form ofa ring worn on his 
head beneath a wig which would pump water over 
his face. Unfortunately this simply sent a stream of 
water into his eyes to make him blink which was 
deemed unsuitable. “The most hilarious day and the 
most doom-laden day because we sat there thinking, 
‘We'll never get this right!’” recalled Russell on the 
episode commentary. Trims were still being made 
to the script 4.16 to remove additional effects costs, 
such as Adelaide firing her laser gun in the base 
_ corridors. Neill Gorton then proposed a new method 
|: of realising the infected base personnel using 
prosthetics to pump water out of the performer’s 
~* mouth; his initial images were felt to be quite 
~ horrific, and so it was agreed that camera tests would 
__ be staged to make sure the results were suitable for a 
» family audience. “We had more meetings about the 
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Above: Can the Flood get 
through a hermetically 
sealed door? 


Right: Adelaide and the 
Doctor study the unknown 
lifeform. 

Below: Steffi (Cosima 


Shaw) becomes trapped by 
the Flood. 


Bottom: Yuri (Aleksander 
Mikic), one of only two 
eventual survivors... 
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Flood creatures, and more tests and more worries 
than anything else in all these years of making Doctor 
Who,” commented Russell on Confidential. 

A follow-up Tone Meeting for Block 2 of the 
Specials was held at 2pm on Wednesday 4 February, 
again at Upper Boat, with Confidential present. 

Then, on Friday 6 February, the BBC indicated 
that it did not want three episodes of Doctor Who at 
Christmas after all, but wanted to move 4.16 forward 
and run it during the autumn, promising a slot 
which would protect it from The X Factor. As such, 
Russell needed to remove all the Christmas elements 
from the story. Originally, the tale began with Yuri 
outside the base making one of the beacons into 
a Christmas tree while a festive Dean Martin song 
like Let It Snow! Let It Snow! Let It Snow! played in his 
helmet; this beacon had then been vital in helping 
Gadget to reach the TARDIS at the end of the story. 
All the messages to the crew from their families 
had originally been Christmas greetings. A couple 
of festive references were however left in, such as 
Adelaide’s remarks about the crew preparing for 
Christmas dinner and also the Doctor’s delight 
of ‘real’ snow at the end of the story. Estimating 
that the episode might air around Doctor Who’s 
anniversary on Children in Need weekend, Russell’s 
revisions gave the date as 21 November 2059 
— exactly 50 years after its intended transmission. 

Russell’s revised shooting script for Doctor Who 
4 Episode 16 was issued on Monday 9g February, 
ready to start recording a fortnight later. The crew 
conducted recces for location work on the episode 
on the afternoon of Monday 16 February, and also the 
following morning prior to a production meeting. 


= mn Wednesday 18 February David 
» “Tennant was recording pick-up shots 
B®) on Planet of the Dead at Upper Boat 
4) and performing a photoshoot with 
Michelle Ryan, before he departed for 
the 4.16 readthrough. This saw the arrival of guest 
star Lindsay Duncan who had been cast as Adelaide. 
Lindsay was a highly respected actor with television 
credits including GBH and Shooting the Past, and was 
shortly to be seen on BBC Two playing former Prime 
Minister Margaret Thatcher in Margaret, a filmed 
drama made by BBC Wales. “I’ve always wanted to 
do one, and I’ve been approached in the past but it 
hasn’t worked out,” Lindsay commented of joining 
the Doctor Who team to DWM. The shoot for the 
episode was going to be a demanding one for the 
actress, but she was delighted to be working with 
David Tennant. 

Also in the episode’s cast, as Ed Gold, was 
Australian actor Peter O’Brien who had established 
himself as Shane Ramsay in the soap Neighbours. 
Following this he had featured in The Flying Doctors, 
White Collar Blue and Casualty as well as playing 
Cameron Roberts in Russell T Davies’ drama Queer 
as Folk. Gemma Chan, cast as Mia, was a former 
fashion model who had been a finalist in Sky One’s 
Project Catwalk in 2006. Playing Maggie was Sharon 
Duncan-Brewster who had been Crystal Gordon in 
ITV’s prison drama Bad Girls. Chook Sibtain, who 
played Tarak, had featured as Mark Grantham in 
the adventure Warriors of Kudlak for The Sarah Jane 
Adventures and had just worked with Graeme Harper 
on Robin Hood. Playing Andy Stone, who quickly 
became the first water zombie, was Alan Ruscoe who 
had been an Auton and a Slitheen in Doctor Who when 
it began production again in 2004 and had played 
other roles in the series and The Sarah Jane Adventures. 
Cosima Shaw, playing Steffi, had featured in the BBC 
sitcom Trevor's World of Sport, while Paul Kasey —a 
regular monster performer on Doctor Who — would 
be making a rapid return after Planet of the Dead to 
reprise his role of Ood Sigma from Planet of the Ood. 

The news of Lindsay’s casting was broken by the 
Daily Record on Wednesday 18 with Lindsay Duncan: I'm 
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thrilled to be Doctor Who's new assistant. The BBC issued 
a press release the following day about the series’ 
latest guest star who was quoted as saying, “I’m 
thrilled to be involved... I’ve never done anything 
like this before and I’m really looking forward to 
working with David Tennant and the Doctor Who 
team.” Russell commented that “Lindsay is an 
incredibly talented actress and I’ve been an admirer 
of her work for some time. We are 
delighted to announce that she will 
be joining the team and playing 
the Doctor’s most strong- ( 
minded companion yet.” 
There was also an emphasis 
on the broadcast of Margaret 
which was scheduled for 
Thursday 26 February. This 
fuelled stories in the Papers such 
as the Daily Mirror (Lindsay Duncan 
in Doctor Who role), The Sun (Doc teams 
up with Maggie) and the Daily Telegraph 
(Lindsay Duncan to star in Doctor Who special 
following role as Margaret Thatcher). 

In the wake of the readthrough, pink 
revisions were made to the shooting ¥ 
scripton Thursday 19. The dialogue ofboth 
Mikhail and Lisette on the messages from 
Earth was expanded to run behind the action on 
Bowie Base, and the dialogue between the Doctor 
and Adelaide in the closing scene was reworked. 
Originally, Adelaide wondered why she had believed 
the Doctor from the very first second unless she 
knew that she was going to die, and this was now 


replaced with her considering that Susie’s future 
; Might now never exist. 


been an admirer of her wo 
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On Saturday 21 February, Doctor Who scooped 
another award, this time for Outstanding Matte 
Paintings in a Broadcast Program or Commercial at 
the Visual Effects Society annual awards; this was 
for Silence in the Library (2008). Meanwhile, David 
Tennant got to meet up with his successor, Matt 
Smith and one of his predecessors, Peter Davison, 
who had played the Fifth Doctor (and whose 
daughter he was dating), over dinner at incoming 
showrunner Steven Moffat’s home. 

“This is the beginning of the end for the Tenth 


‘ } Doctor,” commented David Tennant of the 
| Autumn Special, recording of which began 


| with a week of night shoots, commencing at 

¥ 2pm on Monday 23 February. The first day saw 

work running through to midnight at the 

ss premises of the aggregate company 

ms Cemex at Taffs Well Quarry near 

‘\ Morganstown to the north west 

of Cardiff. This location had 

® previously featured in The Fires 

| of Pompeii and more recently 
had been used for recording 
sequences for Torchwood: Children 

F of Earth in September 2008. Only 

five minutes from Upper Boat and 

= offering banks of red stone, the muddy 

industrial location was to form the surface 

of Mars for the Doctor Who team, who were clad in 

hard hats and high-visibility jackets while on the 

premises. Only David Tennant and Aleksander Mikic 

- who played Yuri — were required on this first day; 

both artists were in spacesuits (with David’s outfit 

having a new headpiece attached to the original 

suit from The Impossible Planet). Inside, their helmets 


Left: The transformed 
Andy and Tarak stand 
patiently. Water just 


waits... 


Below: The Doctor and 
Adelaide make an unlikely 
escape by Gadget! 


Inset below: Maggie 
(Sharon Duncan-Brewster) 
is possessed by the Flood 
— but is she still part 
human...? 





had earpieces rigged up by sound recordist Julian 
Howarth so that they could clearly hear Graeme 
Harper and his team. The opening scenes of Yuri 
outside Bowie Base were taped first, followed by 
shots of the Doctor walking away from the base 

and then of Gadget — operated by its designers 
Colin Newman and Lynn Walters — leaving the base 
and travelling to the TARDIS. Green screens were 
erected behind the artists for the later insertion of 
the Martian base, with visual effects supervisor Dave 
Houghton from The Mill on hand to supervise plate 
shots and Any Effects supplying the flames tailing in 
Gadget’s wake. 


he team was back at Cemex from 1pm 

~ J to midnight on Tuesday 24 February, 
T =) with Confidential present and only 
David Tennant of the cast required. 

“== Recording began with the Doctor’s 
arrival on Mars and his arrest by Gadget. Graeme 
Harper read in the dialogue for Gadget — which 
would be redubbed later — and the prop itself was 
showing its shortcomings. “It was a rickety old thing 
and its hands fell offa lot,” recalled David on the 
commentary, “And at one point when its hand fell 
off, it then reversed over it and crushed it, which 
held us up.” 

At 6.30pm that evening, there were further tests 
for the revised Flood prosthetics from Millennium 
FX, which required the presence of Alan Ruscoe 
and Chook Sibtain. The new prosthetics now had 
the jets of water pumped through two tubes across 
the artists’ cheeks and out through their mouths, 
and was deemed to be far more effective, especially 
when coupled with the scary contact lenses supplied 
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Right: Maggie screams an 
inhuman scream... 


Below: More running for 
Adelaide and the Doctor 

— that base could really use 
some fold-away bikes! 











by Gavin Mahoney of Specsavers. For the safety of 
the performers, the water used had to be kept ata 
cold temperature; this did not help the actors who 
were already working on night shoots at freezing 
locations, and so between takes they would be 

kept warm with towels and blankets. Six copies of 
each costume were needed; the plan had originally 
been to hose these down while the actors wore 

them over flesh-coloured dry suits, but instead 
Millennium FX came up with a thickening agent 
used in hair gel which made the clothes look sodden 
when it was applied. Julie, Nikki and Graeme were 
delighted with the result. Meanwhile, back at the 
base hotel in Cardiff, Sharon Duncan-Brewster 

was having a fitting with Fang FX for the teeth she 
would wear as the infected Maggie. At the quarry, 
recording continued with the sequence of the 
shuttle explosion. For the actual blast, spacesuited 
stuntman Gordon Seed doubled for David under 

the supervision of Abbi Collins, leaping off a mini- 
trampoline onto a crash mattress in front a green 
screen. The evening climaxed with the set piece of 
the explosion itself— detonated by Danny Hargreaves 
of Any Effects from a tower 12 feet off the ground. 
The falling debris was shot with two 35mm film 
cameras (to allow the action to be slowed down in 
High Definition) and also a varicam with a wide 
angle lens. Representing the debris, the same prop 
girder that had trapped Davros in Journey's End was 
dropped into shot close to David Tennant from a 
telehandler, with its release mechanism activated by 
Danny Hargreaves. On this evening, Russell T Davies 
sent David Tennant a text saying ‘Hooray — your last 
quarry!’ — but Julie Gardner pointed out that a quarry 
shoot had now been scheduled for episode 4.17. 
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On Wednesday 25 February Lindsay Duncan 
joined the cast in the Great Glasshouse at the 
National Botanical Garden of Wales in Llanarthne, 
Carmarthenshire from 6pm to 5am. Russell had 
drafted his versions of the script with this location 
in mind, and the design of the roof had contributed 
to the design of Bowie Base; the dome itself was 
carefully dressed with set elements by the BBC team. 
The enclosed area which housed Mediterranean 
climate flora from across the world was to feature 
as the Bio-Dome of Bowie Base, and the BBC team 
was warned not to stray from the defined paths 
and that no plants or flowers were allowed into the 
environment dome. Furthermore, the temperatures 
beneath the glass dome dropped significantly at 
night. Taping began with the CCTV footage of Andy 
commenting on the water filter, and then continued 
with the Doctor’s group looking for Andy, the Doctor 
and Adelaide searching for Tarak, Andy washing 
the carrots as Maggie talked to him, and Tarak 
discovering the sodden Andy in the darkness. What 
the crew had not bargained for during its daytime 
recces to the dome was the noise of the birds inside 
the dome at night once the BBC’s lights were in 
place; as such, Russell T Davies was contacted 
at 3am and quickly wrote additional dialogue to 
cover the presence of the birds on the soundtrack. 
This formed part of the blue script revisions in the 
early hours of Thursday 26 which also affected the 
Medical Dome scene where the Doctor now referred 
to the water not infecting the birds in the Bio-Dome. 
That night, Nikki Wilson also recorded a video diary 
for BBC Interactive, chatting to Second Assistant 
Director James DeHaviland, script supervisor Llinos 
Wyn Jones and sound recordist Julian Howarth. 


Having stayed in a local hotel overnight, that 
evening Graeme Harper’s team was back at the Great 
Glasshouse and joined by the Doctor Who Confidential 
crew for work from 6pm to 5am. Choreographer 
Ailsa Berk worked with Alan Ruscoe and Chook 
Sibtain on their movements for the scenes where 
they were possessed by the Flood. Bells + 2 Tones 
provided the large quantities of water required for 
the sequences of Andy and Tarak transforming, with 
Millennium FX applying the prosthetics (which had 
not been required in the darkened sequences the 
previous night). The chase back to the airlock was 
then recorded, with Danny Hargreaves of Any Effects 
supervising elements such as the door fusing. 


. n Friday 27 February, Russell T Davies 
Ma viewed the previous night’s rushes and 
=) found the possessed appearances of 
ao gw Andy and Tarak to be terrifying and 

“== far closer to horror film zombies. He 
arranged to pay a visit to the location work the next 
day to see if the make-up could be toned down. That 
night, Victoria Place in Newport was the venue for 
the dramatic conclusion to the tale in London 2059, 
with the crew concerned that fans present might leak 
key plot details. “I love that street. I wrote (the scene] 
for that street,” commented Russell in Doctor Who 
Confidential, recalling that Victoria Place had been the 
original first choice location for the funeral scene in 
The Next Doctor. The Any Effects team transformed 
the road into a snowy street, and with the TARDIS 
in place, David and Lindsay performed their 
scenes with Aleksandar Mikic and Gemma Chan 
from 6.30pm. Three cameras were used, with one 
mounted on a cherry picker for high angle shots, and 











Rob Mayor of Millennium FX was present 

to transform Paul Kasey back into Ood 
Sigma. The bitterly cold night shoot 
concluded around 3.25am in the 
morning. “It was a lot to shoot in one 
night,” recalled David Tennant on 
the episode commentary. 

During Saturday 28 February, 
Russell viewed the rushes from 
Newport and noted that because 
of the positioning of Ood Sigma, 
one shot of the Doctor at the 
TARDIS would need to be retaken 
during the recording of the two-part 
finale. He then went to join the crew down 
at the car park of Unisem Europe on the Pen Y Fan 
Industrial Estate at Croespenmaen near Newbridge. 
The location had been dressed as the control area 
of the Water Plant Dome for the scenes between 
Adelaide and the Doctor where the former recalled 
her childhood experiences and the latter revealed 
the future. Recording began at 3.30pm on these 
scenes, and at 4.30pm a fresh set of tests were done 
on the make-up for the Flood victims using Sharon 
Duncan-Brewster who was required for scenes later 
that night. Studying the make-up on the actress, 
Russell decided that the most scary aspect of the 
zombified crew was the eyes. As such, it was decided 
that Maggie — who featured prominently in the 
remaining scenes — would not be fully transformed, 
and so Sharon would not wear the contact lenses. 
Julie Gardner had also been concerned about the 
blackness of the victims’ mouths, but this was not 
changed. The scenes of Maggie shrieking and the ice 
cracking were completed just after midnight, with 


the crew wrapping over an hour earlier than planned. 


Wales on Sunday ran the article Doctor Who teams up 
with award-winner Lindsay Duncan by Matt Nicholls on 
Sunday 1 March which recounted the night shoot in 
Newport. Next day, the Western Mail ran the article 
Fans gather to see Doctor Who's new assistant by Tim 
Lewis which recounted how ‘around 60 die-hard 
fans’ had attended the Newport shoot on Saturday 
morning, with one onlooker commenting, “It looked 
like it was either going to be the very start or the end 
of the second Doctor Who Special.” 
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exclamation of the Italian 
wt - phrase “molto bene” (“Very good”) 
es : was ‘one which he had used in previous 
peas : episodes such as The Family of Blood G97) 
a and Midnight (2008). 
The Ood had been introduced asa 





The ideal venue for the tunnels 

connecting the domes of Bowie 
Base to its central area had been 
found at the car park of Next 
Generation Data on Celtic Way in 
Newport and were used by the BBC team 
} from 1.30pm to 12.30am. This Imperial 

| Park venue had previously featured as the 
} frontage of Ood Operations in Graeme 
| Harper’s Planet of the Ood in September 
' 2007. Work began in Connecting Tunnel 1 
F for the Doctor's party heading for the Bio- 
| Dome, and then moved to Connecting Tunnel 

2 to show the Doctor and Adelaide running to 
the Medical Dome; Jade Harris Cupit doubled for 
Lindsay for some tracking shots, with the the camera 
mounted on a quad bike. Back in Tunnel 1, Peter 
O’Brien recorded his first scene as Ed caught up with 
Yuri, after which Abbi Collins supervised Ed running 
towards the shuttle in Tunnel 4. Finally, the material 
of the Doctor and Adelaide jogging to the Water 
Dome and then running back to the Central Dome 
was recorded in Tunnel 3. 


ollowing Russell’s decision on the look 

_ of the infected personnel, a series of 
yellow script revisions were issued on 
Tuesday 3 March. The stage directions 

about Maggie’s eyes changing were 

senoued along with Yuri’s comment about her 

“Eyes [being] opaque”; the Doctor now observed 

that Maggie was closer to remaining human than 
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7 
Above: The Flood breaks 
through — and the crew has 
no choice but to evacuate. 


Below: Don't stand there, 
Roman! One drop and 
you're a goner! 


Bottom: The Doctor 
decides he won't stand for 
it any more... 


= sit . Inset left: The young 
“s Adelaide sees a Dalek from 
her bedroom window. 


the others because of her eyes. When Ed commented = 


on Maggie’s condition, this was now changed from 
“The scanners don’t register a pulse. No sign of 
electrical activity in the brain. Like a corpse.” Later 
on, a reference to Steffi’s eyes going opaque was 
removed, and when the infected Andy, Tarak, Steffi 
and Roman assembled in corridor, it was specified 
that their eyes were closed when they looked up. In 
addition, the clumsiness of the Gadget prop was 
emphasised in the script with the Doctor’s comment 
about how the robot was a “bit flimsy” and Roman 
explaining how he created his mechanical chum. 

On Tuesday 3, the BBC revealed that Julie Gardner 
was announced as an executive producer at BBC 


: in the AG The Ice 
Warriors and how he had 
ar used. heat as a weapon 
against them in stories 
: such as The Seeds of Death (1969) and The 
‘Monster of Peladon (1974). 
Speaking to Adelaide, the Doctor tried 
{ f tocompare the inevitable events on Bowie 
Base One rt) the volcanic eruption of Mount 
: ~ Vesuvius and the destruction of 
Pompeii which he had witnessed 


* . 


: TARDIS had the sound of the - 
cloister bell; introduced i Th 
the 1981 serial Logopolis, 
this was an alarm of 
impending disaster | 
which had been heardin 
subsequent stories such 
as Resurrection of the 
Daleks (1984) and Turn 
Left (2008). 


in The Fires: of | Pompeii (2008). 
He also recalled Carmen’s 
| prophecy, “He will knock 
four times” made to him 
in the Preceding a adventure, 
Planet of the Dead. The Doctor's 
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TV Worldwide America from June. Meanwhile, a 
4 red-nosed David Tennant was one of 21 stars 
Sale promoting Comic Relief on the cover 
4} of the Radio Times. That afternoon, the 
actor was back at the car park from the 
previous night where the Confidential 
crew covered recording from 12.30pm to 
11.30pm. Abbi Collins was again present 
to supervise David and Lindsay’s running 
sequences in Tunnel 1, and their flight 
aboard Gadget plus their scrambling into 
the airlock, while Ailsa Berk drilled Alan 
and Chook for their in-sync Terminator- 
style pursuit of the Doctor and Adelaide. 
This time, two quad bikes were required; 
one as the camera tracking vehicle and 
another as the real motive power to tow 
the Doctor and Adelaide along aboard 
Gadget. By now, Gadget was a much- 
loved member of the team, and all the 
crew wanted to have a go at travelling on 
the robot. 

The last day in the concrete corridors of the 
Newport car park was Wednesday 4 March, with 
taping scheduled for 11.30am to 10.30pm. Two units 
were at work, with the main camera team starting 
in the airlock area for the Doctor and Adelaide 
abandoning the chamber, and then moving to 
Corridor 1 of the Central Dome for Roman packing 
©; the protein. This was followed by the sequence 
= in Corridor 2 as Roman was infected by the water 

’ - following which, Michael Goldsmith, who 
©: played Roman (his first job since leaving drama 
B school) went off to have prosthetics applied by the 
= Millennium FX team. The Doctor and Adelaide 
emerging from the airlock in Corridor 1 was 
> recorded next, after which the area was wetted- 
= down for Yuri discovering the destroyed protein, the 
' Doctor in the doorway and Gadget moving along. 
In the meantime, a second unit had been recording 
material with Alan and Chook looking into the Bio- 
Dome airlock plus the CCTV shots of the infected 
duo inside the Tunnel 1 Airlock. Abbi Collins 
supervised the pair ascending the ladder shaft, after 





Above: Wet wet wet! 
It’s the end of poor Steffi, 
as the Flood claims yet 
another victim. 


Right: Take your spacesuit 
and go, Doctor: there’s 
nothing left for the Lord 

of Time to do but leave the 
crew to their fate. 

Or is there... 


Below and inset: 
Bowie Base One was 
named after legendary 
singer David Bowie, who 
had a chart hit in 1973 
with the song Life on 
MEETS 


Bottom: Andy Stone 
wants a drink. Working on 
Bowie Base One is thirsty 
work, after all... 


o_—_— 





KAR <p 
- owie e Base One was : Doctor’ s arrival on Mars was 
es Ferret ca Lp 
named afte after the dale : “connected with the Branson 
star David Bowie Int eritance, suggesting 
% } -aconnection with British 
oe entrepreneur and billionaire 
- Richard Branson who 
had created Virgin 
R spidey Te Doctor 
usey. Andy 


e lush ae mo 


ae 0 
ms Ot pr: a 
“Eden w ere the Aik ean ler i 
(rhe. a Lars 
and | in lived ay ee bey: 


~ astronon er Mat eiG 
i ‘Stone 2 cor npar at ‘to glacier mints ae : 


nslu er sh mint 


THE DOCTOR 


, », website pages, along with a shot of Jenette Clothier 


_ Brooke. With recording completed for the day, the 
‘i set was cleared so that the Any Effects team could 
__ safely test the pumping of water onto the Central 

Rm Dome for the key action sequences required later 


chaotic scenes played out in the Central Dome, 


which the sequences on the Central Dome Module 
Roof saw Danny Hargreaves supplying the jet of 
water which projected from Tarak’s mouth. Finally, 
Alan and Chook joined the main unit to tape the 
scenes of the infected Andy, Tarak, Roman and 
Steffi, with Cosima Shaw also in infected make-up. 
During recording, a special photoshoot with the 
zombified Andy and Tarak was also scheduled. 
Sim “ting the day, Russell had sent David 
Ma Tennanta copy of the script for their 
final episode, 4.18. David found the 
emotional climax very moving and 
brilliant, later leaving a message on 
Russell’s answer phone to say that he was pleased he 
hadn’t had any major dialogue scenes that evening. 

While work had been under way on location, 
back at Upper Boat the waterproof Section A part 
of the Central Dome set of Bowie Base One had 
been constructed in Studios 1+2 amidst the wrecked 
remains of the Hub, last used for the recording of 
Torchwood: Children of Earth in mid-October 2008. 
This large space was needed for the construction of 
a set which could be carefully flooded with water so 
that the cast and crew would be completely safe and 
there was no danger from the electrical equipment 
in the studio, all of which was carefully earthed. The 
massive challenge of having water on the set meant 
that the team had to employ a lot of the checks they 
would usually have reserved for location work, and 
much of the material had to be scheduled so that it 
could be shot in chronological story order. 

On Thursday 5 March recording took place in the 
Central Dome for the early scenes of the episode 
from 10.30am to 9.30pm; this covered the Doctor 
being held at gunpoint, Adelaide talking to Emily, 
and Ed watching Yuri outside the base. A second 
unit was also at work covering scenes of Roman 
directing Gadget via remote control in scenes 
brought forward from the following Monday’s 
schedule. A photoshoot of Chook was also staged 
for Tarak’s webpage during the day. 

Work on the Central Dome set continued from 
g.30am to 7.30pm the next day, covering the 
Doctor’s realisation of who the Mars crew were 
through to Adelaide going to investigate what was 
happening in the Bio-Dome, and indeed further into 
three scenes scheduled for the next day in which 
Roman guided Gadget along, Ed departed to help, 
and Steffi played back Andy’s growl. 

Neither David Tennant nor Lindsay Duncan 
were required when work resumed at Upper Boat 
on Monday 9. Back in the studio, the schedule for 
the next fortnight was standardised to 8am to 7pm 
each day, and the morning was spent on scenes in 
the Central Dome, running through to the loading 
scenes where Ed watched Maggie until the camera 
failed. In the afternoon, the team moved to Studio 
5 to record the messages from the crew’s families: 
Emily and baby Susie in Britain, Steffi’s children 
Ulrika and Lisette in Germany and Yuri’s brother 
Mikhail in Russia. After this, Graeme Harper’s 
team returned to Studio 1+2 to tape more scenes 
of Ed readying the shuttle while the crew shifted 
the protein packs. Fitting in around recording, 
photographs of Peter O’Brien, Michael Goldsmith 
and Cosima Shaw were taken for their characters’ 
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who was playing the grown-up Susie Fontana 


_ in the week. 

Tuesday 10 March found Russell T Davies, 
Phil Ford and Ben Cook of DWM on set where 

David and Lindsay had rejoined the cast for the 
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Adelaide directing her team and departed. After 
this, Graeme Harper spent time rehearsing the key 
conversation between David and Lindsay to be taped 
simultaneously on two different sets the next day. 


ack in September 2008, DWM had run 
a competition in its 4ooth 
issue offering a chance to 
visit the set of Doctor 
Who. The winner 
was 16-year-old Chelsey Lamb 
from Manchester who arrived at 
Upper Boat with family friend 
Susan Williams to be shown onto 
the Bowie Base set by Ben Cook. 
They were then taken ona tour of the ' 
studios, including the TARDIS set, bits of 
the Hub and Sarah Jane’s attic, by Russell 
T Davies. Doctor Who Confidential was also 
present to cover the Doctor speaking to 
Adelaide from the airlock. For this, the 
design team had rigged up screens and 
farpleces to relay images and dialogue 
between the airlock and Central Dome sets, 
since Russell insisted that this scene should be 
taped as a single performance. At the same time, 
Website Photocalls were staged for Aleksandar 
Mikic and Gemma Chan. Following lunch, David 
and Russell were interviewed by Chelsey for DWM, 
with the former commenting on the progress of 
the episode, “We got very far behind, and then we 
sped up and got ahead of ourselves... and now we're 
starting to get behind again.” David and Russell 
se then interviewed by Johnny Davis from the 
Server Magazine at 3pm. Back on the set, Any Effects 

















unleashed the torrents of water into the Central 
Dome for the sequence where Steffi became trapped. 
Two tanks of chlorinated water — one of 10,000 litres 
and one of 5,000 litres — had been set up at Upper 
Boat, with their contents pumped into the studio by 
fire hose, and then spraying down through carefully 
controlled rain bars situated above the sets. These 
shots had to be carefully controlled to ensure that 
\. they looked believable, and that there was no 

} sense that the crew could have been infected 

\ by accident. After work wrapped, the cast and 
f crew were invited to an advance screening of 
Day One, the first instalment of Torchwood: 

___ Children of Earth at Cardiff’s Cineworld. 
zs Work at Upper Boat for the next 
m® two days had been scheduled 
‘ _ to release David Tennant 
_ for his work on BBC One’s 
| Comic Relief broadcasts, 

' but Confidential and a team 
from Aardman Animation 
were both present for work 
f on the Central Dome set on 
® Thursday 12. Taping continued with 
"~~ scenes with the Flood, focussing 
on Steffi being engulfed; Millennium FX applied 
Cosima’s prosthetic infection and the actress was 
choreographed by Ailsa Berk. 
Friday 13 saw recording start on the attic set 
in Studio 5 for the scenes of young Adelaide’s 
encounter with a Dalek; one of the empty props was 
on set, with Lynn Walters operating its eye-stalk for 
the single close-up shot required. Work then moved 
onto the Medical Dome set constructed in Studio 3 
for the main scenes with Yuri and the quarantined 





Left: Haunted by memories 
of the Time Lords, the 
Doctor makes a momentous 
decision. 


Below: Ed Gold prepares 
the rocket for launch — but 
it’s one journey that the 
crew will never make... 


Below inset 1: Tarak 
climbs up onto the roof... 


Below inset 2: The 
Doctor tells Adelaide of 
the future. 
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Maggie, as well as a single pick-up shot of Roman. 


Sharon Duncan-Brewster also performed a photocall 
for Maggie’s web page. That evening, David Tennant 


joined Davina McCall to host the first part of Comic 


Relief: Funny for Money from 7pm on BBC One. 

Both Doctor Who Confidential and a team with young 
presenter Thomas Firth from S4C’s teen magazine 
Mosgito were present on Studio 3 on Saturday 14. 
Work commenced on the Medical Dome scenes for 
Maggie’s transformation, with Ailsa Berk giving 
Sharon guidance on her performance, and the 
actress chatting to Confidential between takes, with 
Aleksandar Mikic. After this, the scenes with Ed and 
Maggie in the cockpit of the shuttle were recorded. 

David and Lindsay returned to join the team for 
more Medical Dome scenes — notably Adelaide 
declaring the evacuation — on Monday 16, along with 
the crew from Channel 4’s The Paul O'Grady Show. 

On this occasion, 12-year-old presenter, Luke Smith 
had travelled to Upper Boat to quiz David about 

the forthcoming Specials. Pick-ups of Maggie and 
Yuri in the Medical Dome were performed, along 


: with similar insert shots of Ed in the cockpit with a 


second camera. 

Tennant war on Martians announced the Daily Mirror 
on Tuesday 17, noting that Peter O’Brien and Gemma 
Chan would both play ‘villains’ in the forthcoming 
episodes, and a ‘source’ claiming that ‘Peter and 
Gemma’s evil characters are some of the final ones 
David will face before Matt Smith replaces him.’ 
Work at Upper Boat that day focussed on Section F 


: — in reality the redressed Section A — of the Central 


Dome, observed by visitors from Confidential and 
also Phil Ford and Gary Russell. Three cameras were 
used for the sequences which featured explosions, 
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j Right: The Doctor takes 
control of Gadget, and 
sends him to fetch the 
TARDIS. 

Below: Is that four 
knocks? No, only three! 
Below inset 1 & 2: 
Adelaide is stunned as 
the Doctor finds a way to 
cheat time. 
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fire and also stunt work supervised by Abbi Collins 
where Gordon Seed stood in for David Tennant as 
the returning Doctor. David’s day had begun with an 
interview for the Observer Magazine. 

Stuart McCowan, a representative of Skywalker 
Sound, a division of George Lucas’ Lucas Digital, 
visited Upper Boat on Wednesday 18 March where 
work continued on Section F of the Central Dome 
for the climax of the episode; Abbi Collins again 
supervised the Doctor's return and the Time 
Lord then reprogrammed Gadget while Adelaide 
proceeded with her own plan. At the start of the 
day, Alan Ruscoe had photographs taken for Andy’s 
webpage and Stefh’s identification of his voice, 
and after having had the water prosthetics applied 
recorded scenes of his character’s attempts to break 
in as well as posing for further publicity shots. 

Claire Evans — the BBC’s Head of Operations & 
Business Affairs, Fiction — was present at Upper 
Boat on Thursday 19, while the fourth of the Tennant 
Tapes video diaries was put on-line by BBC Interactive 
in the lead-up to transmission of Planet of the Dead. 
Recording in Section F covered the scenes of Mia 
threatening Adelaide as water poured in and the 
arrival of the TARDIS, with Abbi again checking the 
cast’s action moves amidst the explosions and water. 

The final day of recording scheduled for the 
episode was Friday 20 March, which opened with 
the TARDIS having arrived on the set of Section F. 
Having completed the Bowie Base material under 
the gaze of the Confidential crew and BBC Interactive, 
the team moved onto the TARDIS set for the final 
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scene with the lonely Doctor, and then the shots of 
Gadget activating the ship (despite its tracks sticking 
on the floor) while David did make-up tests for his 
concluding story. Following this, pick-up shots were 
performed by an effects unit including material 
such as water leaking through the roof, water 
pouring against black drapes (to flow fromthe £ 
mouths of Tarak and Andy), sparks and the | 
shuttle engines firing. Progress was smooth, 
and apart from one remaining pick-up shot 
of the Doctor by the TARDIS planned for 
Block III, recording wrapped at 6.20pm, 
almost an hour ahead of schedule. 


we nearly April, the TV 
“Pam, Guide magazine 
5 | announced that 
fe the Autumn 

== Special would 
be entitled The Waters of Mars in 
advance of the title’s reveal in the 
closing throw-forward at the end of 
Planet of the Dead at Easter. As part of the 
publicity for the Easter Special, Russell T Davies 
indicated that the subsequent adventure would be 
aired ‘Novemberish’ while on BBC One’s Breakfast on 
Thursday g April, and the same day commented that 
this Special was very dark (“It’s already scaring me”) 
in an E24 interview with Lizo Mzimba on the BBC 
News Channel. 

Following broadcast of Planet of the Dead with its 
glimpses of The Waters of Mars, The Sun ran the story 
Time Lord in outer sprays on Tuesday 14 April. By Friday 
17 April, a fourth edit of the episode was running to 
65 minutes; Russell looked at the Special over the 
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of Bowie Base One, its shuttle and the 
Martian landscape, the company 
\ also handled all the animated 
_ shots required of the Dalek for 
} Adelaide’s flashback sequence. 
The producer and director 
¥ credits were added over the shot 
f of Tarak entering the Central 
Dome, and Lindsay Duncan was given 
star billing with David Tennant on the 
\ opening titles. The website pages which 
i told the story of Bowie Base One’s crew 
comprised text assembled by Jennie Fava, 
} now working for BBC Wales as a trainee 
/ script editor. These news pages were dated 
J Thursday 22 November 2059, noted that 
© the journey to Mars had taken the team years 
in the shuttle Apollo 34, dated the events of 


the Dalek invasion during The Stolen Earth as 2008 


(although references to the 1999-born Adelaide 


: being 10 years old during the invasion suggested a 
: date of 2009, in line with previous continuity), and 
: gave the name of Mia Bennett’s father as astronaut 
: and geologist Peter Bennett — actually the name of 
: the Torchwood: Children of Earth producer, who was 
announced as one of the new producers of Doctor 

: Who in April 2009. Early designs for the website 

: pages had it looking more like a newspaper, with a 
: horse appearing in a masthead design. 


Dubbing added extra dialogue clarifying that 


: Maggie was still alive when the Doctor’s party found 
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: weekend to suggest further cuts for the next edit 

: on Monday 19. By the end of the month, the edit 

: was effectively complete, and mainly awaiting CGI 
: work from The Mill. In addition to all the shots 
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her, while an unscripted computer voice emphasised 
other actions during the tale. The voice of Gadget 
was recorded by Philip Hurd-Wood, the actor 
previously having provided the Graske voice in Music 
of the Spheres and episodes of The Sarah Jane Adventures. 
A montage of the Doctor's dialogue about the Time 
Lords was assembled for the Doctor’s momentous 
decision: “I’m not just a Time Lord, I’m the Last of 
the Time Lords” came from Gridlock (2007), “They'll 
never come back, not now” was from The Doctor's 
Daughter (2008), “I’ve got the TARDIS. Same old 
life... Last of the Time Lords” from Doomsday (2006), 
“Gone forever” from The Doctor's Daughter, “They 
died... took it all with them. The walls of reality 
closed, the worlds were sealed” from Rise of the 
Cybermen (2006) and “But they died, the Time Lords, 
all of them they died” from Utopia (2007). 


At 4am on Saturday 16 May, Graeme Harper 


arrived at the Brandon Estate in London to take over 


from The End of Time director, Euros Lyn and direct 
the remaining shot of the Doctor seen in the snow 
by the TARDIS doorway for the end of the episode. 


The edit then proceeded, with the EX shots delivered 


from The Mill in the last week of June. 

The BBC released a preview clip of the Doctor 
and Adelaide being pursued through the dome on 
Monday 6 July, followed by a montage of clips as 
part of the BBC One autumn drama show reel on 
Thursday 9. This prompted Cara Lee’s Who needs a 
skin doctor? in The Sun on Friday 10, with a photo of 
‘scary baddie Andy Stone.’ Similarly, the Daily Mail 
featured Who needs to see the Doctor? on Saturday 11. 

In late July, the finished version of The Waters 
of Mars was passed by BBC Compliance with the 


Above: Gadget to the 
rescue! 


Below: There’s something 
up on the roof! 


arious trims were made to 
get The Waters of Mars to the 
required running time. In 
the opening scenes, Emily 
continued to tell her mother 
about the house deposit, explaining “I paid 
2000 yen, they’re gonna need another sooo 
by December the first, but the problem is...” 
and Adelaide exclaiming “What the hell...?” 
as the TARDIS materialisation affected the 
base. When Adelaide ordered her team back 
to work, Ed said, “Thanks for that,” informing 
Yuri on the intercom, “I warned you — back 
inside, right now.” As Yuri trudged back to the 
base, he said, “Never mind the planet, we've 
got a Captain with no signs of life.” 

Following Steffi’s remark that Mission 
Control was out of range, Ed commented of 
the Doctor, “Which is convenient, for him...” 
“Thank you, Ed!” snapped Adelaide. Following 
the Doctor’s comment that he hated funny 
robots, Gadget responded, “Gadget-gadget!” 
to Which the Time Lord noted, “There. Did 
anyone laugh? No.” Adelaide then told Maggie 
to “Stay in position,” in the Bio-Dome. As 
Maggie speculated about the new arrival at 
the base, she ruminated, “But they couldn’t 
land without Mission Control finding out, 
could they,..? Andy, | was saying...” Back in 
the Central Dome, Ed said to the others of the 
Doctor's presence, “Okay, let’s think about 
it logically.” 

A major cut eliminated the relationship 
between Yuri and Mia in the finished show 
becalise Julie Gardner wanted the action to 
Move faster towards the appearance of the 
water threat. Originally, when Mia asked 
What was so important about her age, the 
Doctor Originally replied, “Ohh but you’re 


a couple!” “Who?” asked Mia, thrown —as 
was Yuri — by the newcomer’s comment, “Me 
and him?” “No one ever knew,” commented 
the Doctor. “We're not,” insisted Yuri, 

“we just work together.” “For the past five 
minutes, you’ve been four inches closer than 
a man and woman would normally stand,” 
observed the Time Lord. “That doesn’t mean 
anything!” exclaimed Mia. “Oh come off it, 
you two,” interrupted Ed, “At least we can 
all stop pretending, now.” “How long have 
you known?” asked Mia. “Since ten million 
miles from Earth,” replied Roman, as Steffi 
added, “That was a very small ship.” “Ah, 
don’t tell me,” said the Doctor, “the Captain 
doesn’t approve of couples.” “I decided it 
was more easily contained if nothing was 
said, so thank you for that Doctor,” explained 
Adelaide before telling Mia and Yuri, “From 
now on, I’m allocating you separate shifts 

in separate domes.” “Oh they said you were 
severe, but blimey!” exclaimed the Doctor, 
“Adelaide Brooke! Captain Adelaide! | can 
tell you for a fact, your granddaughter will be 
so proud of you.” “Don’t you dare bring my 
family into this,” snapped Adelaide. “Point 
taken,” agreed the Doctor, “Not fair.” Later 
in the same scene, Ed originally commented 
of Maggie and Andy, “They’re working in the 
Bio-dome,” and when he tried to summon his 
colleagues said, “Maggie? Report?” 

Because of the earlier cut, Adelaide’s 
dialogue as she and the Doctor walked down 
the connecting tunnel had to be redubbed. 
“No one ever knew. That’s what you said,” 
the Captain originally commented, “About 
Mia and Yuri, no one ever knew, past tense, 
what does that mean?” When Adelaide told 
the Doctor about the feeling of standing ona 


world with no smoke, she originally added, 
“No footprints.” 

In the Medical Dome, as Yuri looked at 
the Earth on the monitor, from behind him 
Maggie originally said, “Endless water.” 
“More and more,” agreed Yuri, “with the 
icecaps melting.” While the infected Andy 
and Tarak approached the airlock, the Doctor 
asked Adelaide, “Have you locked it?” “What 
do you think?” retorted the Captain. Then 
when the Doctor sonic-ed Gadget, originally 
the pain experienced by Roman caused him to 
exclaim, “Hey!! Leave the robot alone!” 

Dialogue between the Doctor and Maggie 
in the Medical Dome was trimmed because 
Russell T Davies felt it was over-cryptic, 
although this cut did remove the Flood 
naming itself. “Think about it,” the Doctor 
told the others, “the body’s 60% water, but 
look at her, the water never stops.” There 
was then an exchange where Maggie spoke 
to the Doctor, saying, “The Flood will rise. 
And the waters will consume you.” “She’s 
absorbed the language,” noted the Doctor. 
“So much water,” continued Maggie, “In your 
so solid shapes. Water, always reaching to be 
free. You will drown in the Flood. Everyone 
drowns.” “The Flood, is that you, is that your 
consciousness?” asked the Time Lord. 

During evacuation, Steffi originally told 
the protesting Roman, “The mission is 
terminated!” As the Doctor and Adelaide 
jogged along the connecting tunnel 
and the Doctor commented on 
small, foldaway bikes, Adelaide 
activated her hand communicator, 
asking “Central Dome, report, 
what about Andy and Tarak? 

Anything?” “Can’t see, they’ve 
taken out the cameras in the 
Bio-Dome Tunnel,” replied Ed 
in the panic of evacuation, 
“But they can’t move, 

they’re stuck, there’s 

no way out.” “Tell 

Yuri to get back here, 

now!” called Mia. 

When the Doctor 
considered if the 
Ice Warriors ever 
encountered the Flood, 
he originally continued, 

“Or maybe they fled 

the planet, because it 

was unstoppable. And then 
the Human Race comes 
looking...” as the Doctor 
asked Adelaide about the 
events of 50 years ago, he 


ie oil 


: added, “When you were ten years old.” The 


playback of Andy’s log was trimmed to remove 
his comment, “Anyhow, no panic. One and 


: Two filters seem to be okay.” 


Towards the end of the episode, many of 
the shorter scenes were resequenced. 

Talking in the airlock, when the Doctor 
commented on nobody ever knowing why 


: Adelaide activated the nuclear device, he 


continued, “When the rescue ship arrives, the 
ice-field has gone, the Flood has burnt.” “But 


: we're taking the shuttle,” insisted Adelaide. 


“You never do,” replied the Doctor to which 


: the Captain retorted, “We’re doing it now —!” 


Later in the same scene, as Adelaide ordered 
the crew to leave the section, Mia protested, 
“We haven’t got enough Protein...” to which 


: Adelaide replied, “Then we'll go hungry.” 


Continuing the cuts about Mia and Yuri, 
the team opted to lose Ed’s final line; this 


: was redubbed, but the speech to Adelaide 
: originally went “You never gave mea chance. 


Only stayed, cos... No couples on board. Good 
rule.” Then, when Yuri noted that something 


; was happening to the glacier, Adelaide had 
- commented, “They're waking the Flood.” 


In the climactic scenes in Section F, Mia’s 
aiming a gun at Adelaide and threatening to 
kill her was removed. “Captain. Disarm that 


: device,” demanded the geologist. “I’m sorry. 


| can’t,” replied the Captain as Mia ordered, 
“Disarm it!” As the countdown continued 
to 71, Mia continued to level her 
gun at her superior, screaming, 
“Disarm it! Disarm it!!” When 
the countdown reached 27, Mia 
was weakening in the chaos, 
but still aiming the weapon 
with her finger tightening 
on the trigger. Then, as 
the light of the TARDIS 
filled the room, Mia 
dropped the gun. 
In the final 
scene, the running 
gag about the 
Doctor and 
snow was 
trimmed when 
a speech of Yuri’s 
was cut: “But 
that’s not snow, 
it’s the Carbon 
Wash, it’s cleaning 
the atmosphere. 
Everyone on 
( Earth knows that, 
howcome you 
don’t?!” 
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Above: The Time Lord 
Victorious stands in a 
London street in 2059. 


Right: News of Adelaide's 
death breaks: even a Time 
Lord can’t change that. 


Below: Adelaide knows 
that no-one should have 
the power to cheat fate... 


Below inset 1 & 2: The 
stunned survivors of Bowie 
Base One return to Earth. 


be added to the end of The Waters of Mars prior 
to the throw-forward to The End of Time for 
“Christmas 2009’. 

David Tennant joined Russell T 
Davies and Julie Gardner at Julie’s home 
9 in LAto record a podcast commentary 
| | for The Waters of Mars on Tuesday 1 3 
| October. Thursday 22 October saw the 
| 


ae 





announcement that the TARDIS would 
be present in the Great Glasshouse at 
the Botanic Garden of Wales during the 
forthcoming half-term in celebration of 
the vast greenhouse’s appearance in The 
Waters of Mars. By now, both Julie Gardner 
and Russell T Davies had relocated to 
the USA, and flew back to the UK on 
Saturday 24 October, watching the 
finished dub of The Waters of Mars at BBC 
Wales on Sunday 25. 

BBC press material for The Waters of 
Mars was made available on Thursday 29 
October, but the broadcast date had still not been 
revealed. The press launch itself was then held on 
Friday 30 October, before which David Tennant 
had been interviewed on ITV1’s GMTV to comment 
that it was scheduled to air at 7pm on Sunday 15 
November; this was six days earlier than originally 
planned, but offered Doctor Who a strong slot. At 
g.15am, the opening scene of Adelaide holding the 
Doctor at gunpoint was shown as David chatted 


. zr live from a location in London to the GMTV hosts in 
i studio. David plugged The Sarah Jane Adventures that 
afternoon, noting, “I’m on everything.” 


Following the morning press screening at the 


: 4 Soho Hotel in London, Russell T Davies paid tribute 
§: to Barry Letts saying, “He was an extraordinary 


2 oy 
omment that the story was a strong one. A longer 


trailer for the Autumn Special was shown at Comic- 
Con in San Diego on Saturday 26 July, and was made 
available on the BBC website soon afterwards. 

As early as Tuesday 11 August, David Tennant 
was featuring on the cover of Total TV Guide which 
was promoting The Waters of Mars as part of the 
forthcoming autumn season. Some of Murray Gold’s 
music cues for the episode were recorded alongside 
a session for episode 4.17 at the BBC Hoddinott Hall 
in Cardiff on Thursday 24 September. However, 
the main performance of the incidental score was 
two days later on the morning of Saturday 26 when 
the 16-piece London Studio Orchestra led by Perry 
Montague Mason recorded 29 tracks for conductor 
Ben Foster and engineer Jake Jackson at Air Studios 
1 in London. Whereas most sessions were also 
orchestrated by Ben Foster, this one was handled by 
Trevor Gureckis, Bryan Senti and Jay Wadley. 

On Friday 9 October, former actor, director 
and producer Barry Letts died. Barry had been 
the producer of Doctor Who from 1969 to 1974 
and had also been a director, writer and executive 
producer on the series. It was decided that a caption 
— ‘In Memory of Barry Letts 1925-2009’ — would 
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: farewell was ‘very emotional’ which also 


qi figure in Doctor Who history and in pop culture — and 
* he passed away, sadly. So, of course, we wanted to 
: have that tribute to him on screen.” Also present at 


the question-and-answer session was David Tennant, 
who observed that his last day as the Doctor was a 
recording for The Sarah Jane Adventures screening that 
afternoon: “The last line I say as the Doctor is half 
way through the episode tonight, : 

which is, ‘You two, with me, spit 
spot.’ They were the last 
words I uttered in this suit. 
So I guess it was robbed 

of any epic quality.” 

BBC News, Radio 5 Live 
and Radio 1’s Newsbeat 
covered the launch with 
quotes from David Tennant 
about leaving and handing 
over to Matt Smith, while The 
Guardian carried the story Doctor Who 


quoted the press conference. Neil 
Midgley rapidly reviewed the Special 
for the Daily Telegraph and declared 
‘for fans of vintage Who, this episode 
is a classic.’ 

Interviews at the press conference 
featured on various programmes with 
CBBC’s Newsround speaking to David and 
Russell and BBC News offering a three-minute 
report from Lizo Mzimba.Showbiz ITN screened the 
chase sequence in the Bio-Dome with chat from 
David in a similar two-minute item, while on that 
evening’s Live from Studio Five on Five, a pre-recorded 
interview with David had him declaring how “really 
proud of these stories” he was as well as showing 
clips from the start of the episode and the discovery 
of the transformed Andy. 

Darkest Who yet was the verdict of The Sun when 
it covered the press launch of The Waters of Mars on 
Saturday 31 while in the Daily Mail, Liz Thomas 
summarised the event in David Tennant: New Doctor 
Who special is ‘one of the scariest’ and the Daily Mirror ran 

















an editorial about the lead actor’s performance in the 
series being ‘out of this world.’ 

A new one-minute trailer for The Waters of Mars 
aired on BBC One on Wednesday 4 November. On 
the evening of Thursday 5, David Tennant recorded 
an appearance on The Graham Norton Show for BBC 


Two at London Studios. David carefully discussed the 


Specials and his hand-over to Matt Smith before the 
Bio-Dome chase was screened, and then enthused 
about the Botanical Gardens location 

Phoning into The Christian O'Connell Show on 
Absolute Radio on the morning of Friday 6 
November, David confirmed that he would be co- 
hosting the show from Wednesday to Friday the 
following week in the lead-up to the broadcast of The 


Waters of Mars. A second trailer for The Waters of Mars 


also aired on Friday 6, and The Graham Norton Show 
was screened on the evening of Monday g. 


he scariest Doctor Who? asked the cover of 
MD the Radio Times published on Tuesday 
nea 10 November and emblazoned with 
ey a photograph of the space-suited 
= Doctor. Inside, Benjamin Cook’s 
three-page feature Too scary for kids? saw Russell 
discussing how The Waters of Mars was one of the 
most claustrophobic and intense stories they had 
tackled and featured powerful moral problems. 
The broadcast was selected as Today’s Choice by TV 
editor Alison Graham who described the episode 
as ‘unsettling and sometimes harrowing’, while 
Lindsay Duncan was quoted as warning that “The 
water creatures are terrifying. Their eyes really freak 
you out.” David Tennant and Lindsay Duncan also 
featured on the covers of Total TV Guide and TV & 
Satellite Week. 

On the morning of Wednesday 11 November, 
the doors of Absolute Radio in London had been 
transformed into those of the TARDIS ready for the 
arrival of David Tennant for three days of hosting 
the 6am breakfast show with Christian O’Connell. 
On Thursday 12, shadowed by journalist Johnny 
Davis, David pre-recorded material for broadcast the 
following day for Heart FM’s Heart Radio Breakfast 
Show. He was also interviewed by Jeni Barnett for 






N\ _ LBC Radio that afternoon. On Channel 4 that 


afternoon, The Paul O'Grady Show carried Luke 

§ Smith’s brief set visit and interview with David 

along with extracts of the crew hearing the 

voices in the Bio-Dome and finding the 

prone Maggie. 

At the same time as David’s final day 
at Absolute on Friday 13, the Heart 

" FM interview was broadcast. 


® interview with David the same 

& morning, David discussed 

§ his music taste on Fearne 
Cotton’s Radio 1 show at 
10.45am. He then joined 
Simon Mayo for his Radio 5 

© Live show at 1.45pm, outlining 

Sunday’s Special reading out 

® messages sent in by fans. David then 

recorded an appearance on Radio 2’s 


: Tie yonathan Ross Show. 


In print, Robert Colvile reviewed The Waters of 
Mars in the Daily Telegraph noting that ‘the humour 
and sparkle that have been the series’s signature 
had been dialled down in favour ofa chillier, more 
ominous tone... I’m not sure what the children will 
have made of it, but it set things up intriguingly for 


: Tennant’s final two-part adventure — the highlight of 


the BBC’s Christmas programme.’ 

Next morning, the Daily Mail promoted the 
special in the feature There is life on Mars, while the 
Western Mail began six days of giving away limited 
edition posters with scenes from the episode. Also, 
Saturday 14 November featured the pre-recorded 





item on Radio 2’s The Jonathan Ross Show on Radio 2 
around noon. David made a brief appearance on the 


Vernon Kay programme on Radio 1 shortly afterwards. 


He was due to pre-record an insert for Lauren 
Laverne’s BBC6 Music show later that afternoon, but 
travel chaos in London had forced this cancellation 
and instead he went live onto Liz Kershaw’s 
programme on the same channel at 12.40pm. He 
had a brief chat with Jo Whiley’s son, Jude for her 
junchtime programme on Radio 1, and then an item 
for Jo’s show the following day. Sunday 15 dawned, 
and E24 carried an item from Lizo about the Special 
while on BBC Two, Something for the Weekend ran the 
preview clip of the Doctor being held at gunpoint in 
the base. In the afternoon, David’s Road Trip was 
broadcast on Jo Whiley’s Radio 1 show. 

“Being scared has never been so exciting... It’s the 
beginning of the end as the Doctor faces the chilling 
Waters of Mars,” announced BBC One as the Autumn 
Special aired at 7pm. Running against a repeat of 
Harry Hill's TV Burp and All Star Family Fortunes on 
ITV1, Doctor Who rated strongly as almost ten million 
viewers tuned in, with a further 376,000 on BBC HD 
making it the channel’s top-rated show of the week; 
overall, Doctor Who was the sixth-most-watched 
terrestrial broadcast of the week. The Appreciation 
Index was also a solid score of 88. Immediately after 
The Waters of Mars, BBC One aired a trailer for the 
animated adventure Dreamland which was to air from 
the following Saturday on the BBC’s Red Button 
interactive service. Following this on BBC Three and 
BBC HD was the one-hour Doctor Who Confidential 
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Special Is There Life on Mars? which attracted 700,000 
viewers. Following Confidential on BBC Three, BBC 
Four had scheduled further programming around 
the theme of Mars in terms of documentaries and 
a special edition of The Sky at Night from gpm to 
11.30pm. Doctor Who: The Commentaries then carried 
the podcast on BBC Radio 7 at midnight. 

Who's not scary? was the title of Andrew Billen’s 
review in The Times which offered a negative view 
of the episode and asking ‘was it appropriate for 
a children’s drama to end with a suicide?’ In The 
Guardian on Monday 16, Sam Wollaston’s review 
carried the less-than-enthusiastic title, The Doctor 
Seemed a bit doddery in this Mars adventure. Oh well, he 
is 903, after all. However, the critic noted that in fact 
he felt the story was ‘a belter, a watery nightmare 
— scary, moving, relevant, believable, sometimes 
even funny.’ Jim Shelley in the Daily Mirror noted 
that David Tennant’s work saving the human race is 
done and although he admitted that, ‘I’ve never been 





of Mars 
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Left: The Doctor knows 
he’s gone too far, and that 
his final destiny awaits. 
But is he ready to face it? 


Below: Ood Sigma makes 
a summons. But will the 
Time Lord pay it any heed? 
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Inside Look with comments from Russell T Davies, 
Julie Gardner and David Tennant after transmission. 
On Monday 11 January 2010, The Waters of Mars was 
released on DVD and blu-ray by 2|entertain as part of 
both Doctor Who: The Complete Specials and Doctor Who: 
The Waters of Mars/The End of Time Parts One and Two. 
The full Confidential was included as a bonus feature 
along with deleted scenes. 

The Autumn Special concluded with the Doctor 
no nearer solving the riddle of his demise delivered 
by Carmen. “In Planet of the Dead you’ve had the 
Doctor being told definitely by a psychic ‘He will 
knock four times’,” Russell told BBC Interactive, 
“This is genuinely nota red herring. It is connected 
to the Doctor’s death. Something is coming, 
something will happen. When you see this, it is the 
most crucial moment and the most heart breaking 
moment and I’m so proud of it. It just continues 
to build throughout the last of our Doctor Who 
Specials... until you finally find out.” 


Tennant’s biggest fan,’ he went on to say, ‘This was a 
nifty idea in making WATER the monster.’ 

A repeat of The Waters of Mars on BBC Three at 8pm 
on Wednesday 18 November also offered the option 
of the podcast commentary and attracted almost half 
a million viewers. Meanwhile, the reviews continued. 
On Monday 23 November, Harry Venning of The Stage 
declared that The Waters of Mars was ‘an atmospheric, 
powerful and disturbing drama that stretched the 
bounds of family entertainment to breaking point.’ 

Gadget, one of the water zombies and Adelaide’s 
costume went on display at the Doctor Who Exhibition 
in Coventry at the end of November. In New Zealand, 
Prime screened The Waters of Mars on Sunday 29 
November, with ABC in Australia screening it on 
Sunday 6 December. SPACE in Canada and BBC 
America in the USA both aired it on Saturday 19 
December. The Waters of Mars attracted a new record 
primetime audience for BBC America; the channel 
also ran a five-minute edition of Doctor Who Extended 
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Dreamland 


“T WAS PASSING AND 
I GOT THE FANCIES” 


Jimmy and Cassie welcome the stranger who has just entered the remote diner and is breathing in the air. 





THE DOCTOR: Ah, the smell of fast food on the desert air! The perfume of America. 
CASSIE: Hey, are you British or something? (As the Doctor takes a seat at the bar next to Jimmy) 
THE DOCTOR: Something. That’s me. Definitely. | was passing and | got the fancies. A bowl of chilli. The sort 
you only ever got in an American diner before 1962. (Jimmy and Cassie exchange another glance. He raises his eyebrows. 
Cassie smiles at the Doctor) I’m the Doctor, by the way. 


| Mon 4 May 09 Moat Studios, London 
Sat 9 May 09 Moat Studios, London 





From Dreamland by PHit Foro. 


here’s been talk ever since we did 
ys The Infinite Quest about doing 
rae another one,” director Gary 
Russell told Doctor Who 
i | Magazine of the latest animated 
Doctor Who adventure. In 2007, 
BBC Wales had produced an 
animated Doctor Who story for broadcast both as 
instalments of CBBC’s Totally Doctor Who series and 
as a complete programme in its own right. Featuring 


the voices of David Tennant as the Doctor and Freema__: 


Agyeman as Martha Jones, this was The Infinite Quest by 
Alan Barnes, realised by Gary Russell and the Firestep 
animation company using 2D Flash animation. 
During 2008 it was decided that an attempt would 
be made to break into 3D animation, with the Doctor 
Who team working alongside Rosie Allimonos, the 
BBC Drama Multiplatform Commissioner, and also 
Richard Deverell who, as the Controller of BBC 
Children’s, was involved with various animation 
commissions. Time was a key consideration, since 
animation featuring David’s Doctor would needed 
to air before the regeneration into his successor, 
scheduled for New Year 2010, and well enough in 
advance that it didn’t encroach on the publicity for 
that finale. David Tennant also needed to record the 
Doctor’s dialogue at an early enough stage to allow 
the animation to be complete for November 2009. 


HE DocToR WHO 


Having directed The Infinite Quest and with 
considerable experience of sound drama, Gary Russell 
indicated that he would like to direct the story and 
could do this around his script editing duties on 
Doctor Who and The Sarah Jane Adventures. “It’s a nice 
way to make a different version of Doctor Who,” Gary 
noted on the project’s blog. The writer in mind for 
the animation was Phil Ford; Gary had worked with 
Phil while script editor on Torchwood and The Sarah Jane 
Adventures and they were working together on episode 
4.16, one of the Specials planned for 2009. Also, Phil 
had extensive experience of scripting for animation 
from his time on New Captain Scarlet. “We wanted to 
do an animation,” explained Russell T Davies on 
the project's blog. “Apart from that it was absolutely 
blank. We turned to the lovely Phil Ford, and we just 
knew he would love this.” 

Phil was indeed keen to write the script. Given the 
freedom of animation which allowed concepts beyond 
the budget of live action, Phil thought of the backdrop 
of 1950s America for his story. The venue he settled 
upon was the Nevada Desert, which he saw as being 
the setting for the whole story. Nevada was also the 
location of Area 51, the popular nickname given to 
the United States Air Force base which was primarily 
used for the development of experimental aircraft and 
weapons systems. Because of the intense security at 
the establishment, it was also commonly believed that 





this was where evidence of extra-terrestrial life and 
technology acquired by the American military was 
stored. ‘Dreamland’ was one of the nicknames for this 
base in conspiracy theory. 

“Roswell was Phil Ford’s idea,” noted Russell 


: T Davies of the New Mexico locale where the US 


had supposedly recovered alien debris and corpses 
following an alleged UFO crash around 8 July 

1947. Phil was keen to bring the twentieth-century 
mythology of UFOs — unidentified flying objects — and 
concepts such as Area 51 and the ‘men in black’ into 
Doctor Who, and one of his first images for the story 
was of the Doctor piloting a ‘flying saucer’ out of Area 
51. The concept of ‘men in black’ derived from when 
publisher Albert K Bender claimed to be threatened 
by men in black suits when he attempted to publish 
details of a UFO encounter incident in 1953. Phil also 
drew upon the urban legends that the ‘men in black’ 
might be robots by turning Mr Dread and his cohorts 
into mechanical characters. 

Phil was also a fan of 1950s science-fiction 
B-movies such as Them!, the 1954 film in which 
mankind battled ants which had swollen to gigantic 
proportions due to radiation; this inspired the vast 
armoured cockroach-like aliens of the Viperox in 
his story. Other movies of the time also featured 
the elements of aliens and flying saucers, often 
with the alien threat to humanity being a veiled 





metaphor to American audiences for the threat of 
communism from the Soviet Union. Many films used 
the infiltration of society by aliens as a parallel to 

the paranoia fuelled by the Cold War which existed 


between the USA in the West and the USSR in the East. 


The story would feature aliens commonly referred to 
as Greys. These creatures were supposedly connected 
with alien abductions, typically described as grey- 
skinned, diminutive humanoids with spindly arms 
and legs as well as large heads and opaque dark eyes. 
Such an image had been brought to popular attention 
in 1965 following the much-publicised apparent alien 
abduction of Betty and Barney Hill in 1961. 

Phil saw his animated story as being set after his 
4.16 episode and being more light-hearted in tone. 
“It’s the kind of story we would always love to do 
on Doctor Who on the telly, but could never do because 
of the budget,” explained Phil to DWM. In August 
2008, he assembled an outline for the story which 
would comprise ten six-minute episodes. This 
required a cliffhanger every few minutes which the 
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writer found helped him to keep the momentum. 

In keeping with the 2009 Specials, the Doctor would 
have two new one-off companions: an American girl 
running a diner called Jolene and a native American 
named Jimmy from the Shoshoni tribe. At this stage, 
Jimmy’s grandfather was called Limping Bear and 
the nameless race of Grey aliens were identified as 
coming from the Kazaxian Helix. 


s well as Julie and Russell, Piers Wenger 
‘fB would be the third executive producer 
fet \ on the project. As Julie’s successor, 
ae Piers was also busy setting up the 2010 
series of Doctor Who with Steven Moffat. 
The first draft — with Jolene now renamed Cassie 
~ was delivered by Phil on Tuesday 6 January 2009. 
In this version, the leader of the Viperox War Horde 
was Lord Orlock, later renamed Lord Baalok and 
eventually becoming Lord Azlok. Phil wanted a 
sequence where Jimmy spoke in his native Shoshoni 
tongue, and to have the Doctor reply with a traditional 
greeting; this was dropped when it became apparent 
that the team was unlikely to find Shoshoni speakers. 
Looking at archetypes of 1950s America, Phil had 
envisaged one of the companions as being a diner 
girl, imagining that Cassie’s mother had probably 
gone off with a shoe salesman from Seattle, and the 
independent teenager was running the place on her 
own. The Doctor's arrival would be an escape from 
her mundane life behind the serving bar. 
Representing the US military was Colonel Stark, 
whom Phil saw as an archetype of the paranoid 
America of the 1950s, a man who believed that the 
States was under threat from communism. “One 
of the origins of Dreamland generally was looking at 
those kind of movies that were made in the Fifties,” 
explained Phil, “the monsters in them were all very 
much a metaphor for the Red Peril, and the fact 
that everyone in America was getting scared of the 
Russians.” The scene where the Doctor's party 
discovered the Viperox eggs and Queen was inspired 
by the discovery of the alien queen and her egg 
chamber in the 1986 sci-fi movie Aliens. 
The date of 1958 was fixed because of a character 
who appeared at the end of the script. A GI called 
Presley was left behind at the vault by Colonel Stark 
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to drive the Doctor and the 
alien Saruba Velak back to 
the base. The implication 
was that this was rock star 
Elvis Presley who had reported 
to the Memphis Draft Board to join 
the US army in late March 1958 and 
gone through training before being 
stationed in Germany at the start of 
October. Phil’s script did not explicitly 
state who Private Presley was, but he 
would utter the line “Thank you very 
much,” a phrase associated with Presley, 
to indicate his identity. 

This first draft ran to 60 minutes, in 
accordance with the original plans for the adventure, 
but soon the requirement for the project was altered. 
The animated adventure would now run to 45 minutes 
and be split into seven instalments of around six 
minutes. One means of reducing its running time was 
to eliminate the Elvis sub-plot. 


“It’s the kind of story we 
ponte love to do on 
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In the early script, the ionic fusion bar was used 
by the Doctor to send all the Viperox back to their 
home world of Viperon, but Russell T Davies disliked 
this. Russell also noted that when the Doctor, Jimmy 
and Cassie escaped from the mine workings on foot, 
Phil’s script made reference to an abandoned mine car 
which Russell assumed would be their mode of escape 
in homage to the 1984 film Indiana Jones and the Temple 
of Doom; Phil adapted this idea into his script. 

Meanwhile, the commission for the animation was 
awarded to Littleloud Studio. The Brighton-based 
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n the script for Doctor 
Who 4: Dreamland, 
the action opened 
in the New Mexico 
Desert on 13 June 

1947, 35 miles north of Roswell; this 
related to a press release issued by 
the Roswell Army Air Field on 9 July 
1947 that the sogth Bomb Group had 
recovered a cra ashed ‘f flying ng disc’ fant 
ranch near Roswell, althoug rh this was 
subsequent explained as being pnothing : 
more than a weather balloon. The main : 
narrative was then: set in the fiction al : 
town of Dry Springs in the state of 








Nevada some 11 yearslater—theyear 

; 1958—with references to another local: 
flying saucer crash in 1953. 

ie stage d [sctions: Cassie Rice 


numberof forbid een all of them 
: dressed in black suits, white shirts, 
Woes Each one 
Each one has deathly-white skin and 
black hair apart from [h 
is ash blond.’ At Dreamla 


in dark glasses. 
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animation team had been working together since 
2001 under executive producer David Jacklin 
and creative director Darren Garrett. In 
~ a December 2008 they had won a BAFTA ‘ 
~ S._ award for the web-based interactive SAG 
S drama Bow Street Runner. Rae 
_ “We didn’t want traditional 
2D animation,” recalled Gary of 
the initial discussions between AS. 
- himself, Phil Ford, and Mat Fidell 
_and Anwen Aspden of BBC New — 
Media. The type of 3D. compute rN Yes A Si 
7 generated modelling by Littleloud on \ \ Ae 
© Dreamland was very differentindeedtoThe = 
Infinite Quest, giving far more depth. There a 
were also discussions with the BBC Walesteamto = 
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SS 
ensure that the lighting of the piece mirrored the Whee 
styles laid down in the live-action episodes. Animation ae 


producer David Jacklin presented the concept artwork 
to Russell, Julie and the rest of the team. The aim of 
Littleloud was to provide a look which was illustrative 
and rich, developing a series of 2D storyboards. al 
Gary had previously directed David Tennantin The 
Infinite Quest, and on other occasions, dating back to ¥ 
the Big Finish-produced Doctor Who adventure Colditz, 
in which David had played Feldwebel Kurtz in May xy 
2001. For Cassie, Gary wanted to work with Georgia \ q 
Moffett, whom he had directed in the Doctor Who 
adventure Red Dawn, recorded in November 1999. The 





actress had played Jenny in The Doctor's Daughter (2008) _ 

and had read the BBC Audiobooks release of Snowglobe 

7. She was also the daughter of Peter Davison, who 

had played the Fifth Doctor, and was dating David xe 
Tennant. Georgia had inherited an ability to speak ‘.. . 
in an American accent from her Washington-born | 

mother, Sandra Dickinson. Gary generally wanted to aus 
cast American or Canadian performers for the other x ‘2 


roles, to ensure that the accents sounded authentic. Wakbacemeoneny 
When reading the scripts, Gary thought of Boston- 

born actor Stuart Milligan to play Colonel Stark; the Soa 

actor was best known as Adam KlausintheBBCOne = 

series Jonathan Creek, and Gary had previously directed q 

him in the Doctor Who audio adventure The Reaping for 

Big Finish in March 2006. me 


Stark was introduced as ‘a big, strong 
man. Iron grey buzz cut. Square jawed. 
Scarred.’ The Doctor’s party was saved 
from the men in black by a group of 
Native Americans, ‘dressed in denims 
and work shirts, but they are clearly 
Shoshoni’; they were led by Jimmy’s 
grandfather, Night Eagle ‘a big, older, 
tough man.’ RAN 
The Viperox battle drone 
encountered by the Doctor’s party was 
‘a ten foot tall insectoid monster... 
its jaws salivating, scimitar like claws 
snapping.’ Originally, ‘An orifice opens 
in the Viperox’s head... The Doctor 
throws Jimmy and Cassie to the ground 
as the Viperox fi res an organic ‘spear 
ne O} rifice,’ 
The alien Saruba Velak was 
: introduced as a ‘Small classic 
: Grey Alien. The Grey looks at them 
+ with large sorrowful black eyes. 
: Acreature with a broken spirit’ 
The craft discovered by the Doctor 
; inthe Dreamland hangar wa 
: asa ‘classic flying sauce 
> the Skorpius Flies fc 
vault were described as ‘a giant 
mass of apparently colour-shifting | 
particles, but adopting the shape of | 
some huge squid-like thing. Massive sS 
and frightening, 












Ge 


= 





Za 





LZ 





Se, 
4 
as 
i 





Zs 
em 
Cae 





pee ae 







































ore oreo’ 


Dread] who 
, Colonel 











it] 


wy. Wii. 
1 7\ . : fy ’ ' 

| j Wid . fon ee i] 

tim TRL Je Ye 


To play Lord Azlok, Gary wanted David Warner, 
whose long career on stage and in movies included 
work such as Time Bandits and Tron, and he was 
frequently associated with villainous roles. Gary had 
directed David as the Doctor in Sympathy for the Devil, 
an entry in Big Finish’s Doctor Who Unbound range 
recorded in March 2003; David Tennant had also 
featured in the same production, and Gary recalled 
how the two actors had enjoyed working together. 

Russell T Davies had set Gary the challenge of 
finding a genuine Native American actor to play 
Jimmy, and casting director Andy Pryor succeeded 
in finding Tim Howar who was a quarter native 
American... but some 15 years older than Jimmy; 
Tim was familiar with Doctor Who having seen it on 
television while growing up in Canada. 

The director’s first choice as Mr Dread was Peter 
Guinness, a regular from BBC One's Red Cap who 
had featured in the Doctor Who audio The Holy Terror in 
August 2000. Cast as Night Eagle was New York-born 
Clarke Peters, best known for playing Detective Lester 
___ Freamon in HBO drama The Wire and more recently 

appearing as Derek Newman in BBC One’s Casualty. 
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LM sre. . tSammy’s Pitstop, 
y WUT ityatet 
A | specified as playing 
‘ ‘rock ’n’ roll’, pop 
| music developed in 
the 1950s. The Doctor commented on 
other fashions of the 1950s including 
flying saucers, bobby socks and hair 
cream; flying saucers in particular 
had sparked a craze for sightings 
after Kenneth Arnold’s sighting in 
Washington in June 1947. Cassie 
referred to the communists of the 
Union of Soviet Socialist Republics 
as ‘Reds’, a term which the Doctor 
confused with the nickname of the 
football team Manchester United, 
Jimmy referred to the Bear Riv 
Massacre, a battle between the United 
States Army and the Shoshoni Indians 
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: at the confluence of Bear River and 
: Beaver Creek on 29 January 1 863; af ter: 
: the slaughter of most ofthe Shoshoni, : 
: the US troops committed atrocities on 
: the remaining women and children. 
The Doctor freed himself using a 
“Little trick | learned off Houdini,” the 
ungarian-American escapologist of 
the early twentieth century; the Doctor : 
_ had previously referred to Houdini in 
Planet of the Spiders (1974). The Docta 
: rattled offa series of 
: featured ventilation shafts, which 
i included the 1988 action movie Die 
: 1990 sequel Die Hard 2 and 
: then Die Hard with a Vengeance from 
ich he referred to as Die Hard 
e1979sci-fithriller : 
: Alien, its 1986 action sequel Aliens, and 
: the 1977 sci-fi adventure Star Wars. 


films which had 





To play Saruba Velak, Gary cast Lisa Bowerman. 
Lisa had played Karra in the 1989 Doctor Who serial 
Survival and had become heavily involved in Big 
Finish’s audio dramas, notably playing the Doctor's 
companion Bernice Summerfield. Gary also selected 
Nicholas Rowe as Rivesh Mantilax; he had wanted 
to work with the Scots actor, who had starred in the 
movie Young Sherlock Holmes, for some years. 

The recording venue was the Moat Studios in 
London. Two sessions were booked around David’s 
availability during production of 
4.17 and 4.18, which had been 
recording since the end of 
March. The first day was May 
Day Bank Holiday on Monday 
4 May. David Tennant, 
Georgia Moffett and Tim 
Howar were present for both 
sessions, and on the first were 
joined by David Warner, Stuart 
Milligan and Ryan McClusky, with 
Dan Berry present for DWM. By noon, 
the cast was well ahead of schedule, 
with Gary Russell reading in the lines for 
characters such as Saruba Velak which 
were to be taped a few days later. 

“I can’t believe I’ve got a star like David 
Warner actually speaking my lines. It’s 
amazing!” exclaimed Phil Ford to a crew from 
BBC Interactive. The veteran actor himself warmly 
recalled watching Patrick Troughton playing the 
Doctor in the 1960s and felt that David Tennant was 
just as successful. For his performance as Jimmy, Tim 
Howar was inspired by American Cherokee actor Wes 
Studi and his performance as Toughest Pawnee in the 
1990 movie Dances with Wolves. The Doctor’s comment 
to Stark about not saluting him was suggested on 
the day by David Tennant — as a reference to both The 
Sontaran Stratagem/The Poison Sky (2008) and Planet of 
the Dead (2009) — and added to the script by Phil. 
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When Jimmy addressed the Doctor 

: as “Doc”, the Doctor said “You're not 

: Bugs Bunny” referring to the “What's 

: up Doc?” catchphrase used by Warner 
Bros’ animated rabbit since 1940's 

: AWild Hare. The Doctor's comment 
| : “I don’t think she’s amused. | have 

: this effect on royalty,” with reference 

: to the Viperox Queen tied in with his 

: angering of Queen Victoria in Tooth and 

: Claw (2006) and Queen Elizabeth | in 

: The Shakespeare Code (2007). The Doctor 

: made reference to President ‘Ike’ 
: Eisenhower; the President of the USA 
+ from 1953 to 1961. At the end of the 
} story, the Doctor was heading for a 
+ meal in the Ming Dynasty, the ruling 
dynasty of China from 1368 to 1644. 
: The Doctor used his “Allons-y!” 
: catchphrase established in Army of 
+ Ghosts (2006), and Azlok noted that the 
+ Doctor had two hearts, as established 
in Spearhead from Space (1970). The 
: Doctor’s stethoscope first seen in 
The Runaway Bride (2006) was used 
o check on Rivesh, and the Doctor 
: claimed to be around goo years old, in 
: line with recent stories. His comment 
: that “no-one really perfects a targeted 
: amnesia drug for another 50 years” 
: was a reference to the retcon drug 
used in Torchwood. The mechanical 
: ‘menin black’ will be making a live- 
: action appearance in the second story 
: of The Sarah Jane Adventures Series Four, 
: due to air in the autumn of 2010. 
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After four more days recording his final episodes, 
David Tennant rejoined Georgia and Tim on 
Saturday 9 May back at Moat Studios. This time, they 
performed alongside Nicholas Rowe, Clarke Peters, 
Lisa Bowerman and Peter Guinness, with DWM’s Tom 
Spilsbury and Dan Berry present. Work was so swift 
that the team had finished by lunchtime, and there 
was time to fine tune elements of the recording. 

With the dialogue recorded, the animation began 
in earnest. Concept designer Tiernan Trevallion had 
handled the concept drawings for David Tennant’s 
Doctor (whose brown suit was switched to blue 
to help him stand out in the desert), while Nora 

O’Sullivan developed Cassie (whose blonde 
look was based on actress Marilyn Monroe) 
and Darren Garrett based his visualisation of 
Colonel Stark on American actor Kurt Russell. 
The production team was keen that Jimmy 
should not be presented as a clichéd 
& Native American, and so in his 
. realisation drew upon iconic 
» American actor James Dean, 
| who died aged 24 in 1955. 

___ The design of the spaceship 

Ww in which the Doctor, Jimmy 

and Cassie escaped was the 

= sameas that seen in Prisoner of 
the Judoon, from the third series of 


recorded in April/May 2009. The interior 
designs of the vessel created for the television episode 
by production designer Arwel Wyn Jones were passed 
onto Littleloud to replicate for the animation. There 
was also careful research of aircraft and helicopters of 
the period for scenes showing the USAF in action. 

Discussing the weapons built into the hands of the 
robotic ‘men in black’, Gary Russell drew parallels 
with the superhuman Inhumans created by Stan Lee 
and Jack Kirby in Marvel comic books in 1965. As the 
Doctor, Jimmy and Cassie appeared out of the dust 
following their escape from the mine, the director saw 
this shot as a homage to the 1983 film, The Right Stuff. 

When the Doctor created the distraction at the 
diner, he originally used his sonic screwdriver to heat 
up some eggs which exploded; this was dropped at 
the storyboard stage, so the ploy with the jukebox was 
substituted. The initial animation for the desert scenes 
used a style of lighting which was felt to be too sharp, 
and so this was reworked. 


reamland was announced in late May 
a as comprising seven episodes of six 
| ) )) minutes each to air on CBBC and the 
he BBC’s red button service. The project 
was covered by Sara Nathan of The Sun 
in Dr Who's three I dos on Tuesday 2 June, noting that 
Georgia was David's ‘real-life girlfriend’ and stressing 
that she would be playing Cassie Rice, not Jenny. 

Over the summer, it was decided that Dreamland 
would be shown first as six episodes, not seven, and 
start with a double-length instalment; the original 
conclusion of Episode 1 came when the Doctor was 
discussing the amnesia drug which he expected 
Colonel Stark would use on himself, Jimmy and 
Cassie. A shortened version of the title sequence was 
created, with David Tennant and Georgia Moffett 
given star billing at the start of each episode. 

To promote Dreamland, BBC Interactive created 
an online blog, which was launched on Thursday 20 
August. This would offer behind-the-scenes material, 
and welcomed comments and questions from 
readers. A video from Russell T Davies introduced the 
blog. The next day, the BBC released the first image 
of the animated Doctor for what was now defined as a 
six-part serial for the BBC red button feature and the 
Doctor Who website, prior to running as a 45-minute 
compilation on CBBC, BBC Two and BBC HD. 

Questions for Russell T Davies and Julie Gardner 
were invited on Monday 24 August; by now, both 








were working in Los Angeles, but questions were 
assembled and sent to them on Wednesday 26. The 
online edit for Episodes 1 and 2 began on Monday 7 
September so that the final dub could be performed 
the following day; animation producer David Jacklin 
chatted to the BBC Interactive crew about the project. 

The 3D Animatic for Episode 5 was available by 
Wednesday 9, the same day that the first of Julie and 
Russell’s question-and-answer sessions was posted 
on the Dreamland blog. Julie explained how she was 
“really excited about it.” Thursday 10 saw the two- 
minute video interview with David Jacklin added. 

The storyboards for Episode 6 were available by the 
morning of Friday 11 September, and the following 
week BBC Interactive went to the studios of Littleloud 
to interview animation director Darren Garrett and 
animator Nora O'Sullivan. The second part of Russell 
and Julie’s Q&A appeared on Tuesday 15 September, 
while on Friday 18 the blog presented a feature on 
Colonel Stark with design drawings, script extracts 
and comments from Stuart Milligan. The third and 





final series of responses to reader’s questions from 
the producers was made available on Monday 21. 
The interview with Darren Garrett about Stark 
appeared on Thursday 24 September, followed by 
Phil Ford discussing his creation on Wednesday 30. 
During the week, Episodes 3 and 4 were reviewed 
now that music and sound effects had been added 
and were due to go into the online edit and dub the 
following week. Phil Ford had viewed the first two 
episodes and was delighted; the writer recorded his 
comments for the online blog on Friday 2 October. 
The presence of Clarke Peters in the cast prompted 
the BBC News story Wire star set for Dr Who cartoon on 
Friday 9 October, as the interview with the actor was 
posted on the blog. Friday 16 October saw questions 
invited for Gary Russell. An interview with Georgia 
was made available on the blog on Thursday 22, 
followed the next day by comments from Phil Ford, 
and then by discussion of Cassie’s animation from 
Nora O'Sullivan on Wednesday 28. Concept art and 
script material relating to Jimmy was revealed on 
Friday 30, along with news that the first extract from 
Dreamland would be available the following Monday. 











Dreamland 
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CREDITS: Director Gay Russell. Animation Studio. 


Littleloud. Animation Director Darren Garrett. Art 
Director and Character Design Paul Simpson. Animation 


sharp’ le tad Animator Tim Sanpher. Leas Nora 
O'Sullivan, Kristian Antonelli, 
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Offline Edi or - Dominic Jones. Onl 





“One of the be = =o 


here were very few changes from the 
I recording in May to completion of the 
| episodes in November. Originally there 
were shots of soldiers watching the 
Doctor and his friends in the Holding 
Room early in the story, and the Doctor was heard 
saying “Allons-y!” as the TARDIS dematerialised. 
Ata late stage, an extra line of soldier dialogue about 
not shooting at the departing spaceship was recorded 
by actor and illustrator Alex Mallinson while he was 
recording a Big Finish audio play one Sunday. 

The music score was assembled by Doug Sinclair, 
who selected cues by Murray Gold from Doctor Who’s 
back library; Gary asked for one change, since one 
track was particularly associated with the Cybermen. 
A shortened version of the theme tune was assembled, 
and one piece of period music was used: All I Have to 
do is Dream written by Felice and Boudleaux Bryant, 
recorded by the Everley Brothers in March 1958. 

At noon on Monday 2 November, the two-minute 
sequence of the Doctor, Cassie and Jimmy coming 
face to face with the Viperox battle drone was unveiled 
on the blog. Next day, a video interview with Tim 
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Dreamland Episode 1 
Dreamland Episode 2 
Dreamland Episode 3 
Dreamland Episode 4 
Dreamland Episode 5 
Dreamland Episode 6 
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Howar was put online along with Jimmy Stalkingwolf 
concept art. On Wednesday 4 November, the BBC 
Press Office released outlines for the six episodes, 
which were to début daily on the BBC Red Button eel 
facility and the Doctor Who website from Saturday 21 
November. The plan was that the animation would be 
available continuously to Sky and Virgin viewers from 
7am on Saturday 21 to 4am on Saturday 28 November. 
With Freeview, times were more staggered, but » 
essentially a new episode was available online or on 
air from 4pm each day. Just shy of a million viewers 
tuned in to follow the serial. Thursday 5 November ee 
saw the blog offering a video about David Warner's 
role, with comments from David Tennant and Phil 
Ford. On Monday 9, it was announced that the blog : 
would close on Thursday 19. The final new item to Rathssaregace 
appear was the Gary Russell Q&A on Thursday 12. 

On Thursday 19, the BBC confirmed that Dreamland 
would be shown as a compilation on BBC Two and 
BBC HD at roam on Saturday 5 December. Episode 1 
of Dreamland went on air on Saturday 21 November, 
with the Red Button facility not available to Freeview — 
digital viewers until the evening, while the website ANY 
had carried it from 4pm in the afternoon. BBC Two 
screened the compilation to halfa million viewers on 
Saturday 5 December, witha broadcastonBBCHD  =— 
later that day; the website’s Adventure Calendar also 
offered the chance to see additional concept artwork. 

Phil Ford and Gary Russell recorded a commentary : 
for Dreamland in Cardiff on Wednesday 16 December, \\ EN 
and this was available to listen to using the Red Button _ OY 
commentary when BBC One screened the adventure ‘ 
on Christmas Eve. A DVD of the story was released by 
2|entertain on Monday x February 2o10. |!) 
















21 November 2009 7.25pm 12'46” 

22 November 2009 5:15pm 7'33” 

23 November 2009 4.00pm 7°23” 

24 November 2009 4.00pm 6'49” 

25 November 2009 4.00pm 7°34” 

26 November 2009 4.00pm 7°37” 

5 December 2009 10.00amM-10.45am 44'20" 0.50M 
5 December 2009 5-55pm-6.g4opm 44’20” N/A 
12 December 2009 5-15pm-6.0opm 44’20” N/A 
13 December 2009 8.o0am-8.45am 4q’20” NIA 
19 December 2009 5.15pm-6.00pm 4420” NIA 
21 December 2009 3.00pm-3.45pm 4420” NIA 
24 December 2009 9.30am-10.15am = 4g'20"——0.73M 
29 December 2009 3.00pm-3.45pm 44’20” N/A 

1 January 2010 11.30pm-12.15am 44’20” N/A 

5 January 2010 7-00pm-7.50pm 44’20” N/A 
13 February 2010 2.00pm-2.4opm 4420” N/A 
15 February 2010 10.15am-11.00am = 44’20"—s«0.26M 
27 March 2010 8.30am-9.15am 44'20" TBA 
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“PVE HAD MY TIME” 


SFCCSCHCHCHOSOSSSHRSSSESESSGHSSOSSEGEHGeeGeeseeesooooeoeoeeooons, 


In the Gate Room, Wilf is trapped inside one of the Nuclear Bolt booths. Going critical, 
500,000 rads are about to flood the glass chamber. Wilf can only be released by 
somebody entering the other booth... 


WILF: I’m sorry. 
THE DOCTOR: Sure. 


WILF: Look, just leave me. 

THE DOCTOR: Okay! Right then! | will! Cos you had to go in there, didn’t you?! 
You had to go and get stuck, oh yes! Cos that’s who you are, Wilfred. You were 
always this. Waiting for me. All this time. 

WILF: No, really, just leave me. I’m an old man, Doctor. 


I’ve had my time. 


THE DOCTOR: Well exactly! Look at you. Not remotely important. 
But me! | could do so much more. So! Much! More! But this is what | get. 
My reward! And it’s not fair!!! (Then silence. Then quiet, calm) Lived too long. 


From The End of Time Part Two by Russet T Davies. 


e’ve been preparing for this 

. episode for four-and-a-half 
\ years. We're not going to 
go quietly,” David Tennant 
explained of his final 





== __ interviewed about his departure 
on the Radio 5 Live Breakfast Phone-in. It had 
been a long gestation, fermenting in the mind of 
showrunner Russell T Davies since David had taken 
over the role in 2005, confirmed by discussions with 
the lead actor and executive producer Julie Gardner 
in July 2006, and revealed to incoming showrunner 
Steven Moffat in mid-July 2007. 

At the point where serious discussion about 
the Specials which would conclude David's tenure 
began in summer 2007, it was envisaged that the 
Tenth Doctor’s final adventure would be the last 
of three Specials made during 2009. It would be 
broadcast at Easter 2010 as the lead-in to a new 


adventure, The End of Time, when 


series starring his successor, made by a new 
production team. Long before he started writing 
the Specials and during the scripting of Partners 

in Crime on Sunday 2 September 2007, Russell 
knew that the Tenth Doctor’s final words would be: 
“I don’t want to go.” However, at this point, it was 
a line of dialogue he kept to himself. “I remember 


Russell saying ages ago — years ago it feels like — that 
: actress Catherine Tate at the 2008 series wrap party 
: on Friday 21 March and “... made her promise 


he knew what my last words were going to be, but 
he wasn’t telling me. I was intrigued,” David told 
Doctor Who Magazine in October 2009. 

By late September 2007, Steven had confirmed 
that he would take the helm of Doctor Who after 
Russell’s departure, and in late October it was 
confirmed that Piers Wenger would succeed Julie 
Gardner as BBC Wales’ Head of Drama and executive 
producer on Doctor Who. On Monday 10 December, 
Steven and Russell began to discuss the transition 
between teams, with Russell telling Steven, “I’ll park 
the Doctor wherever you need him.” 





The final Tenth Doctor adventure would see the 


: return of his most recent regular companion, “How 
: could I not want to bring back Donna Noble? I love 
: Donna. I’d work with Catherine every day of the 

: week ifI could,” exclaimed Russell on Doctor Who 

: Confidential. Even though scripting was still some 

: months away, Russell knew that he wanted Donna 


back for his final episode. He mentioned this to 


to come back!” On the DVD commentary for the 


episode, Catherine recalled that “at the end of party, 
: Russell said to me ‘Wouldn’t it be lovely ifin David’s 


final episode, Donna comes back for her marriage 
to show she’s all right?’” So taken with this idea was 
the actress that she texted Russell the following day 
to make sure that he hadn’t forgotten this offer. 

By early April 2008, Russell’s workload on 


; Torchwood and Doctor Who made it clear that he would 


have to focus on the former in the coming months 


Sat 21 Mar og Blackwells Bookshop, Cardiff: 


University, Senghennydd Road, Cardiff 
(Bookshop) 

Mon 30 Mar og Tredegar House, Newport 
(Naismith’s Stables/Ext Naismith’s 
Mansion/Naismith’s Study) 

Tue 31 Mar 09 Tredegar House (Naismith’s 
Study) 

Wed 1 Apr 09 Tredegar House (Naismith’s 
Study/Naismith’s — Posh Corridor) 

Thu 2 Apr 09 Tredegar House (Naismith’s 
— Blue Corridor/Stairs to Basement 
Basement Beneath Gate Room) 

Fri 3 Apr og Tredegar House 

(Basement Beneath Gate 

Room/Ext Naismith’s 

MEUET(I)) 

Sat 4 Apr og Slab Yards, Corus, 

Llanwern Works, Newport 

(Abandoned Factory/Hesperus 

— Corridor) 

Mon 6 Apr og Nant Fawr Road, Cyncoed, 


Cardiff (Ext Nobles’ House/Nobles’ Kitchen): 


Tue 7 Apr og Nant Fawr Road (Ext Nobles’ 
House/Garden/Nobles’ Kitchen) 

Wed 8 Apr og Nant Fawr Road (Nobles’ 
Kitchen/Garden/Minibus Driving Through 
Streets/Corner of the Street) 


Thu 9 Apr o9 St Mary’s Church, Church 
Lane, Marshfield, Near Newport 

(Ext Church/Field) 

Fri 10 Apr og Alleyway off Clinton Road, 
Penarth (Alleyway)/Clinton Road, Penarth 
(Bannerman Road) 


Mon 13 Apr 09 Kardomah Café, 11 Portland : 


Street, Swansea (Café) 
Tue 14 Apr o9 Cardiff Docks (Wasteland) 


Wed 15 Apr og Mir Steel, Corporation Road, : 


Newport (Old Warehouses) 


Thu 16 Apr og Cemex, Taffs Well Quarry, Ty: 


Nant Road, Taffs Well (Ice Plain/Ice Plain 2) 


Fri 17 Apr 09 Wookey Hole, Wells, Somerset 


(Ice Cave) 
Sat 18 Apr 09 Traffic Management 
, Wales Centre, Coryton, 
Cardiff (Newsroom/UNIT 
HQ — Geneva/Chinese 
Military Command) 
Mon 20 Apr 09 Royal Close/ 


Paget Road, Penarth (Prison)/St 


Augustine’s Church, Church 

Place, Penarth (Church)/Wharton 
Street, Cardiff (Shopping Street) 
Tue 21 Apr 09 Mir Steel (Ext/Int Abandoned 
WAT CTT EY 
Wed 22 Apr 09 Mir Steel (Ext Abandoned 
Warehouse/Wasteland) 
Thu 23-Fri 24 Apr og Upper Boat: Studio 3 
— Hesperus = Teleport Room 


oo. 


>. 


} 
ey 


: Mon 27 Apr 09 Caerphilly Castle, Castle 

: Street, Caerphilly (Prison Dungeon/Prison 
: Corridor/Prison Cell) 

: Thu 28 Apr o9 Upper Boat: Studio 3 

: —PrisonCell/Studioz—Green Screen _ 


Prison Dungeon/Ext The TARDIS/ 
Studio 2 — Against Black f 


: Wed 29 Apr 09 City Hall, 
: Cathays Park, Cardiff (White 


House — Press Room)/ Tiger 


: Tiger, Greyfriars Road, Cardiff 


(Alien Bar) 


; Thu 30 Apr o9 Upper Boat: Studio 


3 — Hesperus — Flight Deck 
Fri 1 May o9 Upper Boat: Studio 3 


— Hesperus — Flight Deck/Studio 2—TARDIS : 
: Sat 2 May o9 Upper Boat: Studio 3 

: —Hesperus — Flight Deck/Laser Pod : 
: Mon 4-Thu 7 May o9 Upper Boat; Studio6 : 
: =The Gate Room 
: Fri 8 May og Upper Boat: Studio 6 — The 


Gate Room (White Void) 


: Mon 11 May og Upper Boat: Studio 6 —The 
* Gate Room/Studios 1+2 — TARDIS/Parade 

: Ground/Studio 3 — Hesperus — Flight Deck/ 
: TV/Basement Beneath Gate Room 

: Tue 12 May 09 Upper Boat: Studios 142 

: =TARDIS 

: Wed 13 May o9 Upper Boat: Studio 6 — The 
: Gate Room + White Void 

: Thu 14 May o9 Jesson House, Rodney 





Estate, Southwark, London (Block of Flats) 
Fri 15 May og Brandon Estate, Kennington, 
London (Tylers’ Estate) 
Mon 18 — Tue 19 May og Upper Boat: 
__ Studio 6— The Gate Room + White Void 
? Wed 20 May 09 Upper Boat: Studio 
: 6 — The Gate Room + White 
Void/White/Studios 142 — Green 
Screen/TARDIS 
Thu 21 May o9 HTV Studios, 
Culverhouse Cross, Cardiff: 
Studio 1 — Citadel/Black Void 
Fri 22 May 09 HTV Studios: Studio 
1— Black Void 
Wed 3 Jun og Upper Boat: Ext — Hesperus 
Blue Sky/Studio 3 — TARDIS/Studio 6 
— Naismith Mansion 


Fri 25 Dec 09 The End of Time Part One: It’s 
Christmas Eve and the Doctor’s nemesis, 
the Master, is reborn. Reunited with Wilf, 
the Time Lord faces his old enemy as the 
battle rages from London’s wasteland to 
the mysterious Immortality Gate. 

Fri1 Jan 10 The End of Time Part Two: As 
their enemy’s plans hurtle out of control 
and a trap closes around the Earth, the 
Doctor and Wilf must fight alone. 
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and delegate two of the Specials to other 
writers. He would then write the final Tenth 
Doctor episode over the summer once 
Torchwood was in production. A director 
“vas lined up in the form of Euros Lyn 
who had delivered many acclaimed 
episodes, including The Unquiet Dead 
(2005), The Girl in the Fireplace (2006), 
The Runaway Bride (2007) and Silence in 
the Library/Forest of the Dead (2008) since 
joining the series in 2004; he had also 
helmed David's introduction in 2005's 
Children in Need scene, and was to direct 
the Proms insert Music of the Spheres at 
. ‘4 } the start of May. Euros was set to direct 
Above: Wilf (Bernard . ¥ | the five-part Torchwood serial over the 
Cribbins) finds himself | summer and autumn, and so would 
drawn to a church... | move directly from post-production on 
Right: ... where he meets a | the spin-off series to pre-production on 
mysterious woman in white % | the Tenth Doctor’s finale. 
(Claire Bloom). 4 es 3 Ideas for the regeneration episode 
Inset 1A familiar shape eo le : excited Russell, but in early April there was a 
in a stained glass window. yp. - =< : momentary ‘wobble’ in the plan when David 
Inset 2: It’s everybody's . - Tennant became tempted to stay on for another 
worst nightmare — the : series, and work with Steven Moffat. Russell already 
Master (John Simm)! . th * saw the second Special — planned for Christmas 
Below: The Doctor is : 2009 —as leading in to the final story. This festive 
greeted by Ood Sigma s ; tale would finish with the Doctor being confronted 
(Paul Kasey) on his return , ms = : by an Ood; years would have passed since Planet 
to the Ood-Sphere... EA OR al : of the Ood (2008). The Ood were now a higher race 
Bottom: where naturale (a a ‘ 7 : with a vast intelligence who summoned the Doctor, 
born Ood now live in peace. } fi ee : having told him that his “song must end soon” in 
: : Planet of the Ood. Russell saw a lot of time having 
passed between 4.16 and the regeneration episode 
of 4.17; during this, the Doctor would have evaded 
the summons of the Ood, and the tale of 4.17 
would be about his arrogance and determination 
to avoid the ‘death’ of his current incarnation. As 
it transpired, David remained committed to the 
original plan of leaving in the last of 
the Specials, so both outgoing 
and incoming production 
teams started planning for 
the handover, with Russell 
briefly considering if it 
was possible to make a 
mini-series for early 2010, 
allowing Steven’s shows 
to start in the autumn. 
Julie and Russell had a 
meeting to discuss the 2009 
Specials with Jane Tranter, Head 
of BBC Fiction, on the afternoon 
of Thursday 17. It was now that 
Jane suggested making the final 
regeneration Special into a two-part 
story, possibly to run at Easter 2010 at 
the start of the new series of 13 shows. 
The executive producers were unsure 
about the suggestion, and the following 
day voiced their concerns about how a gap 
should be left between old and new Doctors. 
A two-part regeneration story for January 2010 was 
suggested instead, which Julie liked the idea of. 
Russell was less certain, although it did offer him 
more flexibility. 
His first notion had been a story which opened 
on the Ood-Sphere with the Ood telling the Doctor 
that his next journey would be his last. The 
TARDIS then arrived on a small spaceship 
manned by a ‘prosthetic alien’ family of 
» mun, dad, son and daughter. They would be 
3 nobody special, but when their vessel’s engine 
threatened to leak, the Doctor would sacrifice 
his own life, entering the Engine Room in place 
of the father and being fatally irradiated, while 
dumping the ship’s fuel which would form the 
solar system, or possibly Gallifrey. The Doctor 
would be resentful at first — he was always saving 
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people, but there would be nobody to save him. 
Ultimately, he couldn’t let the father die, and so 
would take his place, becoming irradiated, causing 
his regeneration. While Russell saw the dramatic 
value in this outline, he was concerned that it could 
be seen as an anti-climax, with the Doctor perishing 
to save just one family, rather than the universe. 


» etter fitted to the proffered two-parter 
® was the showrunner’s other idea, 
) which would ideally see a rematch 
between the Doctor and his Time 
Lord arch enemy, the Master. Originally 
introduced in the 1971 serial Terror of the Autons, the 
Master had been played by several actors over the 
years, and had most recently been seen in the climax 
to the 2007 series — Utopia/The Sound of Drums/Last of 
the Time Lords — where he had initially been played 
by Derek Jacobi, and then John Simm. The rematch 
notion attracted both Julie and Jane and was a far 
grander tale than the spaceship story. 

The story opened in the same way, with the Ood 
warning, and then cut to a London prison where 
Lucy Saxon, who had married the Master while he 
was posing as Prime Minister Harold Saxon, was 
being charged with his murder. Interviewed by a 
woman journalist about Harold Saxon, Lucy was 
given the ring which had fallen from the Master’s 
funeral pyre in Last of the Time Lords; “I always knew 
that ring was picked up by a complete stranger,” 
Russell noted in the episode commentary. This 
ring then used a genetic link with Lucy as part of 
a Satanic rite in the prison basement, where the 
warders in the Sect of Saxon brought the Master 
back to life, killing Lucy in the process. “I didn’t 
always know | was going to bring the Master back,” 
said Russell on Doctor Who Confidential, “I always 
knew how he’d come back... I used the [ring] device 
I set up for someone else to use one day.” 

With the Master alive, this would be sensed 
by the Doctor who would head to Earth fora 
confrontation. Russell knew this needed to be 
different to that of the 2007 finale; he had in 
mind the possibility of a desert setting which 
could be achieved on an overseas shoot. He 
considered the notion of the Master dying to 
save the Doctor, but rejected this. However, 
he was sure that the story would end 
with the Doctor’s final odyssey, 

revisiting old friends. Captain 
, Jack Harkness would see the 

_ TARDIS while walking across 
| Cardiff Bay, and the Doctor 
would salute him. Unknown 
to UNIT’s Martha Jones, 
the Doctor would concuss 
a Sontaran sniper at an 
abandoned factory and save her 
life. In Ealing, the Doctor would 
» save Luke, Sarah Jane Smith’s adopted 
son, from being run down by a car, 
before departing in the TARDIS. Ata book store, 
a female writer would be signing a copy of A Journal 
of Impossible Things for a man called ‘John’ who 
would ask if her grandmother, Joan, was happy. Ata 
church, the Doctor would hand Wilf Mott a winning 
lottery ticket to give to his granddaughter Donna, on 
her wedding day. After this, the Doctor would enter 
the TARDIS to regenerate alone. The transformation 
would be felt by all the Tenth Doctor's companions, 
perhaps even Rose Tyler and her own Doctor as they 
held hands on the parallel Earth. 

At this stage, a key ingredient before proceeding 
was the availability of John Simm as the Master. 
John’s agent was contacted and the actor realised 
that production in spring 2009 would clash with a 
play which he was due to be performing in. While 
on holiday in Ibiza fora week, his friends urged him 
to return to Doctor Who rather than the Stage. 
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While awaiting a decision, Russell considered 
the Master’s role. “In The Sound of Drums and Last 
of the Time Lords, he mirrored the Doctor by being 
powerful, suave and megalomaniac. Now it’s a new 
opposite — lost and raw and savage,” he explained 
in DWM. The showrunner conceived a tale in which 
the Master became a homeless derelict who had to 
hide his face —a lowly and tragic figure. He also saw 
the cliffhanger to the first episode as the destruction 
of Earth. John Simm was in South Africa filming 
the Channel 4 drama The Devil's Whore, when he was 
contacted by his agent to confirm his acceptance 
of reprising his role as the Master. David was 
delighted and phoned John to say thank you; they 
had first met at the premiére of Bright Young Things in 
autumn 2003, and both had enjoyed their previous 
encounter on Doctor Who. “A great honour to be 
asked back,” said John on Doctor Who Confidential. 

On Thursday 1 May, Russell considered the 
notion of the Doctor teaming up with the Master 
to avoid death. He had also seen an episode of The 
Real Hustle, BBC Three’s series about confidence 
tricks, which had shown how easy it was to steal 
a credit card at a café by posing as a waiter. He 
wondered if such a scenario could start a chain of 
events for the Master, who would steal a card, buy 
a suit, steal a laptop, book a flight to Geneva... thus 
taking the story out of England. However, by Sunday 
11 May Russell realised that the Master couldn’t pose 
as a waiter, as everyone would recognise him as 
Harold Saxon. 

By mid-June, Russell was considering a body 
swap plot between the two Time Lords, although 
this was repeating an element of his script for New 
Earth (2006). Nevertheless, this notion helped him 
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“We've been preparing 
for this for four-and-a- half 
years. We're not going to’ | 
go guletly.” 
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develop the concept of the ‘Immortality Gate’, an 
Earth project to investigate immortality in genomes 
which had been infiltrated by friendly aliens. The 
Master would also be present and put himself 
inside the machine, transmitting his identity to 

all humanity, in an effect which Russell likened to 
the rapid head-shaking sequences in the r9go film 
Jacob's Ladder; as such, the entire human race would 
become the Doctor’s arch enemy. Russell realised at 
this stage that this would mean a heavy schedule for 
John Simm and a lot of green screen work would be 
needed. When explaining this notion to journalist 
Benjamin Cook on Saturday 14 June, Russell realised 
that it bore similarities to the duplication of Agent 
Smith in the 2003 movie The Matrix Reloaded. 


n Sunday 6 July, Russell realised who 
, would be the ideal companion for the 
) concluding story. This was Wilfred 
Y Mott, the character played by Bernard 

Cribbins. First seen in Voyage of the 
Damned, Wilfred had appeared in several subsequent 
episodes, “The notion of having Bernard Cribbins 
as the Doctor’s companion, I was obsessed with,” 
Russell told Doctor Who Confidential. “I just thought 
that’s going to work so well, to have the Doctor 
with a matey old man, and a wise man as well.” 
The Doctor bade Wilf goodbye in the final scenes of 
Journey’s End (2008), and Russell was keen to make 
Bernard a proper companion again; he had played 
PC Tom Campbell in the 1966 film, Daleks — Invasion 
Earth 2150AD. 

When he had been booked in October 2007 to 

work on the 2008 series, Bernard had initially been 
disappointed not to have a scene in the TARDIS. 
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Left: The Doctor learns 
from the Ood the terrible 
consequences of his 
procrastination. 


Below: Meanwhile, in 
HMP Broadfell, Lucy 
Saxon (Alexandra Moen) 
is horrified to see her long- 
dead husband summoned 
back into existence... from 
beyond the grave! 





Wilf’s return would rectify that. David and Julie both 
loved the idea of bringing Wilf back, and Bernard 
was delighted to be the Doctor’s companion, telling 
DWM, “I didn’t have to think twice.” 

Wilf’s role meant expanding Donna’s 
involvement beyond the planned wedding cameo. 
Not wanting to devalue what had happened to her 
in Journey's End, Russell decided that she would 
be present in the background, with her wedding 
preparations keeping her busy, allowing the 
narrative to focus on Wilf. 

Russell envisaged a scene between Wilf 
and the Doctor in a café, and thought back to 
some of his ideas for episode 4.1 (Partners in Crime) 
in March 2007 when he had been developing a 
new companion called Penny (whose role was 
later taken by Donna) and also his notions of an 
older male companion which he had in the rggos. 
Penny’s grandfather had a group of hopeless old 
mates who met at his house and formed an ‘Alien 
Watch’. This group of characters would include 
an old lady called Enid (named after Russell’s 
godmother) whom Wilf took a shine to. The notion 
was that Wilf would continue to watch the skies 
with his friends now that Donna was unable to, 
after the events of Journey's End. On Tuesday 8 July, 
Russell conceived the idea of making the Master 
part-skeleton in appearance. 

Over the summer, Russell decided to move to 
Los Angeles, joining Julie Gardner, who was taking 
up a major role at BBC America in the New Year. By 
mid-August, Tracie Simpson had been appointed 
producer on the final two Specials, and Russell had 
read Steven’s first script for the new Doctor, which 
he found brilliant and scary. 
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Left: No, it’s not Prisoner 
Cell Block H — The 
Musical. It’s fanatical 
followers of Harold Saxon... 


Inset 1 & 2: ... resurrecting 
their evil idol — the Master! 
But Lucy throws a potion 
and there’s an explosion. 


Below: The Doctor arrives 
at Broadfell — but too late! 


Opposite page top: 
The Immortality Gate. 


Opposite page inset: 
Mr Danes (Simon Thomas). 


Opposite page bottom: 
Abigail and Joshua 
Naismith (Tracy |feachor 
and David Harewood). 
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Details were already leaking about the final 
Special, with Sara Nathan and Jen Blackburn 
penning the story It's Tate to be back in The Sun on 
Monday 8 September. This revealed that Catherine 
Tate, Bernard Cribbins and John Simm would be 
returning to Doctor Who. A ‘show source’ commented 
“Anything can happen in Doctor Who. His assistants 
are always recurring and Donna is no exception. 
When you’re a Time Lord you can go back to any 
point in history and meet whoever you want.” The 
same anonymous commentator added, “David loves 
filming Doctor Who. The upcoming Specials have 
given him more freedom to work on other projects 
this year and now he’s ready to come back to film a 
proper series to go out in 2010.” 


n Friday 26 September, Julie and Russell 
had dinner with John Simm at St 
David’s Hotel in Cardiff to outline 

y the planned story to him; John was in 
Wales appearing in Sky 1’s adaptation 

of Skellig. “It was very late at night and very covert,” 

the actor told the Daily Telegraph, “Which was exactly 
what happened when I was asked to play the Master 
first time round... So I already knew that something 
special was likely to come out of these late-night 

meetings with Russell. He said they wanted to bring 
him back and explained what was going to happen.” 

John was delighted by the story, suggesting that 

he could play the dying, psychopathic Master with 

the kind of insanity seen in the villainous Joker, as 

depicted in the recent Batman film The Dark Knight. 

“I think I should have white hair!” John added. 

A request from Steven Moffat on Wednesday 1 

October was that 4.18 should end with the Doctor 





THE DOCTOR WHO COMPANION 
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wearing his tie for the regeneration. Russell agreed 
and indicated that the regeneration would take 
place — as with The Parting of the Ways (2005) —in 

the TARDIS, and asked if Steven wanted his new 
Doctor to appear at the end? Already planning a 
new TARDIS interior, Steven indicated that he did, 
and this would be the only time the Eleventh Doctor 
would be seen on the existing TARDIS set. He also 
reasoned that not to show the new Doctor would 
be disappointing for the audience. Russell offered 
Steven the chance to write the opening moment 
with the new Doctor, and suggested the credit 
‘Last Line by Steven Moffat’. 

By Saturday 4 October, Russell was 
considering Ben Cook’s suggestion 
that 4.17 and 4.18 could both air on 
Christmas Day, akin to BBC One’s 
soap EastEnders which had screened 
two episodes on the big day many 
times — including 2007, when it 
formed a sandwich around Voyage of 
the Damned. 4.16 could be scheduled 
the Saturday before Christmas. 

By mid-October, Russell had further 
thoughts for the two-parter, and was having 


:. worries about using the Master and Wilf, as he 


believed he had more of a feel for the original 
spaceship story. By now, he had used his credit card 
theft sequence in the third episode of Torchwood: 
Children of Earth. However, he liked the idea of 

the unknown Master moving through society, 
disguising himself by dying his hair blond in a 
public lavatory and murdering a smart businessman 
who entered the toilets. The resurrection of the 
Master was inspired by the return of Voldemort in 
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“1 didn’t always know | was 
going to bring the Master 
back. | always knew how 
he’d come back. % RUSSELL | DAVIES 


the novel Harry Potter and the Goblet of Fire published 
in 2000. The semi-skeletal Master would be dying 
because Lucy had upset his regeneration; he was 

a homeless, dying figure feeding off the life force 

of tramps like a vampire, and being hunted by 
Wilf’s Alien Watch. The TARDIS would arrive in the 
prison’s ruins, several days later, and 


the Doctor’s hunt for the Master 
would bring him to meet 
Wilf. At this point, Russell 
was considering giving the 
Doctor an Ood spirit guide to 
accompany him as a mental 
projection, and also that 
Donna could be pregnant when 
she and her fiancé, Sammy, were 
introduced in the café scene. 
For the other plot strand, an old 
millionaire would be pouring money 
' into genetics experiments at a lab, 
possibly located in Switzerland; the 
aim would be to give her children 
immortality. For this role, Russell had 
“a discussed casting somebody with the 
stature of movie star Julie Andrews. The secret 
project had been infiltrated by the alien race which 
was dying and needed the research for its own 
ends, as well as preventing humanity from gaining 
everlasting life. The millionaire knew of the Master 
and needed an alien genius to help with the project, 
having him kidnapped by her private security after 
he was pursued through derelict buildings by the 
Doctor, Wilfand Alien Watch. Having watched 
the 1991 movie The Silence of the Lambs on !TV2 that 
night, Russell saw the Master, a feral beast, as 


he scripts for Doctor Who 4 
Episodes 17 and Episode 
18 were issued on Friday 
30 March. These opened 
with dialogue from an 
unseen ‘Narrator’ and led into the scene 
where Wilf entered a church specified 
as ‘The Runaway Bride church’ (seen at 
Donna’s abortive wedding) where, in the 
background, ‘the Evensong drifts into 
The Doctor’s Theme’ referring to the 
musical motif developed by composer 
Murray Gold in Rose. 

Of the characters, Joshua Naismith was 
described as ‘50, a businessman, powerful, 
almost regal’ while his daughter Abigail 
was ‘20, rich and spoilt’ and their butler Mr 
Danes was ‘28, cool, handsome, cruel.’ At 
HMP Broadfell, the warder, Miss Trefusis 
was ‘50, stern’ and the Governor was ‘4o, 
imperious, brisk, inher element.’ Wilf’s 
friends in the Silver Cloak were ‘Oliver 
Barnes, 65... Minnie Hooper, 70, Winston 
Jatusi, 70’ while the homeless duo were 
Tommo (‘late gos’) and Ginger (‘18, quiet, 
northern’). Donna’s intended, Shaun 
Temple, was seen as ‘30s, a kind, handsome 
man’ and the human form of the two 
Vinvocci saw Rossiter outlined as ‘30, meek, 
nervous’ and Miss Adams as ‘30, smart, 
cool.’ Also on the team was Miss Collins 
(a technician, 21’) and another character 
who featured briefly was an ‘18 y/o Emo 
Teenager’ in reference to the fashion 
stemming from the genre of hardcore rock. 

The Ood-Sphere where the TARDIS 
arrived was described as ‘an icy quarry. 
Rain in the air, washing away some of the 
snow’ and when the Doctor locked his 
vessel, ‘the Tardis lamp flashes twice, with 
a chirp-chirp, like a car alarm, the clunk of 
locks’. The stage directions outlined the 
Ood city with reference to the remains of 
the sixth-century BC Jordanian city: ‘Like 
Petra, but made of ice, built into a cliff face. 
Simple dwellings, doorways set within ice.’ 
The Doctor was taken to an ice cave which 
was ‘not part of the city, more of a Holy 
Man’s retreat’ and met the Elder Ood: 

‘Its face is aged, its skull more brain-like... 
Its muttering voice is whispery, more 
Human than Sigma’s.’ 

The Master’s ring was described as 

being covered in ‘Gallifreyan symbols’ and 
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his botched resurrection 
left him looking like ‘a 
dirty hoodie... Hair dyed 
punk-white. Face pale. 
Eyes wild’ and occasionally 
changing into ‘a skull with bulging 
eyes.’ When the Master flew through 
the air, he was to do so in ‘Spiderman-style’ 
with reference to the Marvel superhero 
created in 1962. Later, when the Master 
used energy from his fists to arc up and 
away, this was noted as being ‘like Dr 
Octopus uses his metal arms’ in reference 
to Spider-Man’s enemy, who first appeared 
in 1963. Captured by the Naismiths, the 
Master was ‘tied to an upright trolley, 
Hannibal Lecter-style’ in reference to the 
1991 movie The Silence of the Lambs. 

The Silver Cloak travelled around in 
a minibus described as ‘like a Sunshine 
Coach’, vehicles paid for by the charitable 
work of the Variety Club of Great Britain to 
help the lives of disabled and disadvantaged 
children since 1962. Wilf’s comment to 
Bobby to talk to the skiffle band harked 
back to one of the notions for Penny’s 
grandfather from early plans for the 
2008 series. On Christmas Day, Sylvia _- 
Noble was specified as wearing 
‘her posh 4.11 night-clothes’ 
in reference to Turn Left 
(2008) and it was noted 
that ‘for all the 
banter, these 
two [Donna 
and Sylvia] get 
on a lot better, 
these days’ 
since the Doctor’s 
talking to Sylvia 
about her attitude 
towards her daughter at the 
end of Journey’s End. Wilf was 
also revealed to have ‘an old service 
revolver [from] World War II,’ 

The Gate Room at Naismith’s Home 
Counties mansion was described as 
‘a huge, long, elegant room —all French 
windows, red velvet curtains...; a stately 
home with gleaming sci-fi laboratory built 
inside it. Computer banks & terminals; to 


: . one side, two glass-walled booths.’ This 


housed the Immortality Gate, ‘a huge, 
dark-metal, rectangular frame, bristling 


wa 
Baer OO ae ee Pie ee eee een get ee ee eee 


RS ST wren Mr 


with technology, as wide and as high as 
possible. Three sides to the frame, left, 
right and top, with the left and right sides 
disappearing into the floor.’ Down in the 
basement (‘an old wine cellar’) was where 
the Vinvocci (pronounced: *Vin-vochy’) 


could return to their true form: ‘Spiky faces, 


like 4.X’s Bannakaffalatta. Except green. 
And tall. Spiky hands too, though clothes 
remain the same as their human form,’ 

The transformation of humanity into 
the Master was to be accompanied by a 
shuddering head effect described as ‘Jacob’s 
Ladder-style’ with reference to the 1990 
movie. When the Master had taken over 
the identity of the humans, the characters 
were referred to in the script in the manner 
of Naismith-Master, Abigail-Master, 

President-Master, etc. It was noted 
that, ‘Only the clothes remain 
__ of the original person. The 
Master just looks like 
Wiurnomistact 
ve) hy ) costume, ie he hasn’t 


changed to fit the original, 


no change of colour or 
weight or height; same 
Master voice, no accents or 
impersonations; no wigs, and 
when he’s transplanted into women, all 
make-up’s gone, no earrings or anything. 
If the original person was big, the clothes 
are loose on him; if the original was small, 
the clothes are tight on him,’ 
The Narrator was revealed to be ‘an old, 
brilliant, terrifying man’; in the 
script for 4.18 it was noted that he was 
‘now designated The Lord President’. The 
script concluded with ranks of Time 
Lords, described as ‘like the 
Circle level of a theatre, or the 
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: Sycorax Chamber’ from 
* The Christmas Invasion. 


The script for 4.18 opened on ‘the 
mountains of Gallifrey, as Ep.3.12 sc.4o. [ie 


: The Sound of Drums} But now transformed; 


the mountains are burning, a landscape of 


: flame. The valley’s a pit of fire, cradling the 


hulks of broken spaceships. Keep craning 
up to see, beyond, the Citadel of the Time 
Lords. The glass dome now cracked and 


open.’ The scenes with the Time Lords in 
: the Black Void were to be ‘like Superman’s 
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: scenes’; this referred to sequences at 


the start of the 1978 film Superman: The 
Movie. The Time Lords were described 


as being clad ‘in robes (no collars)’; the 


Lord President ‘puts down his staff’ and 


wore ‘a battered, black flack-jacket; this 


man is a warrior. One hand is sheathed 
ina blue-metal gauntlet.’ Originally the 


Whitepoint Star diamond was on a ring on 
: the President’s non-gauntleted hand. The 


Chancellor was described as ‘male, 45, thin, 


: worried’, the Partisan as ‘female, 50, calm, 


shrewd’ and the Visionary as ‘female, so, 
insane, swathed in more witch-like robes. 
Her face covered with henna tattoos. She 

scribbles constantly on old parchments 


: witha quill-like pen, muttering (her voice 


muttering always, a constant undercurrent 


: throughout)’ When Gallifrey returned 
: to existence, it was described as ‘a huge, 


burnt-orange planet, its surface ripped 


with fire” 


The Vinvocci ship, the Hesperus, was 


described as ‘an old tug of a ship, not 


military. Sort of sweet, a bit Thunderbird 
2; stubby fins, rounded sections bolted 
together’; this drew a comparison to the 
green transporter craft seen in the 
AP Films Supermarionation series, 
@) Thunderbirds which débuted in 196s. Its 
», laser pod armaments were described 
as ‘a big swivelling gun, like the 
Millennium Falcon’s’ with reference 
to Han Solo’s ship first seen in 
1977's Star Wars. 
When the Master 
realised about the 
diamond, the 
Stage directions 
indicated that 
he gave ‘proper. 
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in reference to 
the insane Roman 
Emperor of the 
first century. 
The bar in which 
the Doctor found 
Captain Jack was 
now in ‘Zaggit 
Zagoo, capital of 
Zog’; Zog was the 
random name which | 
Russell T Davies 
had often ascribed 
as an example of a 
meaningless alien planet 
in interviews. Verity 
Newman’s signing took 
place in a ‘Waterstone’s-type 
shop’ (a UK chain of book 
shops established in 1982) and 
it was indicated that ‘she is the 
image of Joan Redfern.’ 
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~ Above: Wilf calls over his 
friends in the Silver Cloak. 


Right: Ginger (Dwayne 


Scantlebury) and Tommo 
(Pete Lee-Wilson) discover 
that the woman who 
served them burgers has 
been stripped to the bone... 


Below: ... by this familiar- 
looking figure — and he’s 
\ still very, very hungry! 


being secured in the same manner as the dangerous 
Hannibal Lecter. The Master would befriend the 
aliens — who possibly had runny faces — and then 
turn the tables on them, projecting himself into 

all humanity (an idea which executive effects 
producer Will Cohen at The Mill had indicated they 
could realise). This would form 4.17 which Russell 
thought of calling The Immortality Gate. 

4.18 was more open, with the Doctor 
transmatting to the aliens’ spaceship, and so using 
Russell’s other original idea with the family. He 
had now refined the Doctor's demise into a concept 
with two glass booths, one of which always had to 
be occupied. “My original plan was for a complete 
stranger to be in the glass booths and the Doctor 
would still have saved him,” explained Russell on 
the episode’s commentary. This stranger would be 
an insignificant technician called Keith. However, 
while writing an email to Ben Cook on Friday 17 
October, Russell realised that the man in the booth 
should be Wilf; this was why the two had been 
destined to keep meeting since Voyage of the Damned. 

On Thursday 23 October, BBC One’s schedulers 
indicated that two Christmas Day episodes of Doctor 
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Who was problematic, as many other shows also 
needed to fit into the schedule. Jane Tranter planned 
to run 4.17 on Christmas Day and 4.18 on New 
Year’s Day, which caused Russell to consider setting 
his episodes:gver the period of a week, possibly 
concluding with Donna’s wedding on New Year's 
Day. Russell was still considering a greater use of 
Donna, knowing that she would be wonderful in 
confrontation with the Doctor’s arch enemy, and 
would be a good character to observe the change 
of humanity into the Master. Although she would 
suffer flashbacks to her travels aboard the TARDIS, 
Donna could not save the day again. Meanwhile, 
Russell considered the notion of the punkified 
Master scrawling the letter ‘M’ as the calling card 
at the scene of his murder of the tramps; this was 
partly inspired by the 1931 German thriller movie 
M in which beggars tracked down a child murderer 
by marking his coat with an ‘M’. 

By late October, press releases were being 


} prepared for the announcement of David’s 


departure, with Russell joking in interviews that 
the Doctor would regenerate after a piano was 
dropped on his head. David revealed his plans live 


_ at the National Television Awards on Wednesday 29 
_ October. Ata London hotel following the ceremony, 


Russell solved the puzzle of how he could include a 
Rose scene at the end of 4.18; the Doctor could see 
her in a scene set before she first met him in Rose. 

The finance crisis on the Specials which hit 
in mid-November meant that for a while the 
final two parter was possibly to comprise a pair 
of 45-minute episodes rather than running a full 
two hours, while another option was to drop 
episode 4.16 entirely. Russell was cautious about 
the over-use of Donna, whom he was considering 
having rescued from a group of Masters, by being 
teleported to the alien spaceship, where Wilf would 
knock her out before she could see the Doctor. 
However, despite being tempted to write more for 
Catherine after seeing her at the awards, Russell 
opted to keep her role small. 

On Thursday 13 November, Russell was 
toying with a new plan for the Master which he 
would realise via the project — now located in the 
millionaire’s stately home in England; since Doctor 
Who had returned in 2005, such a setting had not 
been used. The Master’s plot was to bring back 
Gallifrey; Julie had been keen to see the planet after 
hearing ‘Gallifrey’ music at the Doctor Who prom in 
July. The Master planned to make Earth and Gallifrey 
swap places in the Time War, so that he would 
become every Time Lord. The snow of an English 
Christmas would start to turn into the orange 
mountains of the Doctor’s homeworld, just as the 
Doctor foiled the plan. Julie was delighted with this 
idea, and Steven Moffat offered no objections as it 
did not conflict with his plans. However, the next 
morning Russell had gone off the Gallifrey idea, and 
was considering possible titles for 4.18 such as The 
Final Reckoning, The Final Battle or Death of the Doctor. 

In an interview with The Times on Tuesday 18 
November, John Simm was asked if he would play 
the Doctor and responded: “I’m the Master. Simple 
as that. I don’t want to be Doctor Who. I might be 
the Master again... I’m not allowed to say.” 

By the end of November, the budgetary situation 
had been resolved and a reworked 4.16 was back in 
the schedules, with Russell structuring it to link it in 
closer to the subsequent two-parter. By now, he had 
fixed the name of the millionaire as Naismith, the 
same as the family in his 1993 BBC children’s serial, 
Century Falls. On Wednesday 3 December, Russell 
conceived the opening of 4.17 on Gallifrey. The 
Time Lords would be seen hurrying into an ancient 
temple to escape the Daleks in the last days of the 
Time War, and a Time Lady would have a vision of 
the Master’s attempted planet swap. Although he 
had initially ditched this as the notions of a ‘fanboy’, 


he then discussed it with Julie and decided to rework 
it as an opening for 4.18. 

At Jane Tranter’s leaving party in London on 
Monday 15 December, Russell met with Freema 
Agyeman who agreed to a one-day shoot as Martha 
Jones for 4.18 in the spring. Speaking to BBC News 
at the press launch of The Next Doctor on Thursday 
18, Russell indicated that he would write David 
Tennant out in a story to be broadcast “toward the 
end of next year,” adding, “The big climax is mine, 
all mine.” 

Saturday 3 January 2009 saw the revelation that 
Matt Smith would be the new Doctor for 2010, and 
the New Year saw Russell considering the dark tone 
of his Christmas Day episode. He was rationalising 
the role of the Time Lords, who had not truly been 
seen in the series since The Trial of a Time Lord in 
1986. His notion, as hinted at in the episode Dalek 
(2005), was that the Time Lords had become evil at 
the end of the Time War and that the Doctor had to 
destroy them along with the Daleks. The Time Lords 
would be the ultimate enemy for the Doctor, his own 
people turned into monsters by billions of years of 
war, and every bit as dangerous as the Daleks. 

By Monday 5 January, Julie Gardner was 
attempting to book the various companions needed 
for the final scenes. Noel Clarke, who played Mickey 
Smith, would be needed on the same day that 
Freema was available around her commitments 
on ITV1’s Law & Order: UK. Billie Piper and Camille 
Coduri would be required to reprise their roles as 
Rose and Jackie Tyler for a night shoot; Billie was 
due to be starring in ITV2’s Secret Diary of a Call Girl 
in the spring. Elisabeth Sladen and Tommy Knight, 
who played Sarah Jane Smith and Luke, would be 
due to start recording the third series of The Sarah 
Jane Adventures from Monday 20 April, and so could 
tape a day’s work on Doctor Who shortly before this. 
The main requirement was to estimate how long 
Catherine Tate would be required for, which would 
also need to tie in with the availability of Jacqueline 
King as her on-screen mother, Sylvia. It was also 
agreed that if any one companion was not available, 
all the sequences apart from those with Rose and 
Donna would be dropped. 


aving finished his work on the 4.15 

and 4.16 scripts, Russell started on 
4.17 in late January. Originally the 
episode opened with Wilf talking to 
= an ordinary housewife and a young lad 
who were praying in church, and the three realising 
that they had shared the same nightmare. However, 
this ultimately became a more mysterious figure 
who flitted in and out of the action. There was a 
feeling of melancholy for the Doctor at the story’s 
start; the angry Doctor from the end of 4.16 had 
learnt his lesson from Adelaide’s death, but in trying 
to avoid his own fate he was late responding to the 
Ood summons. Consequently, he arrived on Earth 
after the Master’s resurrection. The ceremony with 
Lucy had to be handled with care, so not to draw too 
heavily on a satanic or occult black mass. 

Look Who’s back again announced The Sun on 
Tuesday 27 January, with Colin Robertson noting 
that Freema Agyeman would be returning; an 
‘insider’ commented, “Freema’s on board. It’s early 
days so it’s unclear what exactly Martha will be up 
to in the new show.” Next day, the same paper ran 
the piece Mickey set for Dr Who comeback in which Noel 
Clarke was quoted as saying “Who would turn down 
a return to Dr Who? I love the show and have always 
supported it... I’ll see if they come knocking,” 

On Wednesday 28, Russell wrote the scenes of the 
Doctor arriving at the ruins of HMP Broadfell, from 
where Trinity Wells, the American television anchor 
first seen in Aliens of London (2005) and on numerous 
occasions since, was reporting. With the TARDIS 
spoiling the shot, Trinity asked the Doctor if the 








box was his — which he denied. In the following 
conversation she explained about the explosion and 
the rumours ofa figure running from the flames, 
which couldn’t be confirmed because the security 
tapes had vanished. The Doctor got a lift with 
Trinity’s TV crew to the wasteland in their van where 
he saw a newspaper with a picture of Naismith, 
whom he had seen in the vision. Trinity explained 
that Naismith was a billionaire like 
Bill Gates (of Microsoft), Steve 
Jobs (of Apple) or Henry van 
Statten (whom the Doctor 
had encountered in 2012 in 
Dalek). As the Doctor left, 
Trinity realised who he was 
and mentioned her bad 
dreams. Although Russell was 
keen to give Lachele Carl, who 
played Trinity, a proper role, he was 
concerned the sequence was indulgent, 
and was unsure why an American 
anchorwoman would be conducting a 
location report at an English prison. 

When the Master encountered Sarah 
the serving woman at the burger van, he 
castigated her for wishing him “Happy 
Christmas,” insisting that the phrases should 
be “Merry Christmas” and “Happy New Year.” 
The notion of the Master leaving his ‘M’ calling 
card when he killed the derelicts and the wasteland 
being sealed off by the police was dropped; with the 
Doctor able to sense the Master’s presence, the plot 
was able to advance more quickly. 

Euros Lyn was announced as the director of 
David Tennant’s final story at the end of January. 


little cry. They were 
brilliant scripts and very 
moving.” 
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Meanwhile, Russell continued to write 4.17; it was 
originally to be stated that Donna had little money 
because she was spending her time working for 
charity. The inclusion of the Silver Cloak — the name 
of Wilf’s Alien Watch group — allowed the writer 
some humour against the darker aspects of the 
festive episode. This included the tale of Wilf’s grief 
that, having joined the army in 1946, he had been 
too late to fight for his country in World War II and 
now sensed that his battle was arriving. 
By Monday 2 February, Russell had dropped 
\ the Trinity Wells scenes and established the 
" Immortality Gate plus Naismith and his 
| daughter Alice earlier in the story. It was now 
_ that the schedulers indicated that they did not 
want to run three episodes of Doctor Who 
~ across the Christmas period, although 
_ they were 80% certain that 4.17 
\ would broadcast on Christmas 
| Day 2009 and 4.18 on New 
| Year’s Day 2010... however, 
they were now even interested 
in the notion of airing both on 
Christmas Day after all. 
4 Russell’s scripting continued, 
. confirming that the noise in the 
= Master’s head was real and not purely a 
product of his insanity. During recording 
of The Sound of Drums in February 2007, one of the 
crew had pointed out that four beats would be the 
double-heartbeat of a Time Lord, and the writer 
now considered developing this in his script. The 
original version of the scene where Naismith met 
the Master was longer; the billionaire explained 
how his family had made their fortune out of wax. 
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Left: The Doctor hurries 
across the wasteland in 
search of his nemesis. 


Below: He will knock four 
times... and then he’ll knock 
some more. Bang! Bang! 
Bang! Bang! 


Inset 1: The Doctor is 
determined... 


Inset 2: ... and the Master 


is insane! 
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Arriving penniless in England 1890, his grandfather 
had noticed that kitchen maids used wax to stop 
their knuckles splitting and had capitalised on this. 
Naismith was attended to by a butler called Mr Finch 
and refused to call his guest “Master”, while Alice 
had a polaroid pince-nez which allowed her to see 
the Master in his true, skeletal form. The country 
house setting of the Naismith mansion reminded 
Russell of the Priory in the 1975 story Pyramids 

of Mars. The scenes of the Doctor and Sarah Jane 
sneaking around the side of this building were at the 
back of Russell’s mind when scripting the Doctor 
and Wilf’s arrival at the estate. 


or the story’s aliens, Russell was 
inspired by a character from Voyage 
of the Damned. “I always loved the 
make-up we did on Bannakaffalatta,” 
he commented on Confidential. There 
had never been any firm background given for this 
red-hued character (although Russell named him a 
‘Zocci’ in DWM, in December 2007); the writer felt 
that a green version of this race would be funny, and 
these became the Vinvocci. By Friday 13 February, 
Russell had almost completed his 4.17 script. 
Handing it to Julie Gardner, he warned her that 
virtually every character would end up being played 
by John Simm, which would mean a demanding 
schedule, and probably require careful selection of 
private locations. 

During early February, Russell had considered 
another element for the Doctor to battle in 4.18: 
the Daleks. On Thursday 19 February, he suggested 
to Julie that the final twist of the Time War could 
be that the Daleks and Time Lords had formed an 
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Right: The Silver Cloak 
locates its man! 


Below: The Doctor returns 
Wilf’s salute. 


Inset 1 & 2: Wilf begs 
the Doctor to help Donna 
(Catherine Tate). 


Opposite page top 1: 
Verity Newman (Jessica 
Hynes) with her book. 
Opposite page top 2: 
That’s a Vinvocci... 
Opposite page top 3: 

«. and that’s a Zocci. 
Opposite page bottom: 
The Master, man and boy, 
in The Sound of Drums. 
Opposite page right: 
Rassilon (Timothy Dalton), 


Lord President of the Time 
Lords of Gallifrey. 


alliance. The next day, Russell asked Steven Moffat 
if he minded him using the Daleks in his final 

script. Steven replied that a Dalek script was in 
development for the new series, and while he had no 
particular objection to their usage, he would prefer 
their encounter with the Eleventh Doctor to be their 
first return in a while. 

Euros Lyn’s pre-production on Block 3 of the 
Doctor Who Specials began on Monday 23 February, 
with Peter Bennett — who had produced Torchwood: 
Children of Earth — on the team as the First Assistant 
Director; at the same time, Euros was concluding 
post-production work on Torchwood. The following 
day Russell started writing 4.18. Although he 
had considered a plot featuring a cunning Dalek 
Parliament led by a Dalek Minister, he dropped 
this after Steven’s comments. By this time, the 
character of Alice Naismith had been renamed 
Abigail. Also, the Master told the Abigail-Master 
that he could get out of the dress while in the Gate 
Room; it was the Danes-Master who stood guard 
over the Doctor and Wilf in the Hall; and at one 
point the Doctor was imprisoned in an electric 
chair. The President-Master originally spoke with 
an American accent, which the Master told him 
to drop. At UNIT HQ in New York, the Operative- 
Masters spoke of their access to Compound Lasers 
salvaged from the Sontaran fleet and Bitterswipe 
Plasma guns from a Draconian Dart; the war-like 
Sontarans had first appeared in The Time Warrior 
(1973/4), while the reptilian Draconians had 
appeared in Frontier in Space (1973). An over-excited 
China-Master reported from Beijing and explained 
he was self-medicating, with the Master ordering 
him to shoot himself. 
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n Wednesday 25, the Tone Meeting for 
4.17 was held at noon at Upper Boat, 
where Russell T Davies asked for the 
team’s sign-off from Doctor Who to be 

“the best.” Continuing to script 4.18 in 

the coming days, Russell dropped his thoughts of a 

sub-plot in which the imprisoned Doctor attempted 

to get the Danes-Master to rebel against the 
original Master. He also wanted a funny escape 
scene, with the Doctor wheeled away strapped 
to a chair. He was however aware of the 
condition of David Tennant’s back following 
his operation in December 2008 and knew this 
would need to be carefully planned. 
By the end of February, Russell 
was developing the scenes on the 

Vinvocci spaceship which was 

named the Hesperus after the 

doomed sailing ship in Henry 

Wadsworth Longfellow’s poem 

The Wreck of the Hesperus published 

in 1842. This continued the tradition 

of aliens choosing inappropriate 

Earth names for their vessels as with the 

Titanic in Voyage of the Damned. In dialogue on the 


. spaceship, the Doctor told the aliens that he was 


not human, adding “Well, I was, back in 1999 for 

a couple of days, but that was like catching a 48 
hour bug”; this was a reference to the 1996 Doctor 
Who TV Movie which had revealed that the Doctor's 
mother was human. In this version of the script, the 
Vinvocci Addams asked about the Doctor’s people 
having some sort of police or “back-up”, and when 
the Doctor indicated that they didn’t she became 
angry, saying that there was no point to the Doctor. 
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a lot of girls all over 
world for cuddling up to 
4 the Doctor.” 
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Originally, the Doctor asked Addams what the 
real names of herself and her colleague, Rossiter, 
were and the alien replied that they were Shanshay 
and Shanshay. This sounded the same to Wilf, 
although the Doctor was able to discern the 
difference in pronunciation. 
On Sunday 1 March, Russell spoke 
to Bernard Cribbins about his 
time in the Parachute Regiment 
_ when doing his National Service 
after the war; the actor had 
worn his regimental badge 
on the red Arran hat for the 
recording of Voyage of the Damned 
© inJuly 2007. The actor recalled how 
he had served in Palestine in 1947/48 
and on one occasion was in a blizzard 
® of snow. Russell changed this toa 
| blizzard of bullets and worked it into a 
scene between Wilf and the Doctor; the 
~ Doctor’s line to Wilf about humanity, 
f “] think you look like giants,” came to 
the writer on his way home from buying 
milk at a newsagents in Manchester. Russell 
dropped the jokes with the President-Master and 
China-Master, and had the real Master rather than 
the Danes-Master talk to the Doctor since the Danes 
sub-plot had not been developed. Also, Donna’s 
confrontation with the Neighbour-Masters was 
moved to an alleyway rather being just outside the 
Nobles’ home to indicate a passage of time. 

Events on the Hesperus climaxed as the rusting 
spaceship became the salvation of Earth, and 
Russell got to write the dog fight in space in the 
style of the 1977 blockbuster Star Wars which he had 





uch of the narrative related 
back to the events of The 
Sound of Drums and Last 
of the Time Lords in which 
the Master, posing as 
British Prime Minister, Harold Saxon, had 
dominated Earth. Tormented by a beating 


sound like drums in his head, the Master had 


been shot dead by his wife, Lucy Saxon, and 
the Doctor had burnt his body on a funeral 
pyre. The script specified a series of clips to 
relate these incidents in flashback: ‘Series 
3 ep.12 sc.7, Lucy & the Master facing the 


press, 12.16, reacting to Vivien Rook’s death, : 


12.51, together on the airstrip, 12.69, Lucy’s 
insane dance, 13.6, her black eye, 13.80, 

the Master shot, Lucy holding the gun, the 
Master dying, 13.81, the funeral pyre... 
13.91A, the Master’s ring falls from the 
pyre.’ Later on there were further flashbacks 
to ‘Series 3, Ep.12 sc.43. The Young Master, 
the Ceremony, the Schism, the Vortex...’ 

The Ood-Sphere icescape was ‘as 4.3, the 
Planet of the Ood’, and the Doctor recalled 
his previous visit where Ood Sigma had told 
him that his song would be ending soon; 
Ood Sigma indicated that these events 
took place a hundred years ago. The eyes 
of the Ood turned red, as when they were 
possessed in The Impossible Planet/The Satan 
Pit or when they went berserk in Planet of 
the Ood. The song of the Ood had also been 
established in Planet of the Ood. 

The Doctor told Ood Sigma that he had 
recently married ‘Good Queen Bess’ (Queen 
Elizabeth |) and quipped that her nickname 
(‘the Virgin Queen’) was now inappropriate; 
in The Shakespeare Code (2007), the sixteenth- 
century British monarch had branded him as 
her sworn enemy. 

Wilfred Mott had originally been 
introduced in Voyage of the Damned and was 
revealed to be Donna Noble’s grandfather 
in Partners in Crime; Wilf recalled the deadly 
ATMOS motor car devices featured in The 
Sontaran Stratagem/The Poison Sky, plus the 
other planets appearing in Earth’s sky and 
his use of a paint gun against a Dalek in 
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The Stolen Earth. The Doctor t 
referred to how he had kept \ 
meeting Wilf, andalsotoldWilf 
how he had done some things that 


: went wrong, meaning his attempt to save 
: Adelaide Brooke in The Waters of Mars. Minnie: 


referred to Wilf phoning Netty, a reference 
to Wilf’s girlfriend, Henrietta Goodheart in 
the BBC Book Doctor Who: Beautiful Chaos by 
script editor, Gary Russell. 

Donna Noble still had no memory of the 
Doctor or her travels, these having been 
locked away by the Doctor in Journey’s End to 
save her life after she had merged her mind 


: with his to form the DoctorDonna mentioned 


by the Ood in Planet of the Ood. The Noble 
home was still defined as Chiswick, with 
reference to the fictional Wessex Lane. 

As Donna again experienced metacrisis, 
the script indicated that she would see 
Ood (from Planet of the Ood), Davros (from 


: Journey’s End), Adipose (from Partners in 


Crime), Sontarans (from The Poison Sky), 
the Doctor, the Vespiform (from The Unicorn 
and the Wasp), the High Priestess (from 


The Fires of Pompeii), Dalek Caan (from 
: Journey’s End) and Vashta Nerada (from 


Silence in the Library). 

When she recovered, Donna asked if 
she had missed something again; she had 
managed to miss the arrival of the Sycorax 
in The Christmas Invasion and the battle of 
Canary Wharf in Doomsday. Nerys, Donna’s 
friend at her wedding in The Runaway Bride, 
appeared again, following a reference to her 
in The Doctor’s Daughter. Donna had to put 
the Doctor’s lottery ticket down the front 
of her wedding dress, continuing the joke 
that she had no pockets established in The 
Runaway Bride. The Doctor talked to Wilf and 
Sylvia about Geoffrey Noble, Donna’s father 
who had appeared in The Runaway Bride but 


: who had apparently died before Partners in 


Crime. Wilf saluted the departing Doctor as 
he had done at the end of Journey’s End. 

By the time of broadcast, the Immortality 
Gate had been mentioned in The Sarah Jane 


: Adventures when in The Wedding of Sarah Jane 
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Smith, the Trickster had told the Doctor, 

“The Gate is waiting for you too”; this was 

a reference made retrospectively since this 

adventure was made after production on The 

End of Time. The Gate had apparently 

ss been held by Torchwood One prior to 

6 >. its fallin Doomsday (2006). 

‘ey, A When talking to the 

" 14 Vinvocci, the Doctor recalled 

: meeting Bannakaffalatta 

in Voyage of the Damned and 
learned that he had been a Zocci. 

American anchor, Trinity Wells of 

AMNN News had first appeared in Aliens of 
London and since then had also featured in 
episodes of The Sarah Jane Adventures and 
Torchwood. UNIT HQ in Geneva, Switzerland 
had been established in The Invasion (1968). 
The Doctor gave his age as 906 — three years 
older than in Voyage of the Damned — and 
used his catchphrase “Allons-y!” as he 
slammed on the levers of the Hesperus. 

The Time War, first mentioned in Rose 
and revealed to have been between Daleks 
and Time Lords in Dalek, was a major feature 
of the narrative. The Doctor made reference 
to the Nightmare Child which he said was 
what Davros’ flagship had flown into the 
jaws of in The Stolen Earth. The Lord President 
referred to the Weeping Angels, the lonely 
statue-like assassins seen in Blink (2007). 
The Doctor named the Lord President as 
Rassilon; Rassilon was 
first mentioned in The 
DTU STASI OLY) 
as the founder of 
modern Time Lord 
society who had 
harnessed the 
power of a black 
hole and in The Five 
Doctors (1983) the spirit 
of Rassilon appeared 
in his tomb, suggesting 
that he had the secret of 
immortality. 

Mickey Smith had 4 4 | 

; ‘ ~~ SR 
appeared in various ~ ) BeOS 
episodes since Rose Jaw}, 
(2005) in which he s \" " 
had been Rose Tyler’s 
boyfriend. Most recently he y 
had featured in Journey’s | 
End where he had met bf 
Martha Jones, the Doctor’s 
companion from Smith and 


a 
“a 


: Jones through to Last of the 


Time Lords. Their opponent 
was Commander Jask, a 
Sontaran. Luke Smith had 
previously featured in The 
Stolen Earth/Journey’s End 
following his début in Invasion 
of the Bane as the adopted 

son of Sarah Jane Smith, the 
Doctor’s former companion 
introduced in The Time Warrior. 
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: Luke was on the phone to his friend Clyde 

: Langer who featured regularly in the series 
: and made reference to Sarah Jane’s Xylok 

: computer, Mr Smith, while walking close to 
: his home at 13 Bannerman Road. 


Seen at the alien bar were a Slitheen, 


: aHath, aJudoon, a Graske, a Sycorax and 

: an Adipose. The book, A Journal of Impossible 

> Things by Verity Newman, was based on 

the diary kept by the Doctor of the strange 

: dreams of his real life while adopting human 
: form in Human Nature/The Family of Blood. 

: During this time, the Doctor had fallen in 

: love with Joan Redfern, a school nurse. 

: When the Doctor met Rose at New Year 2005, 
: this was a few months before she would 

5 encounter his previous incarnation during 

: Rose in March 2005 (as given in Aliens of 

- London). The TARDIS’ cloister bell, introduced 
: in Logopolis (1981) was heard again in the 

: closing scenes. The new Doctor’s comment 

: “And still not ginger!” harked back to 

: dialogue in The Christmas Invasion where his 

5 newly-regenerated self had bemoaned the 

: fact that he had always wanted to be ginger. 
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had in mind for Planet of the Dead, envisaging 
Bernard Cribbins as Luke Skywalker. He was, 
however, wary of the potential costs 
for this material, and considered either 
jettisoning the notion of all humanity 
‘turning into the Master (to just have 
them dominated by his mind), or even 
to pay for some of these effects from his 
own fee as writer/producer. 

Russell finished writing the draft for 
his final Doctor Who script in the early 
hours of Wednesday 4 March. This 
established that the Lord President 
leading the Time Lords was Rassilon, 
the engineer and founder of modern 
Time Lord society, who had appeared in 
1983’s The Five Doctors. Russell tried to 
avoid a sequence where the Master and 
the Doctor became allies apart from one 
brief moment; although Julie Gardner 
wanted a ‘look’ between the Doctor and 

Master before the latter went up against the Time 
Lords, Russell refused. The action also saw the 
Doctor handling a gun —a rare moment — although 
the writer knew that the Doctor could never fire it at 
anyone. The Doctor also recognised the mysterious 
woman who had appeared throughout the story; 
“It’s meant to be the Doctor’s mother,” explained 
the writer in an email to Ben Cook, saying that he 
had already told Euros Lyn and David Tennant about 
this character. Russell felt that the Doctor needed a 
Gallifreyan on his side and that the Doctor’s mother 
would have been brought back to life like the 
Master for the Time War, as referred to in The Sound 
of Drums. The climactic Time Lord material was in 
part inspired by the prologue to Chris Rea’s 1989 
composition The Road to Hell. 

There were still worries about funds available 

for the final two episodes, so Russell considered 
removing the Doctor’s dive from the Hesperus and 
replacing it with a simple teleport effect. He also 
deleted the Doctor’s comment about being half- 
human, since the Doctor’s sojourn as a human 

in 2007’s Human Nature/The Family 
of Blood would be fresher in 
viewers’ minds. 

“Saving a man’s 

life,” was how Russell 
described the simple act 
leading to the Doctor’s 
death on Doctor Who 
Confidential. The writer 
wanted to give David and 
Bernard powerful material 
to perform, with the Doctor 
displaying fury in the same manner as 
the ‘Time Lord Victorious’ glimpsed 
in 4.16. Months later, on the episode 
commentary, Russell arbitrarily 
named the technician whom Wilf 
saved by entering the Nuclear Bolt 
booth as ‘Trevor Adamson’. 

The coda to the main adventure was 
the Doctor’s ‘reward’; the chance for him 
to see his friends one last time — characters 
that young viewers would have grown up with 
over five years. Martha Jones was now married to 
Mickey Smith, whom she had met in Journey's End; 

“I simply wanted the gag that Martha Jones’ first 
episode was called Smith and Jones, so now she’s 
married a Smith,” chuckled Russell on the episode 
commentary. Martha’s honeymoon had been 
referred to in the first episode of Torchwood: Children 
of Earth but the identity of her husband not specified; 
she had been engaged to Tom Milligan (seen in Last 
of the Time Lords) in The Sontaran Stratagem. The scene 
with Sarah Jane and Luke was kept simple because 
their story was ongoing in The Sarah Jane Adventures, 
with Sarah Jane knowing that this was the last time 


Above: The Master is 
abducted by Naismith’s 
private army... 


Right: ... and there’s 
nothing that the Doctor can 
do to stop them. 


Inset 1: The Master is able 
to unleash bolts of pure 
energy on his enemy... 


Inset 2: ... but the Doctor 
is able to take the full force 
of the blast. 


Bottom: The Master 
— now barmy and blond! 























she’d see the Tenth Doctor. Russell explained to 
Confidential, “Whenever they cross the road, the 
characters don’t look to see if there’s any traffic 
coming. Actors never do that because the traffic’s 
always been stopped for filming. But on a children’s 
show I think it’s absolutely wrong that characters 
don’t look right and left.” 





_ ince Journey’s End, viewers would have 

) last seen a lonely Captain Jack leaving 

Earth at the conclusion of Children of 

Earth, having lost his friends, family 
and lover. As such, the Doctor would 
cheer him up by introducing Jack to Alonso Frame, 
the midshipman from the Titanic seen in Voyage of 
the Damned. Back in December 2007, Russell had 
hoped to have Frame feature as a junior officer with 
the Shadow Proclamation in The Stolen Earth/Journey’s 
End, but actor Russell Tovey’s lack of availability 
precluded this. The setting for the Doctor's 
matchmaking was the ‘city of Zaggit Zagoo on the 
planet Zog’; “It’s the Star Wars cantina,” explained 
Russell of the famous Mos Eisley bar. The aliens in 
the bar were envisaged as including “Two Slitheen 
(introduced in Aliens of London (2005)]. Some Hath 
(from The Doctor's Daughter (2008)]. Mr & Mrs Pakoo 
[from The End of the World (2005)]. A masked Sycorax 
(from The Christmas Invasion (2005)]. A Graske 
[originally created for the interactive adventure 
Attack of the Graske (2005)]. Judoon [introduced 
in Smith and Jones (2007)]. A Monk and Nun-Type 
extras. A Vespiform [from The Unicorn and the Wasp 
(2008)] flies past, and an Adipose [from Partners in 
Crime (2008)] waddles across the counter.” 

The descendent of Joan Redfern, the Doctor’s 
human lover from Human Nature/The Family of Blood, 
was named ‘Verity Newman’ after Doctor Who’s first 
producer, Verity Lambert and BBC Head of Drama, 
Sydney Newman, who had helped develop the show. 
In the sequence where Donna Temple-Noble got 
married, Wilf originally noted that the “cactuses” 
(ie Vinvocci) had probably taken the Gate away 
with them. The Doctor told Sylvia and Wilf about 
meeting Donna’s father, Geoff Noble, “A nod to an 
actor who’s no longer with us, Howard Attfield, 
who played Donna’s dad,” Russell noted on 
. Confidential. 

__ The Doctor's encounter with Rose 
_ Tyler on the Powell Estate on New Year’s 
| Day 2005 brought the tale full circle; “The 
year it began for us,” Russell commented on 
Confidential. Then came the Doctor’s 
regeneration, alone, in the TARDIS; 
“We are the ones watching. 
_ Weare the most faithful 
. companions,” noted Russell 
on the episode commentary. 
“T just left a place in the 
script and posted it to Steven 
and said, ‘Off you go...’” 
The 4.18 script was sent 
to David Tennant on 
Wednesday 4 March and he read 
b it while on location for 4.16. He had 
ai not antcipated the ending with Wilf, 
describing it on Confidential as “a beautiful little 
plot twist.” Like Julie Gardner, he was particularly 
affected by the Doctor’s final speech. “When | first 
read that line, I wept buckets,” David recalled on the 
episode commentary. 

The revelation of the Time Lords as an evil force 
surprised two of BBC Wales’ script editors, Brian 
Minchin and Lindsey Alford, who had assumed 
the Doctor’s people were on the side of good. John 
Simm was delighted with the 4.17 script when he 
read it on Thursday 5, while Steven sent to Russell 
his scene for Matt Smith’s Doctor at the end of 4.18, 
which was longer than the single line which Russell 
had envisaged. 


“/ knew 





he four-hour follow-up Tone 
» Meeting, focussing on 4.18, was held 
} at 3pm at Upper Boat on Monday 
’ g March and was planned as the 
final Tone Meeting of the Specials. 
Julie Gardner had made a cake in the shape of the 
TARDIS — with pictures of herself and Russell in 
the windows — to celebrate this occasion. Casting 
was now well underway, and the services of Irish 
actress Sinead Keenan had been secured for the 
role of Addams; Russell had written the female 
Vinvocci with her in mind having admired her in 
BBC Three’s Being Human. However, there was a 
problem looming by Tuesday ro. Jessica Hynes, who 
had played Joan Redfern, was to depart for New 
York before recording began on Monday 30 March; 
she was playing Annie in The Norman Conquests on 
Broadway from Tuesday 7 April. Russell considered 
replacing this scene with an appearance from Elton 
Pope and Ursula Blake from Love & Monsters (2006). 
By Saturday 14 March, the production team 
was aware that the script of 4.18 ran beyond the 
envisaged hour by ten minutes, and also that 
substantial savings needed to be made to the 
visual effects. On Tuesday 17 John Simm met with 
Russell, Julie and Euros for lunch in London, and 
was reminded that he would soon have his hair 
bleached, as per his suggestion months earlier. 
The scale of Block 3’s production meant an 
additional follow-up Tone Meeting had to be 
scheduled from gam to 2pm on Thursday 19 March 
at Upper Boat. Russell attended, jokingly wearing 
his OBE, and had performed rewrites to shorten 
both scripts; however, by this time the team was 
banking on the BBC allowing them an extended slot 
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something special 
was likely to come out of — 
these late-night meetings 
WI [ h R U SSe | | ° ' JOHN SIMM 


for 4.18 if required. Location recces were held for the 
episodes on Thursday afternoon and during Friday. 

Billie's back on Doctor Who announced Colin 
Robertson of The Sun on Friday 20, suggesting 
that Rose would join Donna and Martha in the 
Doctor’s fight against the Master. “This will be 
the most exciting episode Doctor Who have ever 
done,” explained the usual ‘insider’. “We really 
wanted to get all the companions back on board 
as a fitting send-off to David. And of all the enemies 
for him to face in his final episode it makes sense 
for The Master to be the main one. Getting Billie 
to agree is a real coup, but she loved working on 
the show so much it didn’t take much convincing.” 
To prevent further leaks about the various cameo 
appearances, Julie decided that the script of 
4.18 would not be circulated beyond scene 152, 
and none of the companions for these final scenes 
would be present at the readthrough the following 
week. At Upper Boat, David completed his main 
recording on 4.16 and then did some make-up 
tests for Block 3, while Russell made changes to 
create the production team’s shooting script for 
4.17 and 4.18. 

To accommodate Jessica Hynes, a pre-shoot day 
for Block 3 was held on Saturday 21 March with 
the BBC crew at the Cardiff University branch of 
Blackwells Bookshop on Senghennydd Road from 
8am to rpm where David Tennant joined Jessica 
for the Verity Newman scene. The Doctor wore his 
brown suit for his final story, as this was the image 
that David, Russell and Julie all liked best. The cover 
for the prop editions of A Journal of Impossible Things 
bore a pocket watch akin to that seen in Human 
Nature/The Family of Blood. 
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Left: The Naismiths raise 
a glass to celebrate their 
latest acquisition... 


Below: ... former Prime 
Minister Harold Saxon! 
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After the weekend, location recces continued 
on Monday 23 and Tuesday 24 March. Meanwhile, 
Doctor Who was nominated in the category of Best 
Drama at the 2009 BAFTA Awards. The morning 
of Tuesday 23 saw David phoning into the Christian 
O'Connell Show on Absolute Radio while on the M4 
being driven to the readthrough for his final story. 
Asked how he felt about embarking on his last tale, 
David replied, “All right, I think. We’ve got some 
really good scripts to finish off with so I’m quite 
excited about that. I’m sure in a couple of months 
time, when it’s finally over and I have to leave, 
maybe I’ll be hanging onto my sonic screwdriver 
like Gollum and his ring and won’t want to 
part with it.” 

The appearance of Jessica Hynes was revealed by 
Jen Blackburn in The Sun on Wednesday 25 in which 
it was stated that ‘Verity... will anger the doc... by 
releasing his book Journal Of Impossible Things’ and 
claimed incorrectly that author JK Rowling had 
turned down the role. Meanwhile, it was a busy day 
in Cardiff. A production meeting was held at 7.30am 
at the Holland House Hotel, after which the cast 
arrived for the readthrough at 11am. Also present 


were Doctor Who Confidential, DWM, Controller of 


BBC Wales Menna Richards and new showrunner 
Steven Moffat. “Do not tell anyone anything,” Julie 
Gardner warned everyone. “Over the next 48 days, 


: you have no friends, you have no family.” 


Bernard Cribbins was delighted to be back on 
Doctor Who, telling BBC Interactive, “It’s the best unit 
I’ve ever worked with.” David Tennant was delighted 
to be working again with Joe Dixon, playing the 
Castellan, whom he had appeared with in the Royal 
Shakespeare Company’s Love's Labours Lost the 


Christmas Specials 
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Right: Wilf and the Doctor 
make a swift exit... 


:... and the old 
soldier finds himself aboard 
the TARDIS at last! 


Below 


Inset 1: Sylvia (Jacqueline 
King) is furious at her dad’s 
sudden departure... 

Inset 2: ... while Donna 
despairs at her mum for 
shouting at thin air! 


previous year. Bernard realised that Wilf was acting 
as a protective surrogate father for the Doctor, and 
was amazed by the scene on the Hesperus where Wilf 
recalled his military service; “I didn’t know this was 
coming up in the script, but Russell and I must have 
spoken about it, because I really was in Palestine in 
1947 into 1948,” he told DWM. 


ollowing the readthrough of the 
episodes there was a short script 
meeting to discuss possible changes; 
it was now that Euros encouraged 
Russell to add the comment from the 
Lord President that the heartbeat of a Time Lord 
was the rhythm of four heard by the Master. Russell 
then completed pink rewrites on both episodes; for 
4.17 this meant changes to the Doctor joining the 
Ood circle, Wilfand the Doctor discussing Donna 
in the café, the Vinvocci revealing the purpose of the 
gate to the Master being released, and expanding 
the material with Wilf and the Doctor establishing 
the Nuclear Bolt. On 4.18, there was an expansion 
to the Master realising the power of the sound in his 
head, changes to the start of the Doctor/Wilf scene 
on the Hesperus, the Master telling the Doctor that 
his life now made sense, the Doctor emphasising 
the danger of Time Lords to Wilf, the Lord President 
revealing his plan as the Doctor levelled the revolver, 
the white out between the Master and Rassilon, 
and the Doctor dropping Wilf off home. A further 
white rewrite was then made to 4.17 later that day, 
covering the Doctor’s arrival on the Ood-Sphere. 
The biggest shoot for Doctor Who began on 
Monday 30 March with work from 9.30am to 
8.30pm ata familiar venue: Tredegar House in 
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Newport. This location had been used by the Doctor 
Who team since 2005, most recently in April 2008 
for The Next Doctor. David Tennant, John Simm and 
Bernard Cribbins were joined by David Harewood 
as Joshua Naismith, Tracy Ifeachor as Abigail and 
Simon Thomas as Mr Danes. Recording started 
outside with the Doctor and Wilf leaving the stables 
(seen as Jackson Lake’s refuge in The Next Doctor) 
followed by the arrival of the TARDIS, and then the 
duo gaining access to the main building. The 
guards were all carefully cast to be the same 
build as John Simm for later scenes where 
their masked figures would become that of the 
Master. Following this there were more make- 
up tests on the Doctor. At roam, photographs 
of David Harewood as Naismith for the 
cover of his book had been taken and 
the evacuation of the mansion was 
recorded for 4.18. A number of 
vehicles, including a Range Rover, 
Land Rover, Jaguar and Bentley 
(with fake registration plates) were 
present on the estate for these 
scenes. Moving inside at 2pm, the 
crew recorded scenes in Naismith’s 


Doctor’s vision, and of father 

and daughter watching footage of the burning 
prison. During this, John Simm performed a 
photoshoot in costume and make-up against a 
green screen for CGI elements on a turntable, with 
visual FX supervisor Dave Houghton of The Mill in 
charge. For these shots, John had small silver ball 
bearings stuck to his face to use as tracker markers 
onto which the animated skull could be mapped. 
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The final scene of the day was the Master emerging 
from the mansion to see the meteor falling to Earth. 
Green screens were used outside the building 
during the day for the post-production insertion 
of various effects. 
Work continued inside Tredegar House from 
8.30am to 7.30pm next day with the same cast. 
Recording in Naismith’s study covered the 
bound Master being brought in, and 
, then continued with scenes for 
4.18 of the Master gloating at the 
imprisoned Doctor and Wilf 
_ as Donna’s call came through. 
| Off-screen dialogue from other 
versions of the Master and 
© Donna was read in by runner Tom 
Evans and Lewis Till, the supporting 
artist who would stand in for John Simm 
_ in split screen shots. 
| —_ Look Who's back announced The Sun 
» on Wednesday 1 April, revealing that 
~ Bernard Cribbins had been seen on 
- location. Back at Upper Boat, jocular 
¥ rumours that Barack Obama was due to 
visit and that Michael Jackson was dropping 
in on the TARDIS set circulated as part of the 
April Fools Day joviality, while taping continued at 
Tredegar House from 8am to 7pm — the standard 
hours for the rest of the week. Elements of the 4.18 
scenes from the previous day were completed along 
with the Doctor's escape, followed by shots of the 
Doctor's party fleeing along the ‘posh corridor’ and 
a later sequence of Wilf running back to the Gate 
Room. Lawry Lewin and Sinead Keenan joined the 
team as the Vinvocci, undergoing a two-and-a-half 





eeeeecoe ee eeseeaeeeeeeeeeeee oe 8 


hour make-up application of their green head and 
neck appliances, although their faces were left their 
natural colour. This prosthetic work was supervised 
by the team from Millennium FX who also provided 
the latex dummy of the Doctor to be pushed along 
on the trolley for wide shots in the escape sequence, 
an action piece carefully supervised by stunt co- 
ordinator Lee Sheward. 

On 2 April Time Out ran an interview with Russell 
by Gabriel Tate in which the showrunner joked that 
the Tenth Doctor regenerated when “an elephant 
falls on his head. Death by circus” before explaining 
that he had known “how he would die for a couple 
of years... The detail has changed, but I always had 
an end point in mind.” When drawn on the subject 
of John Simm’s return, Russell had replied. “Is he? 
I don’t know... He hasn’t been spotted by anyone 
filming yet, so how can he be?” 

John Simm was back at Tredegar House where 
Doctor Who Confidential covered the day’s work. 
Taping started in the ‘blue corridor’ with the 
Doctor’s dash to the Gate Room and then elements 
of the Doctor's party escaping, again supervised by 
Lee Sheward. The crew then moved to a staircase 
for the rest of the escape, with Gordon Seed 
doubling for the Doctor in some shots in addition to 
Millennium’s dummy. Finally, the team moved into 
the basement room which had been Cassandra’s 
lair in New Earth; this was now the Vinvoccis’ room 
and various sequences were recorded — the group 
escaping by teleport (with a photograph taken so 
the cast could replicate their poses for their arrival 
aboard the Hesperus) and Addams and Rossiter 
becoming Vinvocci (for which the actors stood 
against a blue screen for the transformation shots) 
and telling the Doctor about the Gate. 


me he final day at Tredegar House was 
y Friday 3 April where work began in 
) the basement to conclude the 4.17 
y scenes. Recording started with Lawry 
“== and Sinead as Vinvoccis, after which 
the scenes with the Master were taped while the 
alien duo had their make-up removed, following 
which the scenes were completed with Addams and 
Rossiter in human form. John Simm then changed 
into the outfit of the Chief Guard-Master to shoot 
out the teleport equipment, supervised by armourer 
Faujja Singh, while Danny Hargreaves of Any Effects 
provided the explosions. Meanwhile, a second unit 
recorded outside with effects supervisor Tim Barter 
capturing plate shots to show the Hesperus heading 
for the mansion with the aid of a wind machine. 
The next ‘reward’ sequence was recorded on 
Saturday 4 April at the premises of Corus Strip 
Products’ Llanwern Works in Newport. The slab 
yards by the mill and primary operations area were 
used as the abandoned factory where the cast and 
crew — wearing safety boots, hard hats and safety 
glasses — performed the Doctor’s rescue of Martha 
and Mickey. Doctor Who Confidential and David 
Tennant’s own video diary captured the work, 
with Freema Agyeman and Noel Clarke joining 
the team for the day. Playing the Sontaran, Jask, 
was Dan Starkey, who had played Commander 
Skorr in The Sontaran Stratagem/The Poison Sky. Any 
Effects handled some of the gunfire while stunt co- 
ordinator Paul Heasman was in charge of the action 
in general. Recording then continued in a steamy, 
mothballed section of the works for the sequence 
of Wilf seeing the Woman in the corridors of the 
Hesperus. For this, the team was joined by Claire 
Bloom, the 78-year-old film and stage actress whose 
movie career included appearances in Limelight, 
Laurence Olivier’s Richard III and Look Back in Anger. 
Last script for the doctor was the title of an article the 
following day in Scotland on Sunday in which Russell 
discussed the story which had started recording the 
previous Monday, and his writing of his final Doctor 





Who tale. “I’m absolutely unsentimental about this 
sort of thing,” he said, “I would have thought that 
when I handed in the last script I might have burst 
into tears or got drunk or partied with 20 naked 
men, but when these great moments happen you 
find that real life just carries on.” 

Monday 6 April was the start of a week where the 
crew would focus on scenes with Catherine Tate, 
who was taking time out from her work on the Fox 
movie Gulliver's Travels, in which she was playing the 
Queen of Lilliput. Jacqueline King was also back 
as Sylvia, with the cast joined by Karl Collins — best 
known as PC Danny Glaze in The Bill — as Shaun 
Temple. The location was another familiar one, 
the Nobles’ home on Nant Fawr Road in Cyncoed, 
Cardiff which had been used since the recording 
of Partners in Crime in October 2007. With the unit 
based nearby at Cardiff High School, recording ran 
from g.30am to 8.30pm, starting with Wilf calling 
up his ‘team’ and then going out to join the Doctor 
by the TARDIS (recorded in the rain) for the craft’s 
departure in 4.17 and return in 4.18. Wilf’s service 
revolver was the same prop as used for Captain 


Jack’s gun in Torchwood. Work continued indoors for : 


the kitchen sequence of Wilf staring into space and 
seeing the Woman appear on the television screen. 
Deer me, Bernard remarked The Sun of Wilf’s 
Christmas antlers on Tuesday 7 April, commenting 
that Catherine Tate had been seen on the Doctor 
Who set the previous day. “The Doctor’s companion 
at Christmas is Bernard Cribbins which is so 
exciting,” confirmed Russell T Davies when he 
appeared on BBC One’s Breakfast at gam to promote 
Planet of the Dead, commenting on the “huge two- 
parter finale at Christmas which is going to be 
massive.” By this time, Euros Lyn’s team was hard 
at work on Nant Fawr Road, having started at 8am 
and recording to 7pm. Taping started outdoors 
with Sylvia seeing the Doctor in the garden and 
continued with the neighbours seeing Gallifrey 
approaching. Then work continued indoors for 
the Christmas Day scenes with the Noble family. 
Third Assistant Director Heddi Joy-Taylor read in 
the Woman’s lines of dialogue for her appearance 


—— 


ee — 


hen the Elder Ood 


told the Doctor that 


“The king is in his 
counting house”, 
ees it was quoting the 

English nursery rhyme Sing a Song 
of Sixpence, first published around 
1744. Events on Christmas Day were 
centred around the US President 
Barack Obama announcing a scheme 
to end the world recession; elected 
in November 2008, Obama assumed 
office in January 2009, while the 
financial crisis had begun in 2007, 
largely caused by the collapse of the 
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: global housing bubble after 2006. 
: The Queen’s speech — broadcast 
at 3pm on Christmas Day — was a 
tradition begun by King George V 
in 1932. Naismith commented 
that the Immortality Gate was 
found in a spaceship buried at 
the foot of Mount Snowdon, 
the highest mountain in 
Wales. The Doctor likened 
the dying Master to Skeletor, 
the skeletal villain in the 
Masters of the Universe action 
figure range launched 
in 1981 which spawned 
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Above: The Master is 
restrained by Naismith’s 
guards — but not for long! 


Below: Addams (Sinéad 
Keenan) — a technician 
with a secret... 
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Below left: The Master’s 
skeletal appearance... 


















Below left: ... looks rather 
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a television series and a film. Wilf 
recalled how he was in Palestine 
at the end of the Mandate in 1948; 
the British Mandate of Palestine 
had been established in November 
1917 to formalise British rule in 
the territory and came to an end 
in May 1948 when Israel declared 
itself an independent nation. In the 
later scenes, Luke mentioned that 
Mr Smith was blaming the recent 
events on Wi-Fi, 
a wireless method 
of connecting to 
the Internet 
which had 
entered 
common use 
since 2000. 
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Above: The Master repairs 
the Immortality Gate... 


Right: ... while the Doctor 
at Wilf materialise at the 
Naismiths’ mansion... 


Below: ... and avoid being 
seen by the armed guards. 


Inset 1: The Master enters 
the Immortality Gate... 


Inset 1: ... and President 
Obama begins to change! 
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on tel evision, while taping concluded with Donna 
seeing her mother and fiancé’s heads shuddering. 
For this transformation effect, Jacqueline and Karl 
moved their heads around slowly while the camera 
recorded at slow speed so that their heads would 
appear to thrash about violently when run at the 
correct speed. 

Blue rewrites for both episodes were issued on 
Tuesday 7; 4.17 saw changes to the Doctor going 
to the Ood caves and seeing the vision of Lucy and 
the Master, while 4.18 had amendments to the 
Doctor visiting Donna’s wedding. Meanwhile, June 
Whitfield — best known for her 1950s radio series 
Take It From Here and her long-running BBC sitcom 
Terry and June from 1979 to 1987 — had been cast as 
Minnie Hooper; June was also a friend of Bernard 
Cribbins. For the Lord President, Timothy Dalton 
had been cast; the British movie star was best 
known for his 1980s appearances as James Bond. 

Doctor Who is back in town announced Sarah 
Miloudi of the South Wales Echo on Wednesday 8 in 
an article about the crew working in the drizzle of 
Cyncoed the previous day. Meanwhile, John Simm 
was cited as returning alongside Billie Piper, Freema 
Agyeman and Catherine Tate in TV Guide amongst a 
number of widely inaccurate claims (such as Tom 
Baker recording a cameo with Matt Smith). 

On Wednesday 8, David Tennant was released 
from recording to allow him to publicise Planet of 
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the Dead in London. The focus was on radio 
interviews where he confirmed on Christian 
O’Connell’s Absolute show that both 
Bernard Cribbins and Catherine Tate 
were back. Joining Jo Whiley on Radio 
1, he said of reading his final story for 
the first time, “I might have had a little 
cry. They were brilliant scripts and very 
moving. It was quite a big deal really. | 
sort of turned the phone off and made 
sure I could read it straight through 
without too much interruption.” 
Looking forward to finished work, he 
noted, “The last day, of course, isn’t 
the last scenes as filming is now always 
out of schedule. So I don’t know if 1’ll 
be sadder on the last day or filming the 
final scenes. That remains to be seen.” 
He was unable to reply when Jo asked if 
Rose would return, and on the subject 
of the Master replied, “It would be great 
if John Simm came back, wouldn’t it? Because 

he would be particularly fine.” On Radio 5 Live’s 
afternoon show, David said of his finale, “They are 
great scripts. Ohhhhh — it’s good!” and that he was 
“as happy as I’ve ever been.” He was due to finish 
as the Doctor on Friday 22 May (“And I’ve got some 
other stuff to do in Cardiff after that...”) and was 
going to miss the BBC Wales crew. 

Back in Cardiff, John Simm returned for 
recording from 8am to 7pm at Nant Fawr Road, 
starting off in the Noble kitchen for his appearance 
as Sylvia and Shaun; the actor did the head 
shaking sequence rather over-zealously at first 
and commented that the action “Did my neck in 
immediately!” The recovery of Shaun, Sylvia and 
Donna was then taped for 4.18, after which the 
team moved into the garden for a pick-up shot of 
Wilf handing the Naismith book to a double for 
David Tennant as the Doctor. Out on the road, the 
minibus sequences were taped with Phil Sutton 
doubling for Hi-de-Hi! star Barry Howard behind the 
wheel. Barry had worked with Russell T Davies on 
the sitcom The House of Windsor, 
and the cast was joined by June 
Whitfield. With the bus 
driving around the block, 
Euros Lyn was careful 
not to show too much of 
the streets outside, since 
this betrayed the fact 
that it was spring rather 
than Christmas. During 
work that day, Neill Gorton of 
Millennium showed off the masks 
he had created of John Simm’s face to 
be worn by actors of a similar build 
in the background of various long 
shots. Although these had looked 
fine on a mannequin, it became 
clear that they were not as effective 
on artistes with a different shaped 
face. “That was the freakiest thing,” 
commented John to Confidential of seeing 
the masks of his own face on other actors. 

Thursday g April saw the BBC team recording at 
St Mary’s Church in Marshfield from 11am to ropm. 
Allowing for poor weather on the day, two versions 
of Donna’s wedding to Shaun had been prepared 
to be recorded either inside or outside the church. 
Krystal Archer was back as Nerys from The Runaway 
Bride and David Tennant had returned from London 
for his scene with Bernard and Jacqueline. While 
the churchyard scenes were taped, Any Effects 
set up a crater in a field behind St Mary’s so that 
the sequence of John Simm as the Guard-Master 
finding the diamond could be recorded that night. 
Russell recorded an interview with Lizo Mzimba 
for broadcast on the BBC News Channel at 6.30pm. 
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Discussing the “huge epic” finale, Russell observed, 
“It’s hard to keep secrets when we're filming on the 
streets. We’re getting more people turning up to see 
filming than ever. It’s their last chance to see David 
filming. They’re so respectful and well-behaved... 

It sort of annoys when people video things. Nothing 
you can do about it in this day and age. I think it’s 
wrong to see a scene that we are shooting in a wide 
shot on the internet. It offends my sensibilities.” 


» ernard Cribbins had Good Friday off 
\ as Euros’ crew recorded in Penarth 
from gam to 6pm with Confidential in 
y’ attendance. Recording started in an 

— alleyway off Clinton Road, the venue 
which since September 2006 had been Bannerman 
Road in The Sarah Jane Adventures, and had featured 
as the home of the Smiths in The Stolen Earth. The 
alleyway scenes saw Catherine Tate cornered by 
John Simm and his masked look-alike, Chiswick- 
Masters, with Tom Evans reading in Wilf’s lines. 
For the scene where Donna’s self-defence activated, 
stunt artist Sarah Franzl doubled for Catherine, with 
Paul Herbert as the Master in a sequence supervised 
by Lee Sheward. By 4pm, David Tennant, Tommy 
Knight and Elisabeth Sladen had arrived to record 
the Doctor’s rescue of Luke from the car driven by 
Paul Herbert; Following the wrap, the team was 
invited to an 8pm screening of Planet of the Dead at 
Cineworld in Cardiff. 

No recording took place over the weekend, with 
David returning to London to do more publicity 
for Planet of the Dead which aired on the Saturday 
evening. On BBC One’s Breakfast he evaded 
discussing the final story and referred to “amazing 
guest stars.” Later that morning he was joined by 
Catherine Tate to host a Radio 2 show which John 
Barrowman dropped in on; Catherine admitted on 
air that she was returning to Doctor Who for David’s 
finale. Meanwhile, the Daily Telegraph carried Robert 
Colvile’s interview with Russell T Davies in which 
the question of John Simm’s involvement came 
up. “There are nightmare sequences because the 
Doctor’s coming to the end of his time,” explained 
the showrunner cryptically. 

June Whitfield spotted with Doctor Who in Cardiff 
announced the South Wales Echo on Monday 13 
April, while a similar story appeared in the 

| Western Mail. Easter Monday saw the BBC 





day on Doctor Who. The team’s venue was the 

Kardomah Café on Portland Street in 

Swansea. Recording from 8am 

to 6pm covered the minibus 
dropping the Doctor and Wilf 
off and their conversation 
while Donna remonstrated 
with a traffic warden outside; 
this was David Tennant’s 
favourite scene of 4.17. 

The street had been dressed 

’ with the London Credit bank 
sign made for the cash machine 

in The Runaway Bride, and recording 

was covered later that day in the 

South Wales Evening Post story Doctor flies in for day of 






: filming in Swansea. 


“Look at my face, is my face bovvered by a ticket?” 
asked The Standard of Donna’s encounter with a 
traffic warden on Tuesday 14, while The Sun showed 
a Timelord on toast as David Tennant grabbed a bit 
of breakfast during recording. Catherine Tate spotted 


: filming Doctor Who in Swansea sun by Sarah Miloudi 


was the story in the Western Mail explaining how 
the actress had been wrapped up for Christmas 

in the warm spring sunshine. David Tennant was 
heard being interviewed by Kam and Sally on The 
Red Dragon FM Breakfast Show before joining the BBC 
crew to record at Cardiff Docks from 8am to 7pm, 





following a recce of the wasteland location for the 
following week. The waterside Port of Cardiff venue 
had been seen before in various Doctor Who episodes 
as far back as Rise of the Cybermen in November 2005 
as well as featuring in Torchwood, and was ideal 

for the Doctor's pursuit of the Master prior to his 
encounter with the Silver Cloak. Confidential was 
present while Lee Sheward supervised all the action 
work, “I shall be the envy of a lot of girls all over the 
world for cuddling up to the Doctor,” June Whitfield 
told Confidential on the day she got to pinch David 
Tennant’s bottom. “We did that scene a lot,” 
chuckled David. “Something I never thought would 
happen when I was watching Terry and June 30 years 
ago.” That evening the South Wales Evening Post ran 
more coverage of the Kardomah Café shoot in Cafe 
Serves up a treat for Doctor Who fans. 

The Swansea day also provided the Daily Mail 
with Lizzie Smith’s story David Tennant and Catherine 
Tate reunite to film Doctor Who Christmas Special on 
Wednesday 15 April, the day that the BBC Press 
Office announced that Tracie Simpson and Peter 
Bennett were the new producers of Doctor Who 
and that Beth Willis would be joining Steven and 
Piers as executive producer. Meanwhile, Euros was 
recording at Mir Steel in Newport — which had 
featured in Planet of the Dead a couple of months 
earlier — from 8am to 7pm. Neither David nor 
Bernard were required, with the action focussing on 
John Simm as the homeless Master at the burger van 
and then encountering Tommo and Ginger, with Lee 
Sheward keeping an eye on stunt work. 

The Tafts Well Quarry owned by Cemex which 
had been the red surface of Mars in The Water of Mars 
in late February had been painted white and dressed 


fie Wanted the actors to 
feel like they were having 
the worst nightmare 

they’d ever had. is EUROS LYN 


with fake snow to appear as the ice plains of the 
Ood-Sphere for recording between 8am and 5pm on 
Thursday 16 April. Again, wary of adverse weather, 
two versions of the scenes between David Tennant 
and Paul Kasey — reprising his role as Ood Sigma 

— had been prepared for work at the muddy location. 
The TARDIS scenes were taped first, followed by 
work in another area by the cave, and David found 

it difficult running back to the police box through 
the fake snow. It was also announced that Doctor Who 
was up fora host of nominations at the 8th Annual 
BAFTA Awards to be announced in May. Meanwhile, 
Russell had agreed to write some additional Doctor 
Who material, a sketch for the new BBC One show 
Tonight's the Night, hosted by John Barrowman. 


ti he famous Wookey Hole caves near 
r Wells in Somerset had last been visited 
by a Doctor Who team for filming on 
‘ y Revenge of the Cybermen in November 
“== 1974. 35 years later, they were to be 
_ ice cave of the Ood Elder for a night shoot from 
7pm on Friday 17 April. David Tennant and Paul 
Kasey were joined by regular monster performer 
Ruari Mears as the Ood Elder and the Confidential 
team, with Tom Evans and Heddi Joy-Taylor 
reading in dialogue from other characters. 
“One of my first nights in the producer’s seat,” 
said Julie Gardner on the episode commentary, 
recalling her return to the role of on-set producer. 
Preparation for the next series of Doctor Who 
~ now referred to as ‘Series 11.1’ — required Tracie 
Simpson to start work at this stage, allowing the 
former executive producer to take over and be 
more hands on. “And I loved it! How lucky was 
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Left: The Master — free to 
become the human race! 


Below: Rossiter (Lawry 
Lewin) and Addams: 
the Vinvocci... 


Bottom: ... and how 
they appear with their 
‘shimmers’ on. 
















I?” exclaimed Julie, “I had such a lovely time. It 
was the perfect end.” Julie had always wanted to 
return to production, and had even 
discussed standing down early 
from her current position to 
produce the Specials. Despite 
the difficulties in getting the 
equipment into the caves and 
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Right: The Doctor’s 
desperately tries to stop 
the Master... 

Below: ... meanwhile, 
Wilf receives a couple of 
disturbing phone calls. 


Russell requesting an extra insert to be recorded on 
the spot for 4.18, the team finished early at 3.45am, 
with David Tennant then celebrating his 38th 
birthday at 5am. 

Green rewrites for 4.17 were issued on Saturday 
18 April with some changes to the face-off dialogue 
between the Doctor and the Master, with the 
emphasis being that the Master had killed people 
and was now dying. The South Wales Evening Post then 
ran the story Doctor who guest spot for Glenister in which 
Ashes to Ashes actor Philip Glenister was erroneously 
said to be working on the final Specials. “Philip was 
on the set for a while, so it looks as though he’s 
got a guest spot in David’s final episode. It looks 
like they’re pulling out all the stops!” claimed ‘a 
source’. That night, the BBC team returned to the 
Traffic Management Centre at Junction 32 of the 
M4 near Coryton for recording from 7pm to 2am 
with Confidential in attendance. This venue had 
previously been seen in The Stolen Earth as UNIT HQ, 
and was being used in this capacity again. Lachele 
Carl performed her AMN News links against a 
green screen and was then replaced by John Simm 
following the Gate activation. John Simm remained 
the focus of the evening with scenes at UNIT HQ in 


Geneva recorded with himself as the General-Master ; 


and an Operative-Master, and then the scenes 
in Chinese Military Command as China-Master; 
Vikki Muse of Millennium FX supervised the use of 
two of the Master masks worn by the background 
operatives. An interview with David Tennant was 
then broadcast on Stephen Merchant’s BBC6 Music 
show at 3.30pm on Sunday 1g April. 

On Monday 20 April, David Tennant joined John 
Barrowman at Upper Boat to record the Tonight's 
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“The tights are a big pain. 

Pil only be able to watch 
this episode once because it 
Ett. will drive me insane.” jou 


the Night insert item on the TARDIS set, before 
departing for another night shoot in Cardiff from 
6pm. In the meantime, Bernard Cribbins gave an 
interview to BBC Interactive. For the main shoot, 
David was only needed for the first sequence 
showing the Doctor’s arrival at the burnt out HMP 
Broadfell located on the junction of Royal Close 
and Paget Road (which had been renamed Dent 
Road NW13). This was the same venue where the 
Doctor had been gunned down by a Dalek in The 
Stolen Earth. In the meantime, a choir had been 
prepared at Upper Boat and recorded a performance 
of Murray Gold’s hymn Farewell (words set to a cue 
from Silence in the Library) while a Salvation Army 
band did a similar taping of traditional English 
Christmas carol God Rest Ye Merry Gentlemen. The 
crew then relocated to St Augustine’s Church on 

a hillside in Penarth inside which the pre-credit 
sequence of Wilf meeting the Woman was taped. 
Finally, the crew moved out to Wharton Street in 
Cardiff City Centre which had been dressed with 
all the trappings of Christmas and made to look 
like London with a black cab and Underground 
signs. Signage for Henrik’s department store was 
erected across the front of Howell’s, echoing its 


-appearance in Rose, The Christmas Invasion and The 


Runaway Bride. The Salvation Army band mimed 

to its own pre-recordings with Heddi and Tom 

reading in the relevant off-screen lines of dialogue 

as Wilf attempted to enjoy his festive shopping. 

BBC Interactive was present, and work proceeded 

smoothly, with the team wrapping early at 4.15am. 
Tuesday 21 April saw the crew back at Mir Steel 

in Newport where a demonstration of the stunt 

sequence planned for the next day was conducted by 
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Lee Sheward at 6.30pm. Recording then ran from 
7pm to 6am with Confidential in attendance. Taping 
started with the Master gnawing on a bone in the 
wasteland, after which the action moved inside for 
the confrontation between the Doctor and Master 
inside the old smelting works. Danny Hargreaves 
was in charge of the explosions unleashed by the 
Master at his old adversary. This sequence saw the 
destruction of one of David’s several brown suits 
which he had worn over the years as the Doctor. 


. ames McCarthy’s story about the 

y city centre recording — Dr Who 

| brings Christmas to Cardiff very early 

y / — appeared in the South Wales Echo on 
= Wednesday 22. That evening, Doctor 
Who Confidential and Ben Cook of DWM were in 
attendance at Mir Steel for the 7pm recording at 

the warehouse. After taping the Doctor's recovery 
from his encounter the previous night, the team 
moved on to the Master’s abduction once night 

had fallen. The material with David Tennant and 
John Simm was taped first under the supervision 

of Lee Sheward, after which Paul Herbert took over 
as the Master as the stunt team engaged in the 
helicopter heist with wirework from Bob Schofield 
and firearms supervision by Faujja Singh and Gary 
Georgiov. The sequence — partly inspired by the 
wire work used for the monks in Tooth and Claw 
(2006) — did not require the use of a helicopter. Two 
cherry picker cranes were on hand, with a camera 
mounted on one to give the point-of-view shot from 
the vehicle. The rest of the illusion was formed by 
light and sound plus the Any Effects wind machine. 
By the time the crew wrapped at 5.40am, the shot of 
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Miss Trefusis picking up the Master’s ring 
had also been recorded. 

Back at Upper Boat, the Hesperus had taken 
shape in what had once been part of 
the Hub from Torchwood on Studio 
3; its design had been partially 
influenced by the location 
elements recorded at Cora Steel. 
Between 5pm and topm on 
Thursday 23 April, the teleport 
room was used for scenes with 
the Doctor’s party arriving on the 
ship and rushing off to the flight 
deck, as well as Wilf looking out at the 
Earth and the Doctor seeing the diamond 
heading for the Master. Recording with David 
and Bernard continued from gam to 5pm on 
this set on Friday 24 April, including the major 
sequence of the Doctor being offered Wilf’s gun 
to kill the Master. “One of my favourite moments 
in the episode,” noted Euros Lyn on the episode 
commentary, “So moving.” 


avid Tennant travelled back to London 
for the weekend, and joined Russell 
T Davies and former producer Phil 
Collinson to attend the BAFTA Award 
Ceremony at the Royal Festival Hall, 
televised live on BBC One on Sunday 26 April. 
Doctor Who lost out on the Best Drama to BBC One’s 
detective show Wallander, but David presented 
Jane Tranter with a Special Award for outstanding 
creative contribution to the television industry. 
“Even the inside of the Tardis gets blown to bits 
during the Christmas and New Year two-parter,” 
announced the Daily Star of the Doctor's clash with 
the Master in David's Set for Big Doctor Who Exit on 
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§ Monday 27 April. Meanwhile, Ben 
- Cook of DWM joined Euros Lyn’s 
team ata cold and rainy Caerphilly 
Castle for the recording of events 
inside HMP Broadfell between gam 
and gpm. Alexandra Moen reprised her 
im role as Lucy Saxon from The Sound of Drums/ 
& | Last of the Time Lords, recording her scenes in 


- (with her former husband’s dialogue read 
in by Tom Evans) and then performing the 
= sequences set in the prison corridor and cell. 

Recoding was staged in the East Gatehouse, 
Constable’s Hall and Broase Gallery. 

David rejoined the team at Upper Boat on 

the afternoon of Tuesday 28 April. Recording 

had started at 8.30am with Dave Houghton 
recording facial tracking elements with John 

Simm for the skull effect and resurrection in 

Studio 2. For the Master’s return from the dead, 
John’s bleached hair was covered with a brown wig; 
“He was not entirely happy to be wearing a wig,” 
recalled Julie Gardner on the episode commentary. 
Meanwhile, the main unit performed the scenes 

set inside the prison cell on a small set erected in 
Studio 3. Outside the studio complex, pick-up 
shots of the Doctor at the TARDIS door were taped 
for the scenes on Bannerman Road and at Donna’s 
wedding. Inside, the nightmare shots of the 
Master’s laughter for 4.17 were taped against blacks 
in Studio 2. Before work concluded at 6.30pm, 
Millennium FX performed a demonstration of the 
Time Lord costumes they had crafted. Based on 
James Acheson’s designs for The Deadly Assassin, 
these were moulded from an original collar retained 
at the Doctor Who Exhibition in Blackpool, one of 
which had been used for the Time Lord sequence in 
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Naismiths confronted the bound Master 
at 10.00. It was not until 12.00 that the 
Doctor recovered from his previous night’s 


encounter, and Wilf saw the strange woman 


on his television during the Queen’s Speech 
at 15.00 before spotting the TARDIS in 

the street at 15.36 and leaving with the 
Doctor at 15.39. The Master was shown the 
Gate at 15.45, with the TARDIS arriving 

at the mansion five minutes later. The 
transformation of humanity into the Master 
began during the President’s speech — at 
12.00 US time and 16.00 UK time, with 

the Time Lords revealed at 16.05. Donna 
rang Wilf at 16.10 and was trapped in the 
alley at 16.14, with Rossiter rescuing the 
Doctor at 16.19 and the group teleporting 
to the Hesperus at 16.22. The Doctor then 
disabled the ship’s controls, leaving them 


- with the Master revealing his plan to the 



















































f Above: Shaun (Karl 
Collins) and Sylvia begin 
to change... 


Below: Rassilon addresses 
his fellow Time Lords. 


Inset 1 & 2: The Master’s 
the President — and the 
taxa al 
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- Time Lords at 07.35. Humanity returned to 
: normal at 07.40, with Gallifrey appearing at 
07.42. The Doctor shot the crystal at 07.46, 
Gallifrey faded at 07.52 and the Doctorwas 
flooded with a fatal dose of radiation at 
bee re 


07.54. Donna woke at 10.30, and the Doctor 
then left Wilf to collect his reward at 10.31. 
In the following montage, the Doctor 

saved Martha at 14.00 on Day 6 and Luke 
at 11.00 on Day 7, passed a note to Jack at 
20,00 on Night 8, and attended Donna’s 
wedding at 13.46 on Day 10. His goodbye 
to Rose came at 00.00 on Night 11 — the 
Start of 1 January 2005 — after which he 
regenerated, alone in the TARDIS, at 00.12. 





SN 


hronologically, one of 

the earliest actions in 

the narrative was Miss 

Trefusis picking up the 

Master’s fallen ring at 21.00 
on Night X, as seen in Last of the Time Lords. 
The main story then began on Day 1 at 10.00 
with the arrival of the TARDIS on the Ood- 
Sphere and the Doctor seeing the visions 
from 10.10 to 10.21, after which he ran back 
to the TARDIS. The events on Ood-Sphere 
were set around the year 4226, a hundred 
years after the events in Planet of the Ood. 
The nightmarish visions of the insane 

Master appeared at 18.05 on Night 1 which 
was when Wilf was out on the street near 
the church. The photo call for the Naismiths 
seen in the Doctor’s vision took place at 
11.00 on Day 2, and Wilf was staring into 
space at home at 20.50 on Night 2 while Lucy 


Saxon was led from her cell at 21.01 and the 
Master was resurrected at 21.10, fleeing the 
prison blaze at 22.00. By the time the Doctor 
arrived on Earth it was Day 3 — Christmas 
Eve — at 11.00; the script indicated that the 
prison ‘burnt out days ago.’ The Naismiths 
planned to snatch the Master at 11.32. Wilf 
called up his team at 12.22 who collected 
him by bus at 13.00. The Master joined 
Ginger and Tommo at 13.36 and the Doctor’s 
pursuit of him through the wasteland was 
halted by the Silver Cloak at 14.07, following 
which Wilf and the Doctor talked at the café 
from 14.45 to 15.12. The narration about 
the players being in place came at 17.56. On 
Night 3, the Master was gnawing on a bone 
at 21.00 and talked to the Doctor at 21.47 
prior to his abduction at 21.50. 

Day 4 was Christmas Day, opening in 
the Noble household at 09.31 while the 


stuck in orbit at 16.34 while UNIT searched 
for them from 17.30. 

At 23.00 on Night 4, the President 
conceived using the diamond as a link, 
and the Whitepoint Star fell to Earth at 
23.15 to be located by the Master-Guard 
at 01.00 on Boxing Day. The woman then 
appeared to Wilf at 01.01. It was 05.55 on 
Day 5 when the Doctor initially refused to 
take Wilf’s gun, with the Master making 
contact with the Time Lords at 06.10. 

The Doctor readied the Hesperus at 
06.30, with missiles launched at 
them at 06.41 and the Time 

Lords arriving on Earth at 

07.05. The Doctor’s leap 

from the Hesperus into 

the mansion was at 

07.17 and the Hesperus 

landed at 07.30, 


Oo 











Pug 


vs SE 


rr 


Above: Rassilon demands 
that a way is found for the 
Time Lords to escape from 

the Time War... 


Right: ... does the 
Visionary (Brid Brennan) 
have the solution? 


Below: The Master tells 
Wilf he’s after Donna... 


Inset 4: ... and he’s still 
hungry... 

Inset 2: ... but the Doctor’s 
left his old friend with a 
means of defence! 


The Sound of Drums. All the new collars were made in 
gold which would be practical in replication shots. 

Recording began on Wednesday 29 April at the 
City Hall in Cardiff's Cathays Park at 8am, with 
both Confidential and DWM’s Ben Cook covering 
the recording of scenes set in the White House in 
Washington with President Obama falling victim 
to the Master. City Hall had previously featured in 
Voyage of the Damned and The Doctor's Daughter. The 
corridor sequences were recorded first, followed by 
material with the President. Then John Simm took 
over to perform his material as the President-Master. 

By 2pm, the bulk of the scene was recorded 
and the crew moved onto the next venue nearby. 
However, Julie Gardner remained at Room D (227) 
with a second unit and John Simm who, over the 
next three hours, performed over 30 costume 
changes to appear as each of the journalists in 
the room as the chairs were removed for each 
element of the composite shot; ten of the journalist 
extras also wore Master masks in wide shots. 
“The tights are a big pain,” commented John to 
Confidential of the female reporters, adding, “I’ll 
only be able to watch this episode once because it’l] 
drive me insane.” 

Meanwhile, Euros was at work at the upper floor 
Ice Bar restaurant of Tiger Tiger on Greyfriars Road, 
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7 with the premises having previously featured in 
Partners in Crime and also in Torchwood. Russell 

) Tovey and John Barrowman arrived 
for their cameos as Alonso Frame and 
Captain Jack, while Ailsa Berk was 
present to choreograph the numerous 
aliens furnished by Millennium FX. 
In addition to their Ood roles, Paul 
Kasey and Ruari Mears donned Slitheen 
outfits, while Jimmy Vee reprised his 
role as a Graske, wearing contact 
lenses supervised by Gavin Mahoney 
of Specsavers. David Tennant arrived at 
3pm and — having not seen Torchwood: 
Children of Earth — was confused as to 
what Jack was doing in the alien bar. 
The crew wrapped at 7pm. 

The Daily Mail’s story Bloom to star 
in Dr Who stated that the actress was 
‘playing the intergalactic Time Lord’s 
mother’ quoting a friend of Claire 
Bloom’s (“The script is a very closely guarded 
secret, as the producers are desperate for Claire’s 
appearance to be a surprise”) and the star’s 


: manager, Marion Rosenberg (“It is happening. 
: They are filming at the moment.”) The BBC 
; declined to comment... 


Thursday 30 April saw action switch to the 
redressed Hesperus in Upper Boat’s Studio 3 which 
now appeared as the vessel’s flight deck. Recording 
from 8am to 7pm covered the Doctor disabling 
the ship’s controls and some later material as the 
heart beat was heard over the open comms. David 
Tennant received an on-set visit from his father, 
Sandy McDonald. For the speech where Wilf 
suggested that the Doctor could perform some of 


his “flim-flam”, Bernard Cribbins ad-libbed a brief 


impersonation of comedy magician Tommy Cooper. 

At Upper Boat on Friday 1 May, BBC Interactive 
and visitors from the actor’s union Equity were 
present for recording from 8am to 7pm with more 
scenes on the Hesperus flight deck. Lawry Lewin 
was taped having his Vinvocci make-up applied by 
Interactive. By now, a decision 
had been taken to make the 
whole of the aliens’ faces 
green, with the earlier 
scenes to be tinted in 
post-production. The 
TARDIS set was used 
for tests with D21 and 
Sony F23 cameras which 
recorded various textures 
for the art department, and 
David Tennant performed the 
scenes of the Doctor aboard his 
ship for 4.17. 

The dog fight involving the 
Hesperus took up much of recording 
from 8am to 5.30pm on Saturday 
2 May, with Euros Lyn telling 
Confidential, “I didn’t really direct 
Bernard in the gun turret — he was off on 
one!” Seated in the swivel chair housed in 
the hydraulically mounted laser pod, Bernard 
Cribbins cheerfully improvised dialogue in character 
for the space battle. Lee Sheward supervised all the 
action material including the Doctor’s jump, with 
Gordon Seed doubling as David in some shots, 
before work continued with Wilf and Rossiter in the 
laser pods. David also caught up with his brother 
Blair and his family when they visited Upper Boat. 

Barrowman and Tennant snapped filming Dr Who 
announced James McCarthy of Wales on Sunday the 
next day as he recounted the appearance of the 
stars at Tiger Tiger during the week. The two actors 
also featured next day in The Sun’s Look Who ran back 
for more at the same time as the week’s recording 
got under way at Upper Boat. Taping from 8am to 
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7pm each day was focused on the huge set for the 
Gate Room which had been constructed in Studio 
6. The Gate Room’s design blended in with the 
architecture of Tredegar House, and the white void 
room for the Time Lords was constructed beyond 
it... but kept hidden at present. David Tennant and 
Bernard Cribbins were not needed for recording, 
with the former in London recording the first 
session for the animated adventure Dreamland on 
the Bank Holiday Monday. With their characters 
in human form, Sinead and Lawry did not have to 
endure Vinvocci make-up, as scenes for 4.17 were 
recorded of the Naismiths toasting their success, 
and showing the Gate to the Master. Tim Barter of 
The Mill was present to supervise CGI elements, 
and a spittoon was provided for John Simm to use 
during the sequence where the Master ravenously 
consumed a turkey; nevertheless, the set smelt of 
turkey all day. 


em avid Tennant returned on Tuesday 5, 
» and started the day by talking to 
| Johnny Davis of the Observer Magazine 
y before recording his scenes for 
SS 4.17 on the Gate Room set, with Lee 
Sheward keeping a careful eye on the action scenes. 
Ben Cook of DWM was present, and there was 
also another visitor to Upper Boat in the form of 
incoming Doctor, Matt Smith. For the shot where 
the Master released himself, the straitjacket was 
pulled offJohn Simm by six wires held by crew 
members, and Peter Bennett talked the cast through 
shots where the Master was leaping through the air, 
indicated by a ball ona stick. 
Russell T Davies’ visit to arrange a work visa 
at the US Embassy on Tuesday 5 promoted the 
speculation, ‘Russell T Davies, the screenwriter who 
rebooted Doctor Who, is leaving Britain to pursue a 
career in Hollywood’ in The Times on Wednesday 
6 May, the day that Peter Bennett joined Russell in 
London for the press launch of Torchwood: Children 
of Earth. Back in Wales, Doctor Who Confidential was 
on set for work on the Gate Room which included 
the transformation scenes for various characters, 
meaning another busy day for John Simm. “I wanted 
the actors to feel like they were having the worst 
nightmare they’d ever had when the Master’s 
face flashed before them,” Euros Lyn told 
Confidential. Heddi Joy-Taylor read in Donna’s 
lines for the scenes where Donna rang Wilf at 
the conclusion of 4.17. 
On Thursday 7 May, work at Upper 
Boat proceeded, with David and 
John on the Gate Room for 
material bridging 4.17 into 
4.18. Lizo Mzimba of BBC 
News was also present, 
and a photoshoot for the 
cover of the revised edition 
of BBC Book’s The Writer's 
Tale was held at lunchtime 
with David and John joined by 
Russell on the TARDIS set. Fiona 
Walsh and Vikki Muse of Millennium 
supervised the use of Master masks in 
some wide shots, and Euros got ahead of schedule, 
recording some of the solo scenes with the Master 
listening to the beats. 
Work continued on Friday 8 May on the Gate 
Room set at Upper Boat. BBC Interactive was 
again present to focus on work with John Simm 
who performed material as various versions of 
the Masters for 4.18 such as the launching of the 
missiles and making contact with the Time Lords. 
Not required for work that day, David Tennant 
returned to London and completed his voice work 
for Dreamland on Saturday g May. 
An extended day of work from 8am to 8pm 
kicked off recording for the eighth week of Block 3 






Left: The Master, very 
much in control. 


Below: The Untempered 
Schism, the key to the start 
of the Master’s madness. 


Bottom: The Master, in 
the uniform of a UNIT 
officer. Very fetching! 


*“! love Donna Noble. 
l’d work with Catherine 
every ro of the week PN 
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at Upper Boat on Monday 11 May. DWM’s Ben 
Cook was on set, Doctor Who Confidential was 
planning to interview John Simm, and numerous 
scenes needed to be recorded. Work began on the 
Gate Room for the pivotal scenes with the Doctor 
and Wilf. For these scenes, the set was cleared apart 
from Euros, Julie, Peter and essential crew so that 
the director could perform a basic blocking with 
the actors prior to their recording. Meanwhile, 

Julie Gardner was working with a second unit to 
record all the shots of John Simm as the Chinese 
army which would be keyed into a parade ground 
by the Mill. Richard Parry was the military adviser 
on these shots. A performance of David Tennant’s 
favourite song, the Proclaimers’ I’m Gonna Be (500 
Miles) was recorded over lunchtime, and by the 
afternoon, Bernard was knocking on the booth door 
four times. “There was an extraordinary feeling on 
the set the day we filmed that scene,” Julie Gardner 
told Confidential. “It’s a brilliant scene amazingly 
performed by David and Bernard.” “It all gota 

bit emotional,” admitted David in his video diary, 
recalling the lunch hour where he had needed some 
time to himself in his trailer. 


» he crew moved onto the TARDIS set 

» to record Wilf’s scene aboard the 

) vessel in 4.17. Other insert shots by 
Y the second unit then included the 
controls on the Hesperus flight deck 
(with Richard Perry’s hand doubling for Rossiters 
and runner Chris Goding performing the same 
duties for the Doctor), television playback of the 
AMN News and shots of the Vinvocci computer 


in the basement. 








Goldenrod rewrites were issued for the script 
of 4.18 on Monday 11 May; in fact, this was the 
insertion of Steven Moffat’s material for the new 
Doctor which was due to be recorded the next day. 
Tuesday 12 was to be a very emotive day, with work 
on the TARDIS set scheduled for 8am to 7pm. 
With the regeneration was scheduled, 

Doctor Who Confidential recorded events for 
posterity, Ben Cook was present 
representing DWM, and David 
Tennant was also keeping his 
video diary up to date. Taping 
began with the conclusion 

of the Doctor and Wilf’s 

scene in the TARDIS before 
moving onto the final moments 
of the Tenth Doctor, with a crew 
photo taken over lunchtime. Four 
versions of the Doctor's final line 
were recorded, with David Tennant 
playing the Doctor increasingly 
distressed. Reviewing the takes with 
Euros, David noted, “If you see him 
breaking down, that’s pretty grim, 
If that’s the final image you’re left 
with... that’s not really him.” 
The third, more stoical 
take was selected 
so that the Doctor 
did not lose his 
bravery in the 
final moment. 
“IT wanted David 
to be overcome 
with grief, but 


actually that wasn’t right,” Euros explained when 
interviewed by Confidential. 

A costume fitting for the Time Lords was also 
being performed from lunchtime, and Timothy 
Dalton had arrived from the USA early so that he 
could see the regeneration. The actor had not been 
terribly familiar with Doctor Who but had caught an 

episode on BBC America by chance shortly before 
being sent the scripts to consider. “I don’t 
think I'd ever read a script like it,” he 
told Confidential. Meanwhile, Russell 

T Davies and Julie Gardner had 
fun posing in Time Lord collars 
outside Upper Boat. 
Back on the TARDIS set, Lee 
Sheward supervised the action 
elements, while Danny Hargreaves 
readied the charges and fired jets 
for the control room’s destruction, 
and Tim Barter and Dave Houghton 
indicated the shots The Mill needed for 
the regeneration. David Tennant had to 
stand on precise marks clear of the fire jets, 
and performed his final close-ups 
against a green screen. 
Julie was in tears by 
the time David 
concluded 
the take and 
remarked, 
: “Bring in the 
Ce ad Fe o 
When does 
‘ \ {i 4 Sam th he start?” 


Matt Smith 
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Left: The Doctor disables 
the Vinvocci spaceship... 


Below: ... which seems 
a tad ungrateful after 
Rossiter rescues him! 


— referred to as ‘The New Man’ — had arrived at 
around 3pm and had been waiting in his trailer. 

So as not to faze him, it had been decided that 

the studio would be cleared and Matt’s first scene 
performed with a minimal crew. “To clear the 
studio, everyone goes outside. How does Matt Smith 
get to the studio? Oh, by walking through all the 
people who have been cleared out to avoid him,” 
recalled Russell on Confidential. Russell was initially 
thrown at seeing another actor in David's suit. Matt 
recognised Russell and thanked him for sending 
him a good luck card when he won the role. 

“Hello, everybody. Lovely to meet you all. I’m 
Matt Smith,” said the new Doctor as he entered the 
TARDIS set and posed for some photographs with 
David Tennant. Work then proceeded on Matt's 
scene which had been planed in some detail; it 
was again effects intensive, featuring one of the 
foreground TARDIS struts collapsing on a pivoted 
spring so that it would be restored quickly for 
numerous takes. This material was overseen by 
Steven Moffat and Piers Wenger as Julie, Russell and 
David left. Back in his trailer, David considered the 
day (“a bit weird”) for his video diary, being glad 
that this scene had not also been his final day on set. 

Ready for the arrival of the Time Lords, the Gate 
Room set had been opened up to feature the White 
Void for recording from 8am to 7pm on Wednesday 
13. DWM’s Ben Cook was again present for the 
return of the Doctor’s people and the restoration 
of humanity, with Timothy Dalton and Joe Dixon 
joining David and John. David had begun the day 
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| ar remember Russell 
saying ages ago that he 
knew what my last words 


were going to be.” 


with an interview for BBC Interactive, and also 
performed elements of the Doctor’s crash through 
the roof for which he was partly doubled by Gordon 
Seed under Lee Sheward’s supervision. The actor 
also posed on a crash mat on a five-foot metal 
rostrum constructed in the car park with a wind 
machine blowing in his face for close-ups. 

David’s new role as the host of Masterpiece 
Contemporary on American PBS channels from 
October had by now been announced, and another 
piece on Claire Bloom appeared in the Daily Mail 
on Thursday 14; She's seduced a galaxy of stars, now 
she has an out-of-this-world role... as Doctor Who's 
mum wrote Michael Thornton, reiterating only 
the paper’s earlier quotes. Thursday 14 saw the 
team heading for London where Jesson House on 
the Rodney Estate in Southwark offered the block 
of flats with walkways which the crew had been 
unable to find in Cardiff. Departing from Upper 
Boat at 7.15am, the crew was ready to record from 
11am to 7pm, fearing that the multiplication shots 
with John Simm as all the inhabitants of Winston’s 
estate would be seen by fans. As it turned out, all 
the shots — even featuring supporting artists in 
the Master masks — went unnoticed. That evening, 
Russell T Davies, Julie Gardner, Phil Collinson 
and David Tennant had a farewell meal at 
Claridge’s restaurant. 

Licensed to exterminate declared Colin Robertson 
as The Sun revealed that Timothy Dalton had 
arrived from Los Angeles to appear in Doctor Who 
on Thursday 15. “Timothy Dalton is a big coup 
for Doctor Who because he’s pretty iconic,” said an 
‘insider’, “He’s in the UK right now and is shooting 
scenes over the next few weeks. It’s a good gig 
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for him as it will be one of the most memorable 
episodes yet.” Meanwhile, Catherine Mary Evans 
in the South Wales Echo wrote Mum's the word for 
Bloom in Doctor Who about the other major guest 
star for the Special. 





~ he night shoot of Friday 15 took the 
» BBC crew back to where it all began: 
} the Brandon Estate in Southwark 
which had been the Tylers’ home 
since Rose, recorded in July 2004, and 
last visited in November 2005. Doctor Who Confidential 
and Ben Cook were present during recording from 
8pm to 5am with Any Effects providing the fake 
snow for the Doctor's hello/goodbye to Rose Tyler. 
Billie Piper and Camille Coduri has last appeared 
as Rose and Jackie in The Stolen Earth/Journey’s End 
recorded in February/March 2008; Billie was in the 
midst of recoding Secret Diary of a Call Girl but had 
insisted on making time for her final Doctor Who 
scene. Paul Kasey was also present as Ood Sigma, 
although recording began with Billie (wearing 
her Boom Town scarf) and Camille. When David 
Tennant arrived, he asked the onlookers who had 
assembled not to reveal the nature of the scene 
which was recording that night because it was “very 
special”; true to form, however, the sequence was 
described on the internet within hours. Shooting 
was disrupted briefly by a resident who walked her 
Siberian Husky through the middle of the scene; 
“She put us in our place!” noted Julie Gardner. Then 
at 4am, Graeme Harper directed the pick-up shot 
of the Doctor by the TARDIS for The Waters of Mars. 
“One of my favourite nights of the shoot. Everyone 
was jolly, if exhausted,” noted Julie on the episode 





commentary, while David commented, “Probably 
the best exit I’ll ever have.” 

This night shoot in London had attracted the 
attention of the paparazzi, and it was no surprise 
when the Daily Mail carried the story Billie Piper 
returns to Doctor Who to see David Tennant bow out in 
all-star show by Lizzie Smith, although it revealed 
little detail about the snow-bound scene. Marco 
Giannangeli of the Sunday Express claimed that 
these scenes were set in the ‘alternate world’ with 
the ‘human doctor’ in his piece Dr Who Runs Out of 
Time on Sunday 17, while Jane Atkinson assembled 
Doctor's in laugh again for the News of the World, and 
Clive Goodman’s Who's That Girl? focused on the 
reuniting of David and Billie in the Daily Star with 
a ‘telly assistant’ explaining, “How the Doctor 
goes out is a secret — even to him. There are a few 
possibilities being filmed and the final one will 
be chosen later.” That evening, the Welsh BAFTA 
Awards were presented at the Millennium Centre; 
Doctor Who won Best Sound, Best Editing (Phillip 
Kloss) and Best Screenwriter (Russell T Davies) 
for Midnight while Euros Lyn won Best Director 
for Silence in the Library. Along with Russell and 
Euros, Steven Moffat and Elisabeth Sladen also 
attended, with Phil Collinson collecting Phillip 
Kloss’ award on his behalf. Meanwhile, at 
the BAFTA Craft Awards held at London’s 
Hilton Hotel, Phillip Kloss again won Best 
Editing for his work on the 2008 series of 
Doctor Who while The Mill took Best Visual 
Effects for The Fire of Pompeii. 


he final week of 
recording for 
David Tennant, 
Russell T 
Davies and 
Julie Gardner’s era of Doctor 
Who began on Monday 18 May, 
continuing the confrontation 
between the Time Lords on the Gate 
Room set from 8am to 7pm, the standard schedule 
for the week. Doctor Who Confidential were present to 
chat to Bernard Cribbins and Tracy Ifeachor. The 
whole of Tuesday 19 was then devoted to the single 
scene of the Doctor wielding Wilf’s service revolver 
and deciding where he should aim; David found it 
odd to be playing the Doctor and aiming a firearm. 

David Tennant’s final day recording for the series 
as the Doctor was Wednesday 20 May, with Ben 
Cook of DWM, Luke Baker of Interactive and the 
team from Doctor Who Confidential all present for his 
send-off. The Interactive team chatted to David, 
Julie, Russell and John, asking them some of the 
Big Questions for the website. Work concluded on 
the Gate Room set with the Master’s sacrifice and 
the defeat of the Time Lords. Claire Bloom featured 
in these scenes, having been doubled by Elizabeth 
Morgan (whose hands had covered her face) in the 
previous recordings. Green screen work was used 
for the Master hurling bolts of energy at Rassilon, 
with John Simm noting, “Every time we cut we 
dissolved into hysterics.” 

“I’ve been enjoying myself enormously,” Bernard 
Cribbins told David as he recorded his video diary 
for their last day on the shoot. With the Gate Room 
material completed, Claire Bloom went to record 
her material for the TV screen on the White Void 
set with Heddi Joy-Taylor reading in Wilf’s lines. 
Meanwhile, a second camera unit was doing pick- 
up shots on the TARDIS set as well as recording 
green screen elements of the Ood for the shot of 
their city and of the Time Lords for their crowd 
scenes. David’s final shot came at 6.49pm; a piece 
of wirework for the Doctor’s dive from the Hesperus 
which was recorded against green screen after a 
shot of Lee Sheward as the Master had been taped 
leaping upwards for reference. “What a scene to 

























go out on,” commented David on his video dairy, 
completing shot 999 and departing for his trailer 
where he commented that the day had been “Very 
unsentimental, very unemotional really.” However, 
he suspected that he would be summoned back on 
et: “Everyone wants to say cheerio, and that’s nice.” 
During his absence, Any Effects had loaded an air 
canon with pink confetti, and Peter Bennett claimed 
that David needed to return for a lighting reference 
shot while he was still in costume; “I knew I was 
finished. I knew that wasn’t the case,” recalled the 
actor. Back in Studio 1/2, Peter announced “That’s 
a golden wrap on the Tenth Doctor, Mr David 
Tennant!” and the cannon was fired over the show’s 
departing star. Overcome, David joked that he had 
changed his mind about leaving... and then told the 
crew, “I’m very proud of everything we’ve done, and 
thank you all very, very much.” 

Who's off to do US film deal asked The Sun on 
Thursday 21, with Russell’s move to Hollywood 
sparking rumours of a Doctor Who movie spin-off. 
Back in Cardiff, the former HTV Studios, now part 
of ITV Wales, were used for the Time Lord scenes __ 

in the Citadel and the black void. Previously 
used for interior scenes as far back as 
Rose in November 2004, this was the 
ideal venue for the additional space 
required by the BBC team and its 
_ simple set. BBC Interactive and 
DWM were present for scenes 
F requiring only the main Time 
’ Lords, starting with the Citadel 
shot for 4.18, the narration for 4.17 
from Timothy Dalton, and moving onto the 
opening scenes of 4.18. Meanwhile, David 
| Tennant and a reindeer were co-starring 
ina series of BBC One idents recorded at 
a studio in London. Having believed that 
~ his last visit to the TARDIS set had been 
F the previous day, Russell performed a live 
~ four-minute interview with Lucy Owen of 
BBC Cymru’s Wales Today. Noting that David had 
concluded his work and the Special wrapped the 
next day, Russell recalled how the series had come 
back to television in 2005 and paid tribute to the 
show’s cast and crew: “It’s just been a joy to do 
this in Wales. To use Welsh crews and so many 
Welsh actors, the staff in the office are Welsh... 
and it’s just been a joy to be welcomed into Cardiff 
in the way we have been. I’d like to say thank you. 
It’s just been brilliant.” | 

The main shoot concluded atITV’s Culverhouse —: Ge | 
Cross studios with the remaining Time Lord 
material on Friday 22 May, with DWM present on 
set. Back in Cardiff, David Tennant recorded a final 
interview with Doctor Who Confidential while Julie 
Gardner was preparing to leave BBC Wales for her 
BBC Worldwide job in Los Angeles. At 8.30pm, i 
the wrap party began on the Gate Room set at j 
Upper Boat, with the bar in the white void area j 
and a Dalek ice sculpture. John Simm was 
allowed to keep a Master mask and presented 
with a crew photo where everyone’s face had ) 
been replaced by his. Bernard Cribbins was 
presented with a picture showing him in 
the TARDIS as Tom Campbell with Peter 
Cushing’s Doctor and as Wilf alongside 
David Tennant with the inscription, ‘Bernard 
Cribbins — The Doctor’s most faithful 
companion — 1966-2009’. David was given 
a sonic screwdriver as his main memento as 
television’s most famous time traveller, while 
Russell was presented with a model of Davros. 

Monday 25 saw David back at Upper Boat as the 
Doctor. “There had been a notion that I was going 
to be in The Sarah Jane Adventures way back. It’s always 
been vaguely talked about,” David told DWM. The 
third story of the third series, latterly titled The 
Wedding of Sarah Jane Smith, featured David as the 
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Above: Wilf encounters 
the mysterious Woman in 
white once more... 


Inset 1: ... aboard the 
damaged spaceship. 


Below: The Master finds 
the Whitepoint Star... 


Inset 2: ... which has been 
sent to Earth by Rassilon. 


Bottom: Could the Woman 
be the Doctor’s mother? 



































































Above: The Doctor, in 
a thoughtful mood as he 
‘fixes the heating’. 


Right: The Master 
examines the diamond 
— and starts to plan his 
people’s return, 


Below: Rossiter and 
Addams at the controls of 
their craft. 
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watched the Wallace 
and Gromit idents 
last year then 
walked into the 
office on 2 January 
and said, ‘! want that!’” Russell T 
Davies told the Radio Times. David 
Tennant recorded these items with Red 
Bee Media in London on Thursday 21 
May 2008. There was one main ident 
which showed Doctor first discovering 
reindeer around the TARDIS, which 
was buried in snow, and then riding 
on the police box pulled by the now 
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harnessed reindeer. There were also 
three stings of the Doctor digging the 
TARDIS out of the snow, a reindeer 


Doctor for the week through to Friday 29. 
This guest appearance was announced by 
the BBC on Tuesday 26 with a video 
interview from Russell T Davies on 
the-fARDIS set, promising that David 
would feature in Episodes 5 and 6 to be 
broadcast in the autumn. 

Dr Who's three I dos by Sara Nathan 
appeared in The Sun on Monday 1 
June claiming that ‘Rose Tyler [will] 
marry the half-human clone of the 
Doctor in their parallel universe’ and 
that ‘Martha Jones... will tie the knot 
with Mickey Smith.’ Meanwhile, Euros 
Lyn still had a few items to conclude. 

A helicopter shoot had been conducted 
for aerial shots representing the Hesperus’ 
evasion of the missiles and approach to 
Naismith’s mansion, with filming from 
bow the Severn Estuary and around Tredegar 
House. There was then a pick-up night 
at Upper Boat on Wednesday 3 June, running from 
4pm to gam. An explosion for the detonating 
missiles was recorded outside, after which effects 
inserts for the crumbling TARDIS were taped. 
Other inserts included the Master’s ring being 
dropped into a bowl, smoke for the Hesperus 
thrusters, the TARDIS windows blowing out, plus 
flaming elements for Gallifrey and the prison fire, 
some of which were shot on 35mm rather than on 
HD digital equipment. 

Stock material used in the episodes 
included footage of a burning nightclub in 
Edinburgh from the BBC News (8 December 
2002) for the blaze at Broadfell, a shot of the 
White House purchased from Istockphoto of 
Calgary, Alberta to establish Obama’s broadcast 
in 4.17, and a satellite image of London acquired 
from Planetary Visions Ltd of Reading for the 
tracking of Donna in 4.18. The television footage 
of the Queen’s Speech was assembled from a 
report on the Changing of the Guard screened on 
Blue Peter (4 August 2003) and from Trooping the 
Colour (14 June 2003). In the finished 4.17, Donna 
saw Davros, the Empress of the Racnoss (from 
The Runaway Bride), the Vespiform, Sontarans, 
monn Caan, the Vashta Nerada, an Adipose, 

rovile (from The Fires of Pompeii), the High 
ti sions. an Ood and the Supreme Dalek (from 
> Journey’ s End), while in 4.18 she glimpsed the 
Pyrovile, Dalek Caan, the Vespiform, the Racnoss, 
an Ood and finally the Doctor (from The Runaway 
Bride). 4.17 also used extracts from The Sound of 
Drums and Last of the Time Lords. 

The Mill had many elements to assemble for the 
story including the storm at the prison, the citadel 
of Gallifrey (with crashed Dalek spaceships on its 
surface), the Ood temple, the Master's incredible 
leaps, the TARDIS in the stained glass window, 





HES ¢ 





nibbling on the Doctor’s coat propped 
up on his shovel, and a reindeer by the 
TARDIS snorting on the camera lens. 
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the glass dome of the Gate Room, the green of the 
Vinvocci faces and numerous replication shots of 
the Master. Originally there was confusion over the 
timing for the Beijing sequences and these were 
assembled in daylight rather than at night. Some 
elements — such as the guards’ point of view of the 
Master’s skeletal head through their visors — were 
dropped at an early stage. 

Extra lines were added in dubbing to clarify 
some dialogue, such as the Doctor telling the 
Master that he was burning up his own life force 
because his resurrection went wrong and the 
Technician-Master commenting that the Nuclear 
Bolt was accelerating before the Master gave the 
order to turn the link into a pathway. David Tennant, 
John Simm and Bernard Cribbins were given top 
billing in the opening credits, with the producer and 
director credits over the Doctor emerging from the 
TARDIS in the first episode, and the Time Lords in 
the citadel in the second. 4.17 ended with a caption 
reading ‘To Be Continued’ followed by the credits, 
after which came the throw forward to the following 
episode. 4.18 had a pre-credit sequence which 
recapped 4.17 scenes. 

A first viewing of 4.17 was held on Thursday 
11 June, and by now Julie and Russell were resident 
in Los Angeles. The edits of the Specials were 
beamed across the Atlantic from Cardiff for them 
to review on a large screen, and using webcams they 
discussed the edits with Euros back in Wales. 

Who to a kill was the title of a piece in The Sun on 
Wednesday 17, carrying a picture of Timothy Dalton 
in Time Lord robes, with John Simm and David 
Tennant, announcing that Timothy ‘plays a judge 
who puts the Doctor on trial in an intergalactic trial.’ 


he final lock of 4.18 was agreed on 
Monday 20 June, and would form 

a concluding 75-minute Special. In 
his initial edit, Euros had omitted 
the scene with Verity, feeling it was 
one reward too many for the Doctor; he screened 
this version for Russell and Julie, neither of whom 
noticed its absence until the director asked if they 
were happy with the edit. There was also discussion 
about the grading of the scene with Rose, adding 
shadow across the Doctor so that she would not be 
able to fully see him. 

On Tuesday 23 June Clemmie Moodie of the Daily 
Mirror unveiled a Doctor Who exclusive: All 11 timelords to 
unite for mission. Matt Smith was supposedly to join 
David Tennant and all their surviving predecessors 
in September to film a 15-minute special for the 
BBC’s Children in Need broadcast that November, 
with ‘a source’ claiming, “It’s been a logistical 
nightmare getting all the actors together and 
available for shooting on the same days. But the 
script has already been started and it’s classic Doctor 
Who — really witty and very sharp. Viewers will see 
the Time Lords regenerating and emerging one by 
one from the Tardis, each with their own quirky 
opening line. David Tennant is the central character 
in the episode. He’s trying to hunt down some 
special time travel apparatus. What he’s actually lost 
has not yet been decided, but the idea is for all the 
other Doctors to club together to help David find 
it. The actors who are no longer with us, William 
(Hartnell), Jon [Pertwee] and Patrick [Troughton], 
will make special cameo appearances, with footage 
from original shows being flashed up on screen.” 

On Thursday 25 June, in the Chicago Tribune, 
Maureen Ryan spoke to David Tennant to promote 
BBC America’s broadcast of The Next Doctor. Of his 
finale, the actor said, “It was very emotional, very 
exciting. We managed to go out with some of the 
best scripts I had in four years.” Of the Daily Mirror’s 
recent story, he commented, “Ooooh, that sounds 
like a good tabloid wheeze! It’s not something I’ve 
heard anything about. And I would have thought 











they’d be in touch.” Next day, Russell T Davies 

was interviewed by Alan Sepinwall in the New Jersey 
Star Ledger, telling the journalist, “It’s funny, we’ve 
now all moved on, for the most part. We all feel that 
we’ve done the right thing... We’ve protected the 
show, and kept it enshrined for the people 

in the UK.” 

Content editing work on the 
concluding two-parter was 
locked around Thursday 
23 July, a couple of days 
before David, Russell and 
Julie attended Comic-Con 
International at San Diego, 
California, accompanied by a 
crew from Doctor Who Confidential. 
John Barrowman was also present 
to promote Torchwood: Children of Earth 
for BBC America. 


and Russell did a live interview about 
“the number one show in Britain” 
with Courtney Dwyer on the breakfast 
show of San Diego channel CW6. The 
main Doctor Who panel — Doctor Who 101 
—ran from 10.15am to 11am on Sunday 26 and 
featured Russell, Julie, Euros and David answering 
questions from 4000 attendees. Rumours ofa 
Doctor Who movie to feature the other half-human 
Doctor and Rose were rife at the event, and Julie 
began by denying any such plans, but also asking 
the audience, “Is this something you want?” The 
trailer for the Christmas Special was run and the 
title revealed as The End of Time. Partway through the 
panel, Guinness World Records editor-in-chief Craig 


“Russell and | must have 
spoken about it because 

/ really was in Palestine in 
1947 into 1946. 4: BERNARD CRIBBINS 
















Glenday came on stage to announce that Doctor Who 
was “the longest-running sci-fi show on TV. But 
that’s not quite enough, it’s too good a show to have 
a longest-running record. Based on things like CD 
sales, downloads, illegal downloads, we've realised 
that Doctor Who is the most successful sci-fi show on 
TV full stop.” Russell accepted the plaque on behalf 
of the late Verity Lambert, adding “Close the doors! 
Don’t let Star Trek in!” 

The BBC formally announced that John Simm 
was to return as the Master in David’s final two 
_ episodes on Monday 27 July. Following up their 
successful Doctor Who Confidential programmes, 
Gillane Seaborne and her team assembled 
three new hour-long programmes on 
BBC Three in the form of Doctor 
Who's Greatest Moments, narrated 

by Jo Whiley, and broadcast 

on Thursdays at 8pm from 20 

August to 3 September. Voting 

was soon under way for the 

National Television Awards to 

be presented at the O2 Centre 
in January 2010 for which Doctor 
Who had been nominated as Best Drama 
and David Tennant was a candidate for 
Best Drama Performance. 
In Korea, internet voters had nominated Doctor 
Who Series 4 as the Favourite Foreign Drama of 
the Year at the Seoul International Drama Awards 
2009, and on Saturday 12 September, producer Phil 
Collinson was present to collect the award along 
with costume designer Louise Page. Meanwhile 
in the USA, BBC America scheduled a 12-episode 
marathon of Doctor Who from 6.30am on Sunday 13. 


Left: Wilf sees action... 


Below: ... and the Doctor 
steers for his life... 


Inset 1 & 2: ... as missiles 
are sent to attack the 
Vinvocci vessel! 






Music recording for 4.17 began on Thursday 24 
September when Ben Foster conducted the 80-piece 
BBC National Orchestra of Wales under leader Nick 
Whiting in the recording of 29 incidental cues in 
the afternoon and evening at BBC Hoddinott Hall in 
the Millennium Centre. Recorded by engineer Gerry 
O’Riordhan, this was then mixed at Air Studio 2 by 
Jake Jackson over the next two days. 

Now news of his return as the Master was official, 
John Simm was able to discuss his work on Doctor 
Who when appearing on Jonathan Ross’ Radio 2 
show on Saturday 26 September. “It was brilliant to 
be asked to go back and play that character again,” 
commented John as he enthused about Russell’s 
scripts and said he believed the story was to be 
broadcast on Christmas Day and New Year’s Day. 


he score for David Tennant’s final 

® episode was recorded on Tuesday 6 
| October, with Ben conducting the 
y BBC National Orchestra of Wales 

again at BBC Hoddinott Hall, with 
realy Hatfield leading the 81 musicians who 
recorded 23 cues in the afternoon and evening. 
This included a reworking of the melody for Song 





for Ten from The Christmas Invasion as the Doctor 


dropped Wilf off. Other earlier cues referenced 
during the story included the themes for Donna, 
Martha and the Master plus This is Gallifrey from the 
2008 series. There was then a choir session for both 
episodes conducted at Lyndhurst Hall on Thursday 8 
October, with Murray arranging this vocal material. 
Counter tenor, Mark Chambers — who had recorded 
Songs of Captivity and Freedom for Planet of the Ood 

— recorded his two solo items from 3pm to 5pm, 


Christmas Specials 


Left: A wounded Doctor 
confronts Rassilon after 
crashing into the mansion. 


Below: Who’s the 
‘Weeping Angel’ behind the 
Lord President? 


while 40 singers from the Crouch End Festival 
Chorus recorded 14 pieces from 7pm to opm 

with conductor David Temple. These recordings 
were then mixed at Air Studio 2 by Jack Jackson on 
Friday g and Saturday 10. The Ood song featured 
lyrics by Murray Gold which included the Latin for 
‘Goodbye Ten’. Also in the finished episode, Slade’s 
1973 Christmas hit Merry Xmas Everybody was heard 
playing on the Nobles’ radio (as specified in the 
script) while the song My Angel Put the Devil in Me, 
recorded by Yamit Mamo for Daleks in Manhattan, 
was tracked over the bar scene with Captain Jack and 
Midshipman Frame. 

On Thursday 22 October, John Simm commented 
on how he was looking forward to seeing himself 
on Christmas Day in Doctor Who when talking to 
Lorraine Kelly on GMTV. Friday 23 then saw the BBC 
announce that ‘an exclusive preview of the Doctor 
Who Christmas Special’ would appear in BBC One’s 
Children in Need on Friday 20 November. 

Russell T Davies and Julie Gardner flew in from 
the USA on Saturday 24 October and the following 
day saw the finished version of The Waters of Mars 
which carried a ‘throw forward’ to The End of Time; 
this featured the voice of the Elder Ood which had 
been recorded during October by award-winning 
Scots actor Brian Cox, replacing a guide track 
performed by Will Thomas in Cardiff. Also heard 
in the final episode were Silas Carson who had 
provided the Ood voices since The Impossible Planet 
and Nicholas Briggs supplying the tones of the 
Judoon which he had created in Smith and Jones. 

On Monday 26 October Russell did an interview 
at the Cardiff Doctor Who Up Close Exhibition with 
comedy star Ruth Jones for BBC One Wales’ Ruth 
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Jones's Christmas Cracker, with Ruth in character as 
Nessa from her sitcom Gavin and Stacey. Later that 
day, Julie and Russell viewed near finished versions 
of The Final Days of Planet Earth (as 4.17 was now 
known) and The End of Time; a finished edit of the 
BBC One Christmas idents was also now available. 

On Wednesday 28, Russell and Julie chatted 
about their move to LA on BBC Radio Wales prior 
to viewing the episodes again; “‘We were crying our 
eyes out,” recalled Russell. Next morning, Russell 
joined Elisabeth Sladen at gam live on BBC One’s 
Breakfast to promote the broadcast of The Wedding of 
Sarah Jane Smith that night. 


he press launch for The Waters of Mars 
on Friday 30 October saw David and 
Russell bombarded with questions 
about the concluding Specials, 
especially after the trailer was shown 
at the end of the full episode. BBC drama boss, 
Ben Stephenson had viewed The End of Time and 
described it as “one of the most sophisticated pieces 
of writing I’ve seen in a long time... full of the best 
twists and turns Doctor Who has ever done. Some 
of the twists are really, really shocking. Some of 
them are hilarious. And a lot of them are incredibly 
moving. There really won’t be a dry eye in the house 
and your turkey will be quite wet by the end of it.” 

“For Children In Need in a few weeks’ time, you 
get the first scene of the Doctor arriving on the 
planet of the Ood — Ood-Sphere, which was actually 
a hilarious scene,” Russell told reporters. 

“The Doctor now knows incontrovertibly 
that he’s running from his own demise,” observed 
David. “It feels like we tell a big end of an era story 





‘The Doctor knows — 
Incontrovertibly that 
he’s running from his 
OWN demise. % DAVID TENNANT 






and hand it on, which I think is important in 

this show, which has, let’s face it, been going a 
long time before we showed up and no doubt will 
carry on into the far distant future. So, yes, I think 
we tell a big old farewell story and then hand it 
over in rude health.” 

Statements from the press conference were 
reported by the BBC, Radio 1’s Newsbeat and The 
Guardian in Doctor Who farewell was ‘very emotional’. 
The London Evening Standard carried comments about 
the finale from John Simm under the title John Simm 
has fun ‘destroying’ pal David Tennant. 

On the morning of Saturday 31 October, David 
and Russell recorded a Radio 2 programme, Who on 
Who? in Studio 6A at Western House in London. The 
producer for this broadcast, in which showrunner 
and actor discussed the last few years, was Malcolm 
Prince who had been involved in a number of Doctor 
Who shows for the channel. By 11am the recording 
was complete, apart from the extract from the 
second instalment of The End of Time. 

On Monday 2 November John Simm 
featured on Radio 2's Steve Wright in the Afternoon, 
commenting on the Master’s coming appearances 
that “He’s even scarier this time.” Meanwhile, a 
Doctor Who-themed edition of BBC Two’s comedy 
music quiz show, Never Mind the Buzzcocks was 
recorded. David Tennant was the guest chairman, 
interrogating Bernard Cribbins who was partnered 
with comedian Phill Jupitus and DJ Jo Whiley. 
Catherine Tate was on comedian Noel Fielding’s 
team with singer Jamie Cullum. 

2|entertain recorded DVD commentaries 
for The End of Time with David Tennant and Euros 
Lyn who were joined by Catherine Tate for Part 
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One and John Simm for Part Two, In the 
Daily Mail, Patrick Marmion’s piece, Master 
of the Loonie-verse on Thursday 12 November 
had comments from John Simm about 

the concluding episodes: “The 

Master is off the leash. Unhinged. 

Totally unplugged!” 


he trailer for The 
End of Time aired 
at the end of The 
Waters of Mars on 
Sunday 15 November, 
with an exclusive preview available on 
the website after transmission. During 
November, Russell T Davies had second thoughts 
about the final titles. The Final Days of Planet Earth had 
looked wrong on the opening titles, so he decided 
that both episodes would be The End of Time and 
identified as Part One and Part Two. This change 
also gave the tale a more epic quality. 

On Monday 16 November, BBC Books formally 
announced a new edition of Doctor Who: The Writer's 
Tale was to be released in paperback in January 
2010, featuring 300 pages of new material bringing 
the correspondence between Russell T Davies and 
Benjamin Cook up to date through 2008 into 2009. 
The following day, David Tennant performed some 
ADR work on the BBC One Christmas idents. 

The first scenes after the opening titles of The End 
of Time Part One were introduced by Terry Wogan 
during BBC One’s Children in Need telethon shortly 
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_ after 8pm on Friday 20 November. 
- Without superimposed titles, 
this three-minute item covered 
the Doctor’s arrival on the Ood- 
Sphere through to the Doctor seeing 
the Master in the Ood Circle. Around 
12 million people tuned in for this sneak 
_ preview which was also shown on BBC HD. 
On 22 November David Tennant 
= | recorded his appearance as the Ghost of 
iY Christmas Present alongside Catherine 
~ Tate in Nan’s Christmas Carol, a festive 
special edition of The Catherine Tate Show. 

The next day, the BBC Press Office unveiled 
The End of Time amongst the Corporation’s festive 
treats. Jana Bennett, Director of BBC television 
and multiplatform said, “Viewers will bid an 
emotional farewell to David Tennant in one of the 
most dramatic and spellbinding exits in Doctor 
Who history.” Over in the USA, comments from 
David Tennant and Russell T Davies featured in the 
promotional item Doctor Who — An Inside Look which 
aired on BBC America HD during commercial 
breaks in the broadcasts. Further interview 
material with them, and items taken from 
Confidential, were used in this manner to promote 
The Doctor Who Specials as a forthcoming ‘Three 
Part Television Event’. 

It had now been announced that Bernard 
Cribbins was to receive a special Children’s BAFTA 
Award, and the 80-year-old actor referred to Doctor 
Who when interviewed on BBC One’s Breakfast on 
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Pn al } i it’s working,” insisted Minnie, “give ita 
a) e 7 second, just press the button on top.” 
pete tee? A When the Master talked to the 
Doctor about what humans consumed at 
Christmas, he originally added, “salt bites 
and all that.” A short scene of the Doctor 
recovering in the abandoned warehouse 
on Christmas morning was dropped as not 
needed. When Donna glanced out into the 
garden after Wilf and Sylvia, she remarked, 
“What are those two doing?” 

Mr Dane’s big speech when the Master 
was brought into the Gate Room was cut 
for time: “You will not talk to the visitor, 
you will have only minimum eye contact 
with the visitor, if the visitor should make 
any unauthorised movement, meaning so 
much as a step to the left or to the right, 
the visitor will be shot dead. Guards will 
assume visors to monitor the visitor’s 
natural state.” 


Inset 1: Shaun and Sylvia 
look to the skies and see... 


Inset 2: ... Gallifrey! 
Above: Everybody panic!!! 
Left: The Glove of Rassilon! 


Below left: Lucy Saxon is 
mistreated in Broadfell. 


Below right: Trinity Wells 
(Lachele Carl). 


itself. With unemployment at record levels, 
lending at a standstill, and four more major 
banks on the verge of collapse, this could 
be our last chance — not just for capitalism, 
but for civilisation itself. The details of the 
plan are a closely guarded secret. Indeed, 
it’s being said that many of the details are 
known only to President Obama himself. 
And so we wait, both in hope, and in fear. 
Praying that this new Christmas message 
will lead the Human race out of darkness. 
And into the light.” As the transfer of the 
Master’s identity began, she commented of 
the White House scene, “I’ve been told... 
I’m sorry. Excuse me. But President Obama 
has now taken the stage.” Several short 
scenes at the climax of the episode were 
resequenced to heighten the pace. 


uts to the broadcast version 
of The End of Time were not 
extensive, and generally 
tightened up various 
scenes. In the pre-credits, 
after Wilf remarked on the stained glass 
window being a bit of a coincidence, the 
Woman originally asked, “In what way?” 
“I’ve, just, heard stories like that before, 
that’s all,” said Wilf, looking back at 
the window. 

Arriving on the Ood-Sphere, the Doctor 
originally commented, “Not so frosty any 
more, what’s this? Springtime on the Ood- 
Sphere? New life, fresh start, all of that?” 
When the Doctor asked after Ood Sigma, 
he originally continued, “How long’s it 
been, since | was here with Donna?” On 
seeing the city, he then answered his own 
question, “Ah. Quite a while, then.” As the 
Doctor recalled the events of Last of the Time 
Lords and Lucy Saxon’s role, he originally 
told the Ood, “And she killed him.” 


The scene in the prison dungeon 
which Lucy was brought to was made 
pacier. After the Governor addressed the 
prisoner, Lucy originally asked, “What am 
| doing here? What do you want?” after 
which the Governor ordered, “Put her in 
position.” Then, following the Governor’s 
speech about who Harold Saxon was, 

Lucy replied, “I just want to be left alone. 

| deserve my punishment. That’s all there 
is to be said.” The Governor also addressed 
“Miss Trefusis” by name as the ring 

was presented. 

Shots of the Master gnawing at a 
tramp’s coat were dropped because they 
were too gruesome. The scene featuring the 
Silver Cloak with the Doctor had a couple 
of trims for resequencing. Originally, when 
he remarked that he was all “fingers and 
thumbs” and asked if the camera flashed, 
Oliver added, “I think the battery’s gone.” 
When Minnie told him to try again, Winston 
added, “Try mine, use this one...” “No, 


Explaining about the Nuclear Bolt, 
Naismith originally added, “Radiation 
levels are strictly controlled...” “Butter- 
basted skin, nice!” said the Master as 
Naismith continued. After the billionaire 
revealed the healing of Miss Collins, he told 
the Master, “And | imagine its properties 
might be of some use to you, right now.” 
At the end of the scene when Naismith said 
his daughter would become immortal, she 
herself added, “Abigail. It means bringer 
of joy.” When Rossiter returned to the Gate 
Room, Naismith commented, “Keep an 
eye on the software, Mr Rossiter. It’s said 
this one’s full of tricks.” “Yes, sir. Seems 
to be fine,” replied the ‘technician’ before 
addressing Miss Addams. 

Trinity Wells’ broadcast, intended 
to continue in the background of other 
scenes, ran as follows: “This is already 
being described as the President’s 
masterpiece, a worldwide initiative that 
will revolutionise the nature of money 
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my 6. Bernard was presented with his Special BAFTA 
Award by Catherine Tate at the London Hilton. 

“We're hoping to make this the 
biggest Doctor Who Christmas ever!” 
declared Russell of the end of 2009. 

Thé BBC Interactive Doctor Who website 
offered a daily treat in its Adventure 
Calendar for the month of December, 
offering items like games, Christmas 
cards and videos from Tuesday 1. 

On Wednesday 2 December, the 
Catherine Tate interview in Scotland’s 
Evening Times saw the actress enthusing 
about her final appearance in Doctor 
Who. By now, the BBC had confirmed 
that The End of Time would air at 6pm 
on Christmas Day and 6.40pm on New 
Year’s Day. Clips from the first part of the 
story aired in a BBC Drama promotion 
from Thursday 3, and the special Doctor 
Who BBC One Christmas idents were unveiled on 
Friday 4 December on the Adventure Calendar. 

The Christmas double-issue of the Radio Times 
was available from Saturday 5 December with 

two different covers, one of which showed Santa 
Claus playing with a toy Dalek. E Jane Dickson 
talked to the series’ departing star in the three- 

page article, The new face of David Tennant and there 
was a chance to order an exclusive double-sided 

AI poster. “Doctor Who has meant so much to me,” 
David assured readers as he discussed his future. 

The End of Time Part One was selected by Alison 
Graham as the Pick of the Day for Christmas Day; 

the piece was accompanied by a composite shot of 
Wilf, the Doctor and the Master beside the TARDIS 
and a Christmas tree. The TV editor noted that the 
programme had ‘a quiet start [and is] suffused 

with melancholy.’ The cast list for Part Two omitted 
some of the guest cameos. This was selected as 

one of Today's Choices for New Year’s Day and Alison 
Graham told readers, ‘You will cry your eyes out.’ 

In addition to this, some artwork of Russell and 
David accompanied the Radio 2 listing of Who 

on Who?. Meanwhile, Doctor Who 
images also dominated the 
covers of the Christmas 
issues for TV & Satellite 
Week and Total TV Guide. 
The scene of Wilfand 
the Doctor in the TARDIS 
was shown during an 
interview with Bernard 
Cribbins on ITV1’s Loose 
Women on Monday 7. “It’s a 
secret and I’m not allowed to talk 
about it until Christmas Day,” he told 
the hosts, admitting, “I don’t know 
what happens at the very end.” 

Tuesday 8 December saw the 
London listings magazine, Time Out 
publishing a special Doctor Who Comes 
to London edition including an interview 
with Russell T Davies and available with 
ten different covers — one for each Doctor. 
The clip from The End of Time Part Two was 
added to the Who on Who? radio programme during 
post-production on Tuesday 8. This was omitted 
from the preview version sent out to journalists, 
along with David and Russell’s discussion of 
elements of The End of Time. 

June Whitfield was promoting her new book 
on BBC One’s Breakfast at 8.50am on Friday 11, 
and the actress commented on how her Doctor 
Who appearance had given her “street cred” and 
the scene of the Doctor meeting the Silver Cloak 
was shown. Another preview clip was screened 
during Ricky Tomlinson’s Christmas TV Picks on 
BBC One’s The One Show that evening. Over in Los 
Angeles, Russell T Davies and a pregnant Julie 
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Above: The Master invites 
the Doctor to kill him — if 
he dares — and thus break 
the link to the Time War. 


Inset 1 & 2: The Doctor 
decides who — or what — 
he should shoot with Wilf’s 
gun. Rassilon? The Master? 
Or something else...? 


Below: It’s all over — and 
the Doctor’s still alive! But 
what’s that knocking? 
Right: Tap... tap... tap... 
tap... It’s Wilf! 


Tuesday 24. Along with a clip from Journey's End, 
the actor noted of Doctor Who, “We’ve got two 
more to see, but I’m not going to say any more.” 
Bernard was also interviewed on Simon Mayo’s 
Radio 5 Live show that afternoon. “Jack will make 
an appearance,” John Barrowman told Lorraine 
Kelly when he was asked if he could be seen in 
the forthcoming Specials on ITVr’s GMTV on 
Wednesday 25 November. All Change as Tennant’s 
lease runs out was the title of a brief preview piece for 
The End of Time in the Daily Mirror on Thursday 26 
November, and an interview with David Tennant 
featured in Reader's Digest. 


hile Doctor Who grabbed the covers of 
Total TV Guide and TV and Satellite Week 
in late November, David Tennant was 
featured on the cover of the Radio 
Times for the week of 5-11 December 
2009 which went on sale on Saturday 28 November. 
Death of a Doctor ran the cover headline, and inside 
Benjamin Cook’s three-page feature, The Final 
Curtain, previewed the guest stars lined up for 
The End of Time with comments from David, John, 
Bernard and Russell. Meanwhile in the Daily Star, 
Peter Dyke contributed the short piece, Timothy 
Dalton joins Dr Who's last mission. On Sunday 29, 
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: Just imagine all your presents rolled into one.. 






















Gardner recorded their commentary tracks for 
The End of Time Parts One and Two with Julie’s 
partner, sound recordist Julian Howarth. They 
gave their thoughts and observations to the 
“faithful viewer” one last time. 

Murray Gold’s piece, The Wonder of Balloons from 
The Next Doctor, was the Adventure Calendar treat on 
Saturday 12. Post-production work concluded on The 
End of Time the same day, with Russell’s final note 
being “Take down the crunch of those turkey bones 
a little,” relating to the scene with the ravenous 
Master. That evening, the special BBC One idents 
began airing on television. 

Bernard Cribbins featured on ITV1’s The Alan 
Titchmarsh Show on Monday 14, while the fiery 
confrontation between the Master and the Doctor 
from The End of Time Part One aired in STV’s daytime 
magazine programme, The Hour. 

On the Adventure Calendar, David Tennant, Julie 
Gardner and Russell T Davies delivered a “Merry 
Christmas” greeting from the TARDIS set on 
Tuesday 15. The Western Mail carried an interview 
with Russell under the title ‘My last Dr Who episodes? 
.’ where the 
writer commented of The End of Time, “I feel like I’m 
on top of a secret and I want everyone else to join in. 
I want the kids to see it, I want the fans to see it and I 
want the families to sit down and see it.” That day’s 
Blue Peter saw a pre-recorded item where presenter 
Joel Defries tracked David Tennant down and gave 
him a gold Blue Peter badge. Catherine Tate then 
appeared on The One Show, reiterating her enjoyment 
of working on Doctor Who with David. 

Meanwhile at 6.30pm at the Princess Anne 
Theatre of BAFTA’s Piccadilly venue, journalist 
Caitlin Moran presented a discussion with Julie 
Gardner and Russell T Davies under the title The 
Regeneration of Doctor Who. Illustrated with clips 
from numerous episodes, the executive producers 
discussed how they had brought the show back 
and the art of storytelling, as well as referring to a 
forthcoming scene of John Simm gnawing on some 
bones. They were delighted that the time had been 
right to achieve so much and to turn Doctor Who into 
a high quality super-brand for the BBC. 

A full trailer for The End of Time began running 
. on BBC TV from around ropm on the evening 
| of Wednesday 16 — the same time as the Doctor 
| Who-themed edition of Never Mind the Buzzcocks 
# was shown on BBC Two. Doctor Who was part 
of BBC One’s Breakfast’s Christmas TV Shows 
Review on the morning of Thursday 17. 
Claire Bloom was interviewed by 
& Damian Whitworth in The Times 
§ that morning, with the actress 
._ carefully briefed about what 
| she could and could not 
_ say about her role in Doctor 
Who. “Possibly his mother, 
possibly not,” explained the 
veteran actress. “Someone 
who appears and basically 
gives him the bad news. A seer, a 
» prophetess. Also she is somehow there 
as a protectress. But that’s more in what 
I tried to do than in the script. The scripts are very, 
very complicated.” 

Later on Thursday 17, BBC News ran an interview 
which Lizo Mzimba had recorded with David on 
the TARDIS set back in May about how he felt 
about leaving the role he loved so much. Part of this 
interview appeared on BBC One’s Six O'Clock News, 
showing John Simm working on the Gate Room set. 
“It completely fulfils everything I hoped it would,” 
was how David described the “Incredible scripts. It 
was very emotional to read them for the first time.” 
Preview clips of the Silver Cloak and the Doctor/ 
Master confrontation were shown as David observed 
that his final line was “absolutely perfect.” 


looking forward 


watching it as a viewer for — 


rd to 


the first time in 21 years. 
| Carn Tf watt. a RUSSELL T DAVIES 


he press screening for The End of Time 
Part One —a print which concluded 
with the Master’s laughter and so did 
not reveal the Time Lords — was held 
in Studio 8 at Television Centre on the 
night of Thursday 17. In attendance were Catherine 
Tate, David Harewood, Claire Bloom, Alexandra 
Moen and Steven Moffat along with BBC Director- 
General, Mark Thompson... plus two Cybermen, 
two Ood and a Judoon. After the screening, Russell 
T Davies, John Simm and Bernard Cribbins took to 
the stage to answer questions, apologising for the 
absence of David Tennant who was shooting an NBC 
pilot entitled Rex Is Not Your Lawyer, in Los Angeles. 
“It’s the end for us, but not the end for Doctor Who,” 
announced Russell, before commenting of Steven’s 
forthcoming series, “I’ve read some of the scripts 
— they are beyond brilliant—I can’t tell you what 
thrills and darkness and comedy you’ve got to 
come.” One young attendee asked Russell, “Did you 
meet the Doctor, or did you just make him up?” with 
Russell commenting, “I was lucky. I was just asked 
by the BBC to look after him.” 
An exclusive extract from Who on Who? was made 
available on Friday 18 via the Adventure Calendar. 
In the Daily Telegraph, Russell T Davies recalled the 
last few years in Doctor Who's given me the time of my life 
and commented, “I will miss this job, so very much. 
And that’s the perfect time to leave.” 
Saturday 19 December saw a Doctor Who mini- 
magazine presented in the Daily Mirror as well as 
an article by Mark Jefferies titled Doctor Who Tennant 
sheds tears as he exits the show. In The Times, Caitlin 
Moran presented the top ten of Russell T Davies's 
favourite Doctor Who moments. In the same paper, 


Doctor Who was also judged as number 5 in The top 50 
TV shows of the Noughties. Numerous interviews with 
Russell appeared in publications such as the Daily 
Telegraph (Dr Who writer proud of ‘job well done’) and the 
Daily Post (End of an era for Doctor Who). 

A preview of The End of Time was included on E24’s 
look at Christmas viewing on Saturday 19 December, 
and on BBC One, and Catherine Tate mentioned 
the Special on Saturday Kitchen. Johnny Davis’ year- 
long profiling of David Tennant formed the major 
interview David Tennant: It just feels scary... all the time 
in The Observer on Sunday 20. In The Independent, 
Matthew Sweet discussed the phenomenon of the 
show over the years in Just what the Doctor ordered: How 
David Tennant's Time Lord saved Auntie. Sprout of this 
world was the title accompanying the first sight of 
the Vinvocci in the News of the World. On BBC Two, 
the Doctor meeting Ood Sigma and his face-off 
with the Master were both shown on Something for 
the Weekend. CBBC’s Newsround carried a brief report 
on The End of Time press launch on Sunday 20 
with the Doctor/Master confrontation and 
comments from Russell (“It’s exciting and tears 
as well”), Catherine Tate, John Barrowman and 
Bernard Cribbins. 

The Adventure Calendar item on Monday 21 
was David, Russell and Julie discussing their 
perfect Christmas, with David deciding that 
his would be for him, John Simm and Bernard 
Cribbins to be on TV on Christmas Day at 
7pm. What do we know about The End of Time? 
asked Ed Hagan in The Guardian as he studied 
the available evidence, while David Tennant 
explained that Christmas TV meant a lot to him 
in David Tennant: why I'll miss playing Doctor Who at 
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Left: In saving Wilf, the 
Doctor absorbs a lethal 
dose of radiation. 


Below: Wilf and the 
Doctor part company — but 
they'll meet again, just one 
more time... 


Bottom: The Visionary. 
Nice tattoos! 





Left: Wilf, Minnie (June 
Whitfield) and Sylvia are 
delighted to see Donna 


happily married at last. 
And so is an uninvited 
guest... 


Below: Mickey Smith 
(Noel Clarke) and his 
wife Martha Smith-Jones 
(Freema Agyeman) go 
Sontaran hunting! 


Christmas in the Daily Telegraph. Scott Matthewman 
made Doctor Who his first choice in The pick of 
Christmas television in The Stage, David Tennant reveals 


how Doctor Who changed his life forever by Nathan Bevan 


appeared in the Western Mail and local actress Tracy 
Ifeachor was the subject of the Plymouth Herald’s 
Plymouth girl in Doctor Who. 

Catherine Tate made reference to working 
with David Tennant on Doctor Who when promoting 
her Christmas Special on ITV1’s This Morning. 
Promotion of the Special featured on the Colin 
Murray show on Radio 5 Live in the afternoon. 
David Tennant had also recorded a series of 
bedtime stories for the BBC’s CBeebies channel 
which started on Monday 21 and ran through to 
New Year’s Eve. 

BBC One Wales screened Ruth Jones's Christmas 
Cracker with Russell T Davies on Tuesday 22 
December. The BBC Press Office released a 


promotional item about June Whitfield’s appearance 


in The End of Time on Wednesday 23. June was also 
the subject of a syndicated item from the Press 
Association while other press items included Who's 
that? Oh no, it’s Catherine Tate returning to the Tardis... 
in the Daily Mail, Carry on, Doctor! as June Whitfield 
pinched David Tennant’s bum in The Sun, John Simm 


interview: who's the baddie? by John Preston in the Daily 


Telegraph, Famous faces join Doctor Who for final David 
Tennant episodes in the South Wales Evening Post and 
Branksome-based Hi-de-Hi actor Barry Howard appearing 
in Christmas Doctor Who in the Bournemouth Echo (“I 
got all of four lines — it literally is a ‘blink and you'll 
miss me’. My agent put me up for it and by the time 


I got to do it, they’d whittled it down to several lines. 


I felt a bit of a fraud.”) 
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All the highlights for TV this Christmas by Sarah 
Dempster promoted The End of Time in The Guardian. 
The successful revival of Saturday night TV was 
the subject of the paper’s Doctor Who's departing 
Davies reveals debt to Pop Idol by Stephen Brook and 
Peter Robins. 

The extract of Minnie fondling the Doctor 
was shown on ITV1’s This Morning during an 
interview with June Whitfield at 10.35am (“He’s 
so thin, it’s very difficult to find the bottom”), while 
Bernard Cribbins featured that night on BBC One's 
The One Show with the clip of him and David in the 
TARDIS; he commented that Part One, which he 
had seen, was “rather dark” and that he had not 
seen Part Two. 


y Christmas Eve, the first Radio Times for 
2010 was now on sale, giving readers 
the opportunity to phone in an order 
for a lavish 164-page souvenir entitled 

Radio Times: Doctor Who — 2005-2010 

which showcased much of the listing magazine’s 

startling imagery from the show. Doctor Who was 

a Pick of the Day (‘It’s the big one’) for Lorraine 

Thurlow and Jane Simon in the Daily Mirror, while 

Bernard Cribbins was interviewed by Steve Hendry 

in the Daily Record (Veteran star Bernard Cribbins finds 

new audience thanks to Doctor Who). 
The daily treat from the Adventure Calendar 

for Christmas Day itself was an extract from the 

commentary for Part One due to go online that 

evening. Interviews with David Tennant, Catherine 

Tate and John Simm were aired on Radio 5 Live in 

the morning, while the Daily Star promoted that 





day’s offering and Peter Robins delivered Doctor Who: 





“We really wanted to get 
§ all the companions back 
on board as a fitting 

send-off {O David. . ‘BBC INSIDER’ 
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The End of Time — the verdict in The Guardian, declaring 
‘this didn’t need to be a Christmas story in the way 
that previous Christmas Doctor Whos have. And it did 
need to leave you desperately wanting more.’ 

The Wedding of Sarah Jane Smith was repeated on 
BBC One at 11.15am, and then The End of Time Part 
One was screened on BBC One and BBC HD at 
6pm, running against ITV1’s Emmerdale; watched 
by 11.6 million viewers on BBC One, the episode 
was Number 3 on the week’s TV chart, with almost 
twice the audience of its ITV competition and a high 
Appreciation Index of 87. It was the top-rated show 
on BBC HD with 470,000 viewers. Well over halfa 
million viewers then switched to BBC Three for the 
hour-long Doctor Who Confidential entitled Lords and 
Masters which earned an AI of 82; this was screened 
on BBC HD at 8pm. The opening two minutes of 
Part Two were also made available on the website. 
David Tennant and Catherine Tate could be seen 
together again in Nan’s Christmas Carol at 10.30pm 
on BBC One, and at 3am the episode was covered in 
BBC 7’s Doctor Who: The Commentaries. 

The media began Boxing Day with the news 
that the BBC had taken nine of the ten top slots 
on Christmas Day. The appeal of David Tennant 
was discussed in the Daily Mirror’s Doctor Who star 
Alexandra Moen says we'll all miss David Tennant by 
Charlotte Ward, while in the same publication 
the outgoing and incoming Doctors were compared 
in Out with the Old, In with the Who by Sara Wallis 
and Jon Horsley. Noughties but nice: Entertainment 
highlights of the past 10 years in the Daily Mail saw 
Paul Connolly rank Doctor Who at Number 8 in the 
TV listings. Over in The Times, Tim Teeman’s review 
in A dark Christmas in the Square — and in the Tardis 
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declared ‘If you’re an occasional viewer of 
Doctor Who, all that noise and dense plot 
may have left you grasping for immediate 
internet, or expert, back-up.’ 


pologising for 
their over- 
exposure, David 
and Catherine 
stood in for 
Jonathan Ross from roam to 
rpm on Radio 2 with Bernard 
Cribbins and Peter Davison — who 
played the Fifth Doctor —as guests. 
David’s performance as Hamlet was 
broadcast on BBC Two that evening. The End of 
Time Part One was screened by BBC America, 
followed by a ten-minute edition of Doctor Who: An 
Inside Look in which David Tennant, John Simm and 
Russell T Davies explained the background to the 
Ood and the Master. 

A Big Boo to Doctor Who cried Kevin O’Sullivan of 
the Daily Mirror on Sunday 27, while in the Sunday 
Times arts editor Richard Brooks commented on 
The End of Time’s overnight ratings getting ‘just 
10m viewers’ in Doctor Who fails to top Christmas TV 
ratings. David Tennant’s appearance on Desert Island 
Discs — recorded in November — was broadcast on 
Radio 4 at 11.15am, with David commenting of his 
time as the Doctor, “It’s been the most wonderful 
four years I could imagine.” There was a further 
chance to see The End of Time Part One (with an 
optional commentary) at 7pm on BBC Three. Doctor 
Who was featured in Channel 4’s The Greatest TV 
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Shows of the Noughties where it was 
_ ranked third. Catherine Tate and 
John Simm delivered comments 
alongside David Tennant, who 
delighted in “five years of Doctor Who 
being part of British culture again.” 
John Simm answered the Big Questions 
1 in his trailer on the Adventure Calendar 
® offering for Monday 28. Tom Sutcliffe 
} admitted to not being a fan of the series 
when he reviewed the Christmas episode 
in The Independent but conceded that there 
were ‘some nice jokes in the early section’. In 
the Daily Telegraph the verdict of Andrew Pettie 
was that ‘the true brilliance of Doctor Who can only 
be felt if you're experiencing it in the company of 
wide-eyed seven year-olds. A bit like Christmas, in 
fact.’ The Daily Mail focussed on an attack made on 
the BBC the previous day by Conservative MP Nigel 
Evans about David Tennant making 75 appearances 
on the BBC in the three weeks from 14 December 
to 3 January in How Doctor Who (with a little help from 
Hamlet) took over the BBC. 

Who on Who? was premiered at 5pm on Radio 2 
on Tuesday 29. On Channel 4 that night, the edition 
of Alan Carr: Chatty Man featuring David Tennant 
and Catherine Tate aired, offering viewers a chance 
to see Alan travelling by TARDIS; this had been 


recorded in late November and included the scene of : 


the Master with the captured Doctor from the start 
of Part Two. 

The Guardian carried comments from David on his 
final episode on Thursday 31, with John Plunkett’s 
David Tennant bows out as Doctor Who. David Tennant 
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When the Doctor rushed onto the 
Hesperus flight deck to check the controls, 
Rossiter commented, “Don’t even try, 
mate, it’s dead...” “Hey hey hey, we’re 
not having guns!” exclaimed Addams, 


seeing the Doctor holding Wilf’s revolver. 
As Rossiter got into the laser-pod, he 
originally asked, “What the hell are we 
doing?” “Where are we?” asked the Doctor, 
to which Addams replied, “Coming in over 
the Atlantic...” The laser-pod material in 
the battle was resequenced and redubbed. 
Similarly, some of the material as the 
Hesperus approached the Naismith mansion 
was recut, losing the Naismith-Master’s 
“No, but really sir...” as he looked out of 
the window and Rossiter’s “Tell him to 
stop!!” as the Doctor determinedly spun 
the ship’s wheel. A brief shot of the Hesperus 
landing by the mansion which had been 


scripted was also dropped. 


ahs 


- ee 


he editing to Part Two 

was less extensive, since 

the programme had 

been allocated a longer 

slot to accommodate it. At 

the start of the episode, after destroying 
the Partisan, the President originally 
continued, “Now. You were saying?” On 
the phone to the Master, Donna originally 
continued to talk after saying that everyone 
was changing: “their faces changed, and 
| keep seeing things, it hurts, my head, it 
keeps hurting.” “It hurts, apparently,” said 
the Master. After remarking that the Doctor 
loved playing with Earth girls, the Master 
originally added, “The man’s obsessed!” 
When Wilf told Donna to run, she originally 
asked, “But where are you?” “You’ve got 
to trust me, but they’re coming for you...” 
warned her grandfather. After the Doctor 
assured Wilf that Donna would sleep, the 


Master said, “Ohh, it’s such a very great 
mistake to let you talk,” as he readied the 
mouth-strap. When Wilf asked about the 
noise, the Master retorted, “It’s beyond 
you, old man.” 

When the Chancellor remarked on 
the Master’s symptom of insanity, the 
President originally pondered, “I wonder.” 
A short scene of the Master and the three 
visored guards bursting out of the study in 
pursuit of the Doctor was cut. 

Aboard the Hesperus, after Wilf urged 
the Doctor to kill the Master, he continued, 
“Don’t you deserve it?” “Ohh yeah,” 
replied the Doctor, “Isn’t that the truth? 
Got it in one! | deserve it, absolutely! I so 
deserve to live. Everything I’ve done, the 
lives I’ve saved, the people, the planets, 
every single star in the sky. So where is 
it, then? Just once. Where’s the reward?” 
“Then take it,” urged Wilf of his gun, 


As the Doctor urged the President that 
the Master was not saving the Time Lords, 
the Master originally said, “Don’t spoil 
it! Let me!” When Sylvia was restored to 
normal, she originally asked, “What was 
that? What happened...?” and kept 
asking “What’s happening?” as 
the house started to shudder. 

The Doctor’s subsequent 
clarification, “They’re bringing 
back the whole planet!” was cut 
from his speech about Gallifrey’s 
return. When the mansion 
began to shake, the restored 
Abigail called, “Do something! 
Daddy, do something!” “I’m 
sorry,” said her father, “Oh 
God. I’m sorry...” After Wilf 
had entered the booth and 

the kneeling Doctor looked 

at the Lord President, he 
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Above: Captain Jack (John 
Barrowman) and Alonso 
Frame (Russell Tovey) 


Inset 1 & 2: Sarah Jane 
Smith (Elisabeth Sladen) 
and Rose Tyler (Billie Piper) 


Below: The Doctor visits 
Verity Newman. 
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originally pleaded, “Stop. I’m begging you. 


: Just stop.” 


When the Doctor moved towards the 
Nuclear Bolt door to release Wilf saying 
it was his honour, Wilf said, “But you’re 
better than me.” “Don’t you ever say that,” 
said the Doctor as he drew a deep breath. 
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Top: The Doctor realises 
his time has finally come. 


Above: The Ood sing the 
Doctor to his sleep... 


Below: ... while he 
prepares to relinquish his 
tenth body and regenerate 
into a new man! 
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featured on BBC One’s Breakfast at 8.45am on 

New Year's Eve where he discussed leaving 

the programme and a clip of Donna 

menaced by the multiple Masters was 

sliown. David then moved onto Radio 

5 Live where he chatted to Rachel 

Burden on the breakfast phone-in from 

g.o5am, and spoke to listeners around 

promotion for the next day’s broadcast. 

When asked about the adventure he liked 

the most, he commented, “I think my 

favourite’s tomorrow night’s one. It’s a 

bit of a cracker.” After this, David spoke 

to Mollie Green on BBC WM’s Mornings 
with Joanne Malin and then pre-recorded 
an exit interview with Lizo Mzimba. 

12 million to watch Tennant exterminated 

94 declared The Sun on New Year's Day, 

‘] predicting the audience for that night’s 
show. BBC One repeated The End of 
Time Part One at 12.55pm in readiness 

for its conclusion that evening, and attracted two 

million viewers. After this, BBC HD went into Doctor 

Who mode, screening Planet of the Dead, Doctor Who 

Confidential: Desert Storm, The Waters of Mars and The 

End of Time Part One from 2.35pm to 6.40pm, ready 

to air Part Two in tandem with BBC One. Lizo’s 

interview with David was made available, with parts 
broadcast on the BBC One News at 5.40pm. Along 
with behind-the-scenes shots in the Gate Room, 

David referred to the note which he wrote to Matt 

Smith about the role in which he said that being 





the Doctor was “The greatest part. You get to do 
everything and be everything, and you get to save the 
universe on a weekly basis. And it doesn’t get much 
better than that.” 

“This is the Doctor,” announced David’s voice 
in place of the BBC One continuity announcer at 
6.40pm over the last broadcast of the Christmas 
ident, “and now the end of time is nigh. The Master 
is in control. The Time Lords are returning. And 
it’s time to face the final battle.” The End of Time 
Part Two ran against editions of Emmerdale and 
Coronation Street on ITV1, but performed brilliantly. 
Doctor Who easily won its time slot with 11.8 million 
viewers on BBC One, making it Number 2 on the 
week’s TV chart. The episode also had 480,000 
viewers watching on BBC HD, as well as a strong 
Al of 89. The accompanying edition of Doctor Who 
Confidential, Allons-y!, then ran on BBC Three and 
BBC HD immediately after the first appearance of 
Matt Smith’s new Doctor, attracting over a million 
viewers. BBC Three continued with a Doctor Who's 
Greatest Moments repeat at 8.55pm, by which time the 
regeneration was reported on BBC One’s News. 

At midnight in the USA, BBC America embarked 
upon a marathon 46-hour selection of episodes 
from The Christmas Invasion onwards, concluding on 
Saturday 2 January with its premiére of The End of 
Time Part Two. 

The first reviews of Part Two started to come in. 
Andrew Pettie declared that ‘David Tennant said 
farewell to the series in thrilling yet emotional 
style’ in the Daily Telegraph. Stephen Brook of The 
Guardian admitted ‘I haven’t cried watching Doctor 
Who since Adric [the Doctor's companion] died on 
the freighter battling the Cybermen’ in Doctor Who 






regenerates — were you heartbroken? Over at the Daily 
Mail, Charlotte Spratt’s verdict was that the final 
episode was ‘emotional, and slightly self-indulgent’ 
in David Tennant says an emotional farewell to Doctor Who 
as Matt Smith steps into the Tardis. In The Times, Caitlin 
Moran felt that ‘All stops were pulled out to honour 
the show that, under the departing writer-producer 
Russell T Davies, has become both massive cash 
cow and creative rallying point, at the BBC. And 
quite rightly so, really’ in her review When David 
Tennant's Doctor was not fighting the Daleks and Cybermen 
he was taking on Satan himself. Mark Lawson in The 
Guardian noted both that ‘Tennant has brought a 
proper tragic force to the part, even during the final 
episode’ and ‘Davies’s final script was typical of the 
depth and intelligence he has brought to the new 
incarnation of the show’ in Doctor Who: To be, or to 
regenerate — that was the question. 

The supposed ‘surge in electricity consumption’ 
at 7.55pm when Doctor Who viewers went to make 
the tea was noted in The Sun’s Doctor Brew by Cara 
Lee and Robin Singh. David Tennant's Doctor Who 
swansong watched by 10 million viewers celebrated 
Georgina Littlejohn in the Daily Mail. In the USA, 
The End of Time Part Two set a new record for BBC 
America with 1.5 million viewers, while both 
episodes of the story screened on Canada’s SPACE. 
Prime in New Zealand scheduled the episodes for 
Sunday 7 and 14 February, with ABC1 in Australia 
running a week behind. 

The podcast for the episode from the departing 
executive producers was broadcast by Radio 7 at 


“You get to do everything 
and be everything, and 
you get to see the universe 
Onda weekly basis. ” MATT SMITH 


2.30am in the morning, while BBC One repeated 
Part Two at 3.40pm on Sunday 3 January. ‘It wasn’t 
a great start. Ora great end’ was Jim Shelley’s 
negative view of The End of Time in the Daily Mirror's 
David Tennant's Doctor Who farewell was spoiled by 
Timothy Dalton’s Time Lords on Monday 4. Meanwhile, 
The Sun revealed how viewers had complained to the 
BBC about the Doctor’s apparent relief at not having 
ginger hair after his regeneration. In the Daily 
Telegraph, journalist Maxton Walker recalled his day 
working with Marie Jones and Simon Wicker at The 
Mill on the story’s special effects. 


he National Television Awards 
shortlist, revealed on Tuesday 

5 January, confirmed David 
Tennant’s nomination for Best 
Drama Performance and Doctor Who’s 
appearance in the Best Drama category. Wednesday 
6 saw the BBC comment on the 140-odd complaints 
about the supposed insult to people with ginger 
hair: “We would like to reassure viewers that 

Doctor Who doesn’t have an anti ginger agenda 
whatsoever. This was a reprise of the line in 

The Christmas Invasion... when David Tennant 
discovers that he’s not ginger, and here he is, 
missing out again — disappointed he’s still not 
ginger.” A clip of The End of Time featured on BBC 
Two’s Newsnight on Thursday 7. 

The End of Time featured in two 2|entertain DVD 
sets from Monday 11 January — combined with The 
Waters of Mars or as part of The Complete Specials; both 
had commentaries, Doctor Who Confidential, deleted 
scenes and other extras. ‘David Tennant was the best 
Doctor ever... Having watched Doctor Who for over 25 
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years, I was moved to tears,’ wrote Ric Parkinson of 
Grantham to the Radio Times in the issue published 
on Tuesday 12. The expanded volume of Doctor Who: 
The Writer's Tale — The Final Chapter was released on 
Thursday 14, while Friday 15 found Catherine Tate 
discussing the ‘rengeration’ from the recent Specials 
on BBC One’s Friday Night with Jonathan Ross. 

“We are very lucky. We’ve had a golden time,” 
observed Russell T Davies of his tenure alongside 
Julie Gardner on Doctor Who, at 
a time when money had been 
available and scheduling had 
made the show a success 
once again. In DWM Russell 
added, “I’m looking 
forward to watching it as a 
viewer for the first time in 21 
years. I can’t wait.” 

On Wednesday 20 January, 
ITVr broadcast the NTA ceremony 
live. David Tennant (“the greatest 
star traveller of them all”) presented 
the Star Travel Documentary award 
to Stephen Fry. After this, England 
football captain John Terry announced 
Doctor Who as Best Drama with a clip 
from the climax of The End of Time Part 
Two. David Tennant, Elisabeth Sladen, 
Bernard Cribbins and June Whitfield took 
the stage, with Bernard paying tribute to the 
production team: “The best I’ve ever worked with 
in British television, ever, ever, ever.” Sarah Brown, 
the Prime Minister’s wife, then announced David 
as the winner of Best Drama Performance with 
the regeneration screened for the audience. “I’ve 
loved Doctor Who since I was tiny,” said David in his 


Inset 1: The explosive 
regeneration starts... 


Above: ... and causes 
damage to the TARDIS... 


Above: ... but it’s worked! 
The Eleventh Doctor (Matt 

Smith) is born — and a new 
adventure begins! 










incredible audience that we've enjoyed. Thank you 
all so much. Thank you for watching. The great joy 
for me is that the show goes on now, and that I get 
to sit back at home and not know what’s happening 
next. And we have the brilliantly skilful Matt Smith, 
Karen Gillan and Steven Moffat taking over which 
is going to be fantastic. I can’t wait. So, ifyou’re a 
kid who’s fallen in love with Doctor Who recently like 
I did then, or if you’re a grown-up kid who loves 
Doctor Who now like I have always done, or even if 
you just tune in now and again, thank you very, very 
much. I’ve had a blast. Thank you.” 

This song had ended. But the story never ends. [i] 


acceptance speech, “I was 
slightly obsessed, never missed 
an episode. So, about five 

years ago when it became a more 
central part of my life, there was a 
"fear it might have been some sort of anti- 
climax or disappointment. But because of the 
brilliant people who work on it, Russell T Davies, 
Julie Gardner, the incredible cast who I’ve worked 
with over the last five years and the exceptional 
people who make the show down in BBC Wales, 
because of that the whole thing exceeded my 
expectations. And that’s due in no small part to the 


CAST: David Tennant The Doctor, John Simm The 
Master and Bernard Cribbins Wilfred Mott with 
Timothy Dalton The Narrator [1}/Lord President {2}, 
Catherine Tate Donna Noble, Jacqueline King Sylvia 
Noble, Billie Piper Rose Tyler [2], Camille Coduri Jackie 
Tyler [2], John Barrowman Captain Jack Harkness (2), 
Freema Agyeman Martha Smith-Jones [2], Noel Clarke 
Mickey Smith (2], Elisabeth Sladen Sarah Jane Smith 
{2], Jessica Hynes Verity Newman (2), Claire Bloom 
The Woman, June Whitfield Minnie Hooper, Thomas 
Knight Luke Smith [2], Russell Tovey Midshipman 
Frame {2}, David Harewood Joshua Naismith, Tracy 
Ifeachor Abigail Naismith, Sinead Keenan Addams, 
Lawry Lewin Rossiter, Alexandra Moen Lucy Saxon (1), 
Joe Dixon The Chancellor (2), Julie Legrand The Partisan 
[2], Brid Brennan The Visionary (2), Karl Collins Shaun 
Temple, Teresa Banham Governor [1], Barry Howard 
Oliver Barnes [1], Allister Bain Winston Katusi [1], 
Simon Thomas Mr Danes [1], Sylvia Seymour Miss 
Trefusis [1], Pete Lee-Wilson Tommo [1], Dwayne 
Scantlebury Ginger [1], Lacey Bond Serving Woman 
[1], Krystal Archer Nerys [2], Lachele Carl Trinity 
Wells, Paul Kasey Ood Sigma, Ruari Mears Elder Ood, 
Max Benjamin Teenager [1], Silas Carson Voice of Ood 
Sigma [1*), Brian Cox Voice of Elder Ood [1}, Nicholas 
Briggs Voice of Judoon [2], Dan Starkey Sontaran [2] 
and introducing Matt Smith as The Doctor [2] 

* Not credited on DVD. 


UNCREDITED: 8 Unknown Salvation Army Band; 
Christopher Miller, Pooja Sharma Passers; Steve Bailey 
Passer|Black Cab Driver; Gerald Sleith Father Christmas; 
jill Alexandra, Sandra Scott Potential Mums; Claire 
Brice, Natalie Brown Potential Daughters; Ben Ashley 
Little Girl’s Dad; Victoria Balster Little Girl’s Mum; 
Lavana Brown, Joe Gibbs, Darren Rodgers Teenagers; 


: Alphaeus Daniel, John Sheppard, Gary Devonish, 


Lorna Edwards, Marcus Elliott, Rowena Ferguson, 
Theresa Gadd, Andrea Griffiths, Vivek Macwana, Sian 
Williams, Marsha Mcleod, Charlie Pothecary, Amy 
Rooke, Lorna Wellls, Oskar Gustafson, Emeka Wabara 
Henry Passers; Katie Gear Little Girl; 23 Unknown 
Children’s Choir; Dominic Neville Choir Master; James 
Neville, Tim Nelson Adult Choir Members; Jon Davey, 
Matthew Doman, Kevin Hudson, Andy Jones, Claudio 
Laurini, Sean Saye, Richard Tunesi, Joe White Ood; 

lan William George, John Childs Footmen; Nick 

Rogers Photographer; Lucea Eldemire, Maria Gay, Lisa 
Henderson, Deita Hubbard, Tracy Scott Prison Guards; 
Mohamoud Adan Male Technician A; Darius Walker Male 
Technician B; Nicci Sidney Miss Collins; Matthew Doman, 
Tyrone Jackson, Keith Wheeler Guards A; Phil Sutton 
Driving Double for Oliver Barnes; Angharad Baxter OAP 
(Sally); David Bristowe, Shirley Bristowe, Maureen St 
Lois, Harry Persaud, Keith Rose OAPs (inc Bobby); Jimmy 
Mack Serving Man; Unknown Stunt Double for The Master; 
Jason Weeks Xmas Eve Drunk; Hets P, Robert Price, Lucy 
Page, Liam Dixon Xmas Eve Office Workers; Anne Lyken 
Garner Cafe Staff; Victoria Alderwick, Michelle Ford, 
Jayesh Harji, Helena Harrison, Oliver Hopkins, Azhar 
Miah, Darren Rees Xmas Eve Passers; June Campbell 
Traffic Warden; Paul Herbert Stunt Double for the Master; 
Tony Lucken, Marlow Warrington Mattei Stunt Guards; 
Martin Bridgeman, Kieron Prosser, Jerome Reid, Scott 
Winter Guards; Andrew Marchant Male Technician 


A; Matthew Doman, Tyrone Jackson, Keith Wheeler 


Guards C; Siviu Niscoveanu Guard A/C; Roger Haynes 
President Obama; Dennis Gregory, lan Hilditch FBI; 
Simone Bennett, Richard Atkin, Keena Anderson, Brian 
Bowen, Kenesha Brown, Sam Cleasby, Levi Crosdale, 
Kevin Dawkins, James Elworthy, lan Wilson, David 
Horgan, Rebecca Ingram, Sophia Al Janabi, Hana 
Lewis, Rick Manning, Lisa Morris, Faye Louisa Noriega, 
Liz Parry, Mustaqeem Rajwani, Max Rodziewicz Wilson, 
Chris Barber, Ollie Bryan, Philip Cook, James Mustoe, 
Silviu Niscoveanu, Joe Reid, Steve Roberts, Andrew 
Window, Jason Hayes, Richard Oxenham Journalists; 
Nigel Atkins, Nicholas Barry, Baz Littlefair, Gary Suller 
Camera Crew; Silviu Niscoveanu, Richard Oxenham, 
Richard Tunesi, Lewis Till Doubles for The Master; Chris 
Barber, Ollie Bryan, Philip Cook, James Mustoe, Silviu 
Niscoveanu, Joe Reid, Steve Roberts, Andrew Window, 


: Jason Hayes, Richard Oxenham Master Journalists; 





: Joseph Djerkallis, Tyrone Bankinson, Sherron King, 
: Jessica Rooney, Jeanie Gold, Sherene Skinner, Corinne 


Bardin, Spirit Fiya Warrior, Sharon Atwal Neighbours; 
Gordon Taggart, Tom Park, Jamie Huggins, Geoff 


: Widdowson, Stevee Davies, Philip Handley Master-sized 


Neighbours; Malcolm Grieve Weeping Man Time Lord; 
Elizabeth Morgan Double for Weeping Woman Time Lord; 
Anthony Leach, Pina Harrington, Roger Bailey, Harry 
Damsell Time Lords C; Andy Elvin, Eric Hartley Time 
Lords A; Lewis Till Double for Vinvocci Guard (Visored); 
Lewis Till, Robin Bower Master Operatives; Siviu 
Niscoveanu, Lewis Till, Jolin Childs Chiswick Masters; 


Lewis Till, Richard Oxenham, John Childs Master Guards : 


E (Visors down); Gordon Seed Stunt Double for The Doctor; 
Siviu Niscoveanu Master Guards E (Visors down); Robin 
Bower, Richard Tunesi, Chris tIston Master Guards A 
(Visors down); Richard Parry Hand Double for Rossiter; 
Robin Bower, Chris IIston Guards A; Richard Parry 
Hand Double for The Master; Nick Barton, Paul Bradley, 
Simon Davey, Gareth Evans, Suzanne Fredericks, 
Denzie Phipps, Anne Lyken—Garner, Eric Hartley, 
Maureen Wild, Dave Wong Time Lords; Chris Goding 
Hand Double for The Doctor; Alison Ball, Ingrid Bastable, 
Doreen Connor, Tim Driscoll, Farzin Gharvy, Leon 
Gocoul, Peter Small, Lyn Holbrook, Alan Medcroft, 
Marium Nundy, Shankari Raguvaran, Jonathan 
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27 December 2009 
1 January 2010 
1 January 2010 
1 January 2010 
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3 January 2010 
3 January 2010 
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13 January 2010 
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2 April 2010 


Mainwaring Neighbours; jason Caplin White Man; 
Jason Collins Red Man; Zana Cousins, Nathalie Cuzner, 
Helen Lennox Robed Women; Marcus Elliott, Jamie 
Wainwright, Chris Shalders Robed Men; Jake Applebee 
Barman; Scott Baker, Jon Davey Hath; Paul Kasey, 
Ruari Mears Slitheen; Sean Saye Sycorax; Joe White 


Judoon; Jimmy Vee Graske; Oliver Hopkins, Matthew 


Doman, Michael Green, Karl Greenword, Kevin 
Hudson, Andy Jones, Dominc Kynaston, Adam Sweet, 
Richard Tunesi, Claudio Laurini General Monsters; Sukhi 
Kaur Bookshop Staff; Damien Edwards 1” Customer; 
Felicity Hill, Matthew Jay, Laura Jenkins, Chris jones, 
Azhar Miah, Elin Morgan, Gwen Wright, Leroy Henry, 
lan Darlington Roberts, Bethlehem Darlington Roberts 
Other Customers; John Cecil Vicar; David Stock Best Man; 
Garry Lloyd-George Usher; Denzie Phipps Groom's 
Father; Michelle Meredith Groom’s Mother; Gwen 


: Jenkins Photographer; Laura Aberdeen, Charles Afele, 


Kwesi Gepi Attee, Duane Barnes, Laura Bridgwater, 
Darren Clarke, Endaf Davies, Kathryn Edwards, Mark 
Gottshalk, Antonia Harrison, Janine Henry, june 


- Jackson, William Jackson, Channon Jacobs, Natalie 


Paisey, Tim Reid, julie Shanahan, Lauren Smith, 
Carina Swaby, Melisa Swaby, Kodjo Tsakpo, Ollie 
Bryan, Dertinder Regazzoli Guests; Annabel Williams 
Child Bridesmaid. 


72'37” 


Ravine (ch 

0.47M (1st*) 
7.00pm-8.00pm —1.18M (gth*) 
12.55pm-1.55pm 2.24M 
5-4opm-6.g4opm N/A 
6.gopm-7.5spm_ _0.48M (1st*) 
3-40pm-4.55pm 1.7 
3.40pm-4.55pm N/A 
7.00pm-8.15pm TBA 
7.00pm-8.00opm TBA 
8.copm-9.1spm TBA 
7.00pm-8.oopm TBA 
8.copm-9.1spm_ TBA 
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The Next Doctor [14] The Waters of Mars [16] and The End of Time (17, 18) 
had extended closing credits on their DVD release; crew members 
credited on these versions only and not the broadcast version are 
marked * in these instances. [15] refers to Planet of the Dead. [M] refers 
to the closing credits on the internet version of Music of the Spheres. 


Written by Russell T Davies (M,14, 17-18], Russell T Davies & Gareth 
Roberts [15], Russell T Davies & Phil Ford [16]. Producer Catrin Lewis 
Defris (M], Susie Liggat [14], Tracie Simpson [15, 17-18], Nikki 
Wilson [15]. Director Euros Lynn [M,17-18], Andy Goddard [14], 
Graeme Harper [15]. 


Cybermen originally created by Kit Pedler and Gerry Davis [14]. Daleks 
created by Terry Nation [16]. 1st Assistant Director Rhidian Evans [M], 
Richard Harris [14], John Bennett [15], William Hartley [16], Peter 
Bennett [17-18] (uncredited: Sarah Davies [16], Dan Mumford 
[17-18], Geoff Skelding [17-18], Nigel Watson [17)]. 2nd Assistant 
Director Jennie Fava (M,14), James DeHaviland [15-18] (uncredited: 
Alon Hattingh [15)). 3rd Assistant Director Heddi Joy Taylor [14,17,18*; 
uncredited on M,16), Sarah Davies [15-16]. Location Manager Gareth 
Skelding (14-18; uncredited on M). Unit Manager Beccy Jones [14; 
uncredited on M], Geraint Williams [15-16], Rhys Griffiths [17,18*; 
uncredited on 14,16). Production Co-ordinator Jess van Niekerk 
(uncredited: Chris Buschek [15], Najeeb Tysir [15}]. Production 
Secretary Claire Thomas (M,14], Kevin Myers [15-17,18*; uncredited 
on 14). Production Runner Sian Warrilow (M,14,16; uncredited on 
15,17-18]. Drivers Wayne Humphreys [14,16-18*; uncredited on 15), 
Kevin Kearns [M,14], Malcolm Kearney [16-18*; uncredited on 15) 
(uncredited: Robert Young [14], Colin Bull [14], Bob Tamlyn [14, 
17-18], Steve Williams [14-15], Graham Jones [14], Sean Rosser [14], 
Sean Evans [18], Wyn Finney [17-18]). Floor Runners Nicola Brown 
[14-15,16-17*; uncredited on 18), Tom Evans [14,16*,17,18*; 
uncredited on M,15], Bobby Williams [14], Alison Jones [16,17-18*; 
uncredited on 15), Chris Goding (18; uncredited on 17). Asst 
Production Accountant Carole Wakefield ([M,16*,17-18]. Contracts 
Assistants Kath Blackman [14*,16-18*; uncredited on 15], Lisa 
Hayward [M,14*,16-18*; uncredited on 15). Continuity Susannah 
Unsworth (M], Non Eleri Hughes [14,17-18; uncredited on 16), Llinos 
Wyn Jones [15-16]. Auto Cue Delyth Mair Davies [M]. Script Editor Gary 
Russell (M,16-18), Lindsey Alford [14-15]. Camera Operator Roger 
Pearce [14,16], Joe Russell [14-15,17-18; uncredited on 16), James 
Leigh [15], Rory Taylor [16], Alwyn Hughes [17-18] (uncredited: 
Kevin Rudge [14], Richard Philpott [17], Dan Etheridge [17-18)). 
Focus Pullers Jamie Southcott [14-18], Duncan Fowlie (14; uncredited 
on 17], Steve Rees [15-18] (uncredited: Mari Yamamura [14,17-18], 
Chris Reynolds [15-16], Matt Poynter [16], Marcus Jennings [17-18)]. 
Grip Dai Hopkins [M; uncredited on 17], John Robinson [14-16], Clive 
Baldwin [17-18; uncredited on 16) (uncredited: Tom Maslen [16], 
Barry Reed [17], Martyn Jones [17-18]]. Camera Assistants Jon Vidgen 
(M,16; uncredited on 15,17-18], Tom Hartley (16; uncredited on 15) 
(uncredited: Penny Shipton [14], Richard Swingle [15], Alia Bianci 
[15-18], Keith Bainton [16}, David Mills [17], Leanne Rene [17]). 
Boom Operators Adam Ridge [M)], Jeff Welch [14*,15-16,17*,18], Glen 
Jenkins (14), Bryn Thomas [14*,15-16,17*,18], Patrick O’Boyle [14] 
(uncredited: Elliott Gilhooly (18)]). Gaffer Mark Hutchings (14-18; 
uncredited on M). Best Boy Peter Chester. Electricians Alan Tippetts 
[14], Steve Guy [14], Clive Johnson (14-15,16*,17,18*), Gavin Riley 
[14], Steve Slocombe [15,16*,17,18*], Ben Griffiths [16,17-18*; 
uncredited on 15), Jonathon Cox [16,17-18*; uncredited on 15). Stunt 
Co-ordinator Tom Lucy [14], Lee Sheward [15,17-18], Abbi Collins [16] 
(uncredited: Crispin Layfield [14], Jamie Edgell [15], Paul Heasman 
(18)]. Stunt Performers Gordon Seed [14*,16-18*], Dean Forster (14%), 
Jason Hunjan [14*], Maurice Lee [14*], Nick Wilkinson [14*], Sarah 
Franzl (17-18*], Paul Herbert (17-18*], Tony Lucken [17-18*], Marlow 
Warrington Mattel [17-18*] [uncredited: Nick Goodey [14], Kim 
McGarrity [15], Jamie Edgell (15}). Choreographer Ailsa Berk (14-18). 
Supervising Art Director Stephen Nicholas [credited as Chief Supervising 
Art Director on M). Associate Designer Julian Luxton [14], James North 
(15-18]. Art Department Co-ordinator Amy Pope [15-18]. Stand-By Art 
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REDITS 


Director Julia Challis [(M), Ciaran Thompson [14,16], Nick Murray [15; 
uncredited on 14), Keith Dunne (17,18*). Standby Props Phill Shellard 
(14-17,18*], Jackson Pope [14-17,18*]. Art Dept Production Manager 
Jonathan Marquand Allison [14*]. Graphic Designer Christina Tom 
{14*,16-18*]. Model Maker Al Roberts [14*]. Concept Artists Peter 
McKinstry [14*], Sarah Payne [14*]. Storyboard and Concept Artist 
Richard Shaun Williams (14*,16-17*,18; uncredited on 15, credited 
as Storyboard Artist on M,14 and 18 and billed as Shaun Williams on 
M,14). Set Decorator Ben Morris [M), Keith Dunne [14], Julian Luxton 
[15,17-18], Joelle Rumbelow [16]. Design Assistant Al Roberts [16- 
17*,18; uncredited on 15]. Concept Art Trainee Lee Bryan [16-18*). 
Production Buyer Ben Morris [16*,17*,18; uncredited on 15]. Props 
Buyer Ben Morris (14*], Catherine Samuel [16*], Adrian Anscombe 
(17*,18; uncredited on 15]. Property Master Paul Aitken [14-17,18*; 
uncredited on M). Props Chargehand Phil Lyons [14*). Forward Dresser 
Matt Wild [14*]. Dressing Chargehand Matt Wild [16-18*; uncredited 
on 15]. Dressing Props Stuart Wooddisse [16%], Rhys Jones [16-18*; 
uncredited on 15], Phil Lyons [17-18*] (uncredited: Martin 
Broadbent [15]). Props Driver Pat Deacy [14*], Tom Belton [16-18*). 
Props Dailies Austin Curtis [16-18*], lan Davies [16-18*], Jayne Davies 
(16-18*], Matt Watts [16-18%]. Practical Electrician Albert James 
(14*,16-18*; uncredited on 15). Props Fabrication Manager Penny 
Howarth [14*,16-18*; uncredited on 15]. Props Makers Nicholas 
Robatto [14*,16-18*; uncredited on 15], Jon Grundon [14*,16-18*). 
Construction Manager Matthew Hywel-Davies (14-18; billed as Matt 
Hywel-Davies on 14). Construction Chargehand Scott Fisher [14*,16- 
18*; uncredited on 15). Construction Workshop Manager Mark Hill 
[14*,16-18*; uncredited on 15, credited as Workshop Manager on 14). 
Standby Painter Julia Challis [14*). Standby Carpenter Will Pope 
(14*,16-18*; uncredited on 15). Standby Rigger Keith Freeman 
[14*,16-18*; uncredited on 15). Scenic Artists John Pinkerton [16-18*; 
uncredited on 15], John Whalley [16-18*), Lou Bohling [16-18%], 
Steve Fudge [16-18%], Janine Little [16-18*). Carpenters Chris Daniels 
(16-18*], Brian Jones [16-18*], Joe Painter (16-18*], Mark Painter 
(16-18%), Chris Selley [16-18%], Chris Stephens (16-18*], Nick 
Stephenson [16-18*], Justin Williams [16-18*]. Graphics BBC Wales 
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Graphics. Assistant Costume Designer Rose Goodhart (14-18), Costume 
Supervisor Lindsay Bonaccorsi. Costume Assistants Barbara Harrington, 
Louise Martin (uncredited: Caroline Thorpe [14], Maria Franchi 
[14-15,17-18], Katie Hicken [14], Maire Jones (14,17-18], Andie Mear 
[15], Sheenagh O'Mara [17], Mandy Perriman [17-18], Claire 
Polydorou [17-18], Holly Freeman [17-18]). Make-Up Artists Steve 
Smith [M,14-16], Pam Mullins [14-18], Morag Smith [14-16], Cathy 
Davies [17-18; uncredited on 14-16) (uncredited: Sara Angharad [14], 
Rachael Clark [14], Kate Roberts [14], Carol Robinson [14], Ros 
Wilkins [15], Claire Pritchard-Jones [18], Roz Wilkins (17-18), Alison 
Webb [18], Marie Doris [17-18], Abi Brotherton (18)). Casting 
Associate Andy Brierley. Casting Assistant Alice Purser [16-17,18*; 
uncredited on 15). Post Production Supervisors Samantha Hall, Chris 
Blatchford. Assistant Editor Carmen Roberts [(14,16-17*,18; uncredited 
on 15), Lee Bhogal [15,16-17*]. Post Production Co-ordinator Marie 





CREDITS 


Brown. VFX Editor Ceres Doyle (14,16; uncredited on 15], Matt 
Mullins [17], Joel Skinner (18). SFX Co-ordinator Ben Ashmore [14*], 
Paul Kelly (16-18*; uncredited on 15). SFX Supervisor Danny 
Hargreaves [14*,16-18*; uncredited on 15]. SFX Technicians Dan 
Bentley [14*,16-18*; uncredited on 15], Henry Brook [14*,16-18*; 
uncredited on 15), Gareth Jolly [14*,16-18*; uncredited on 15). SFX 
Trainee Felix Rowberry [16-18*; uncredited on 15). Prosthetics Designers 
Neill Gorton [14*,16-18*; uncredited on 15), Rob Mayer [M,14*]. 
Prosthetics Studio Manager Rob Mayor [16-18*; uncredited on 15). 
Prosthetics Administration Manager Martina Hawkins [16-18*; 
uncredited on 15). Prosthetics Studio Co-ordinator Kate Walshe [16-18*; 
uncredited on 15). Prosthetics Technicians (billed as Prosthetics Crew on 
14) Pete Hawkins [14*] [Supervisor], Jon Moore (14*], Sarah 
Lockwood (M,14*,16-18*; billed as Prosthetics Make-up Artist on M), 
Lauren Wellman [14*,16-18*; uncredited on 15), Alex Wathey 
[14*,16-18*; uncredited on 15], Lenny Sant (14%), Jill Reeves (14*), 
Karen Spencer (14*,16-18*], Darren Nevin [14*,16-18*], Martina 
Hawkins [14*], Kate Walshe [14*) (Co-ordinator), Lisa Crawley [14%], 
Peter Tindall [16-18*], Valentina Visintin [16-18*], Valter Cosotto 
(16-18*)], Gilles Paillet [16-18*], Fiona Walsh (16-18*], Vikki Muse 
[16-18*] (uncredited: Gustav Hoegen [15], Mat O'Toole [15], Tim 
Berry [17], Jason Marsh [17/18], Sarah Astbury [18)]. Online Conform 
(billed as On Line Editors on 14) Mark Bright (14*,16-18*; uncredited 
on 15}, Matthew Clarke [14*, 16-18*; uncredited on 15]. Colourist 
Mick Vincent. 3D Supervisor Jean Claude-Deguara [14*,16-18*; 
uncredited on 15], Nicolas Hernandez [16-18*; uncredited on 15). 
3D Artists Nicolas Hernandes [14*], Matthew McKinney [14*,18*; 
uncredited on 15], Jean-Yves Audouard [14*,17-18*; uncredited on 
15], Nick Webber [14*,16-17*; uncredited on 15), Neil Roche 
[14*,17-18*; uncredited on 15), Serena Cacciato [14*,17*; 
uncredited on 15], Adam Burnett [14*; uncredited on 15], Jeff North 
(14*,17-18*; uncredited on 15), Edmond Kolloen [14*,16-18*; 
uncredited on 15], Will Pryor [14*,16-18*; uncredited on 15), Andy 
Guest (14*,16-17*; uncredited on 15], Wayde Duncan-Smith [14*,17- 
18*; uncredited on 15], Sam Lucas [14*,17-18*; uncredited on 15), 
Bruce Magroune [14*,16*,18*; uncredited on 15), Ruth Bailey 
[14*,17-18*; uncredited on 15), Grant Bonser [14*,16-18*; 
uncredited on 15], David Jones [14*,16-18*; uncredited on 15], Emily 
Pearce [14*; uncredited on 15], Virgil Manning [14%], David Bennett 
[14*,18*], Ross Stansfield (18*], Nick Bell [18*], Zahra Al Naib [18*] 
(uncredited: Theo Facey [15], Mark Wallman [15]]. 2D Supervisor 
Peter Barber [14*], Sara Bennett (16-17*], Murray Barber [18*] 
(uncredited: Izzy Barber [15]]. 2D Artists Sara Bennett [14*,18*; 
uncredited on 15], Michael Harrison (14*,17-18*; uncredited on 15), 
Tim Barter (14*,16*; uncredited on 15), Russell Horth [14*,16*; 
uncredited on 15], Arianna Lago [14*,16-18*; uncredited on 15], 
James Etherington [14*; uncredited on 15), Adriano Cirulli [14*,16- 
18*; uncredited on 15], Simon C Holden [14*; uncredited on 15], 
Joseph Courtis (14*,16-18*; uncredited on 15, billed as Joe Courtis 
on 14], Loraine Cooper [14*], Lyndall Spagnoletti [14*,16-18*; 
uncredited on 15], James Moxon [14*,16-18*; uncredited on 15], 
Julie Nixon (14*,16-18*; uncredited on 15), Murray Barber [16-17%], 
Greg Spencer [16-18*; uncredited on 15), Bryan Bartlett (17-18%; 
uncredited on 15}, David Bowman [17-18*], Rosemary Chester [17- 
18*], Martin Davison [18*; uncredited on 15], Frank Hanna [18*). 
Senior Digital Matte Painter Simon Wicker [16*). Digital Matte Painters 
Simon Wicker [14*,17-18*; uncredited on 15], David Early [14*,16- 
18*; uncredited on 15], Charlie Bennett [14*,16-18*; uncredited on 
15], Alex Fort [16-17*). VFX Co-ordinators Jenna Powell [14*)], Rebecca 
Johnson [14*], Kamila Ostra [14*,16-18*; uncredited on 15], 
Marianne Paton [16*; uncredited on 15], Alex Fiztgerald [17-18*). 
VFX Assistant (billed as VFX Production Assistants on 14) Marianne 
Paton [14*], Alexander Fitzgerald [14*,16*; uncredited on 15, 

billed as Alex Fitzgerald on 16]. On Set VFX Supervisor Tim Barter 
(M,14*; credited as VFX Supervisor on 14). Dubbing Mixer Tim 
Ricketts. Supervising Sound Editor Paul McFadden. Sound FX Editor Paul 
Jefferies [(M,14-16,17*,18]. Dialogue Editor Matthew Cox [15], Douglas 
Sinclair (16). Foley Editor Kelly-Marie Angell (M,14*], Will Everett 
(16*,17,18*; uncredited on 15). Finance Manager Chris Rogers 
(M,14*; uncredited on 15). 


With thanks to the BBC National Orchestra of Wales. Conducted and 
Orchestrated by Ben Foster [17-18]. Mixed by Jake Jackson [17-18]. 
Recorded by Gerry O'Riordan [17-18]. Crouch End Festival Chorus 
(17-18]. Conducted by David Temple [17-18]. Counter Tenor Mark 
Chambers [18). 


Closing Music BBC Radiophonic Workshop [M]. Original Theme Music 
Ron Grainer. Casting Director Andy Pryor CDG. Production Executive 
Julie Scott. Production Accountant Oliver Ager [(M,14], Adam Olley 
(15), Dyfed Thomas [16], Ceri Tothill [17-18]. Sound Recordist Simon 
Koelmeyer (MJ, Julian Howarth [14-18] (uncredited: Ray Parker 
(16}}. Costume Designer Louise Page. Make-up Designer Barbara 
Southcott. Music Murray Gold. Visual Effects The Mill. Executive Visual 
FX Producer Will Cohen [16-18*; uncredited on 15). Visual FX Producers 
Will Cohen (M,14*), Marie Jones (M,14*,16-18*; uncredited on 15). 
Visual FX Supervisor Dave Houghton [M,14*,16-18*; uncredited on 
15]. Special Effects Any Effects. Prosthetics Millennium FX. Editor Ceres 
Doyle [M), Richard Cox [14], Mike Jones [15], Will Oswald [16; billed 
as William Oswald on DVD], Philip Kloss [17-18]. Production Designer 
Edward Thomas. Director of Photography Roger Pearce [M], Ernie 
Vinceze BSC [14,16], Rory Taylor (15,17-18]. Production Manager Steffan 
Morris [15]. Associate Producer Catrin Lewis Defis [14,17-18], Debbi 
Slater (15-16). Executive Producers Russell T Davies, Julie Gardner 
BBC Wales [M]/BBC cymru wales [14-18] 

bbc.co.uk/doctorwho 

© BBC MMVIII [M,14] MMIX [15-18] 
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Despite not vattioning to television for a full series in 2009, Doctor Whe reached’ new levels of success over 
the last year,;as over twelve million’ avid viewers watched, gripped, as the Tenth Doctor's adventures reached 
an end. Having,had to part company with his friend Donna Noble, the Doctor continued hié travels alone. 
His next stop was.a trip back in time toa Victorian Christmas, where he was amazed to meéet-another version 
of himself and a threat from the terrifying Cybermen! From there he journeyed on, finding himself trapped 
on the desert’ planet of San Helios, with a Number 200 London bus, and a deadly swarm on the horizon. 
He travelled:next to the famous red planet of Mars, as the last of the Time Lords found himself battling 
against the forces of time itself. From there, the Doctor had to face up to his own'destiny, as he faced not 
only a showdown with hisold enemy, the*Master, but also had to come to terms with the prospect of the 
return of his own people, the Time Lords. And through all this, there is the ever- present mysterious 
prophecy, that the Doctor's death is coming, when “he will knock four.times...” 


Now, Doctor Who Magazine takes you behind'the scenes of all of the Tenth Doctor's final episodes, with an 
in-depth episode-by-episode guide, including original storylines, deleted scenes, and thousands of facts about 
the day to day life of making Doctor Who — all illustrated with gorgeous, never-before-seen photographs. This 

Special covers The Next Doctor, Planet of the Dead, The Watersiof Mars, and the apocalyptic two-part finale, 

The End of Time, plus the Proms'Special Music of theySpheres and the animated adventure Dreamland. 


This is your essential guide to the worlds of Doctor Who. Get ready for the Tenth Doctor’s final battles... 
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